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ONJVARD.  By  L.  o.  EMERSON.  Price  75  cents.  A  new  book  for  singing 
classes,  with  a  course  of  elementary  study,  practical  exercises,  glees,  quartets, 
hymn  tunes,  chants  and  anthems. 

VOICE  OF  WORSHIP.  By  L.  o.  EMERSON.  Price  $1.00. 
A  first-class  hook  for  choirs  and  singing  classes,  with  an  excellent  course  of  prelim  - 
nary  instruction,  and  a  choice  collection  of  pieces  for  practice,  including  the 
best  hymn  tunes,  anthems  and  chants,  besides  several  first-rate  glees  and  songs 
for  recreation. 

MALE  VOICE  GLEE  BOOK.    By  w.  0.  perkins. 

Price  $1.00.  This  is  a  new  collection  of  fresh  glees,  which  has,  in  addition,  an 
elementary  course  and  psalm  tunes  arranged  for  male  voices.  It  is  an  easy  glee 
book,  very  popular,  and  full  of  interest  and  good  music. 

WILHEM'S    METHOD     OF  TEACHING 

VOHATj    nTTTjTTTTfW.   Edited  by  JOHN  HULLAH.  Price  60  cts. 
r  y  vj^cl^j    \jkj-LJJ.      ±l±j.  a  thorough  class  book,  with  two  hundred 
and  twenty-five  exercises  and  tunes  for  practice. 


THE  TEMPLE.  By  w.  0.  PERKINS.  Price  $1.00.  A  new  book  for 
choirs,  classes  and  conventions,  which  has  a  very  good  instructive  course,  easy 
pa  rt-songs  for  practice,  fine  glees  and  part-songs  for  advanced  singers,  and  metri- 
cal tunes,  anthems  and  chants  for  choirs. 

THE  ENCORE.  By  L.  o.  EMERSON.  Price  75  cts.  A  singing  school 
book,  with  152  pages,  well-filled  with  a  very  thorough  course  in  musical  notation, 
progressive  exercises,  hymn  tunes,  anthems,  chants,  glees  and  pait-songs,  which 
can  be  used  to  great  advantage  in  any  school,  class  or  social  meeting. 

THE  SONG  MONARCH.    By  H.  R.  PAMtKrt  and  L.  a 

EMERSON.  Price  75  rents.  A  good  book  for  singing  schools,  inns  cal  societies 
and  choirs.  It  h. is  a  good  singing  school  course,  good  exercises  an  1  pieces  for 
practice,  and  a  good  collection  of  sacred  and  secular  music. 

THE  ORPHEAN.  By  W.  n.  PERKINS  ami  A.  R.  DALUTT.  $1.00. 
This  is  a  good  male  voice  glee  book  for  schools  and  colleges.  It  has  more  than 
one  hundred  glees,  part-songs,  dueis  aud  choruses,  besides  twenty  sacred  tunes. 

EMERSON S  SINGING  SCHOOL.  BvL.0.emer. 

SON.  Price  75  cents.  This  is  a  very  successful  singing  school  "book,  designed 
especially  for  class  instruction.  lr  contains  a  very  complete  explanation  of  the 
elements  of  music,  with  a  collection  offices,  duets,  quartets,  tunes  and  anthems, 
largely  secular,  but  providing  excellent  pieces  for  recreation. 

MASON'S  MUSIC  CHARTS.  By  Dr.  LOWELL  MAStm 

Two  volumes,  with  thirty  charts,  blackboard  size,  to  each  volume.  Price  of  each 
book,  $8.00.   For  class  instruction. 

PART  SONGS.  For  Female  Voices,  eo  cents. 
CHOICE  TRIOS.    For  Female  Voices.  $1.00. 

For  ladies'  seminaries  and  classes. 

THE  VOICE  as  a  MUSICAL  INSTR  UMENT. 


By  CHAS.  H.  STANLEY  DAVIS,  M.D.  Price  40  cents, 
proper  use  and  training  of  the  human  voice. 


A  medical  essay  on  th« 


UJ^Any  book  mentioned  above  mailed,  post-free,  on  receipt  of  retail  price. 


PUBLISHED  BY    OLIVER    DITS0N    &    COMPANY,  BOSTON,  MASS. 

C.  H.  DrrsoN  &  Co.,  Lyon  &  Healy,  J.  E.  Ditson  <fc  C«., 

6i3  Broadway,  New  York.  Chicago.  (35)  1228  Chestnut  St.,  Philadelphia. 


FOR  HIGH  AND  GRAMMAR  SCHOOLS. 

Welcome  Chorus. 

*,y  W.  S.  Tilden'c    For  High  Schools  and  Seminaries. 
_..  .     I  Emerson  and  Tilden.  )  _  . 

High  school  Choir,  j  s^Sb  c£S»m  I  **our  °f  Singing. 
Choice  Trios,  w. s. tilden. i w.o.ferkins.  Laurel  Wreath. 

Songs  for  three  female  voices.  Part-songs  for  High  Schools,  etc. 

Price  of  each  book,  $1.00;  per  dozen,  $9.00. 

School  Song  Book. 

C.  Everest.  60  cts. ;  $6.00  per  dozen. 
For  Girls'  Normal  Schools. 


Deem's  Solfeggios. 

J.  M.  Deems.  75  cts.;  $6.75  per  dozen. 
For  voice  cultivation— higher  classes. 


H.  8.  Perkins.     Song  Echo.    75  cts.;  $7.50  per  doz. 
For  High  and  Grammar  Scheol  Classes. 

Grammar  School  Choir. 

W.  8.  Tildes.  60  cts. ;  $6.00  per  doz.  For  High  School  and  highest  Grammar  Classes. 

GRADED  GLASS  BOOKS. 

American  School  Music  Headers. 

Emerson  and  Tilden. 
Book  I.,  for  Primary  Schools,  35  cts. ;  Book  II.,  for  Younger  Grammar  Classes,  50  cts. ; 
Book  III.,  for  Upper  Grammar  Classes,  50  cents. 

The  Song  Gardens. 

Dr.  Lowell  Mason. 
Book  I.,  for  Primary  Classes,  50  cents;  Book  II.,  for  Common  Schools,  80  cents; 
Book  III.,  for  High  and  Grammar  Schools.  $1.00. 

Ditson  <fe  Co.  also  publish  a  large  number  of  Cantatas  for  school 

Any  of  the  above  books  will  be 


GENERAL  CLASS  BOOKS  FOR  COMMON  SCHOOLS. 

Song  Bells. —  The  Whippoorwill. — Cheerful  Voices, 
Merry  Chimes. -Golden  Robin.-The  Nightingale. 
The  Mocking  Bird. —  The  Music  Teacher, 

50  cents  each ;  or,  $5.00  per  dozen. 

Our  Favorite.\™££^toi\ Fairy  Echoes. 

FOR  COLLEGES  AND  ACADEMIES. 

Male  Voice  Glee  Book.  w.  o.perkins.  .  .  .  $1.00 
Young  Men's  Singing  Book,  root  and  mason.  1.50 

The  Orpheon.  W.  O.  Perkins  and  A.  A.  Hallett.  .     .  1.00 
General  collections  of  Glees  and  Part-songs,  for  male  voices. 

Carmina  Collegensia. 


University  Songs, 

$2.50. 


$3.00. 


Studenfs  Life  in  Song. 
$1.00. 


Choice  collections  of  the  College  Songs  of  the  flerman,  Eugrfsh  and 
American  Universities.   Compiled  by  H.  R.  Waite. 

REFERENCE  BOOKS  FOR  TEACHERS. 

Chorus  Choir  Instruction  Book.  $1T?achert  "tt  Ss^'0' 
Panseron's  A  B  C  of  Music.*1™^?-^ 
Pestalozzian  Music  Tesicher.  fn3^Uo2on.inByCMlso^ean^ 

exhibitions  and  festivals,  which  are  very  interesting  and  instructive, 
mailed,  post-paid,  for  retail  price. 


I>nl>lislied  by  OLIVER  DITSON  &c  CO.,  Boston. 

0HA&  E  DITSOJT  &  00.,  843  Broadway,  N.  Y.  LYON  b  HilALY,  Chicago.  (37)  J.  E.  DITS0N  &  GO.,  1228  Chestnut  St.,  Puflfc 


FOR 

Singing-Classes,  Institutes,  Academies  and  Schools. 

BY 

W.  O.  PERKINS, .  M US.  DOG. 


BOSTON  i 

Copyright,  1382,  by 

OLIVER  33ITSOTV  Ac  CO. 

C.  H.  DITSON  &  CO.,  New  York.  LYON  &  HEALY,  Chicago.  J.  E.  DITSON  &  CO.,  Philadelphia. 


'905  $.\^<e> 


t       c   c    e  c  t     e  4  •  ^  c   c        c      c    c    *  * 


3 

MUSICAL  NOTATION. 


CHAPTER  L 

TO  THE  TEACHER. 

It  is  impossible  to  write  a  treatise  on  Musical  Notation  that  shall  meet  the  wants 
of  all  classes  in  different  stages  of  progress.  Much  must  be  left  to  the  teacher,  who 
will  find  in  any  class  ample  opportunity  to  test  his  knowledge  of  the  subject,  and 
his  skill  in  presenting  it. 

In  the  early  stages  of  instruction  the  book  should  serve  as  a  guide  to  the  teacher 
rather  than  as  a  text  book  for  the  pupil. 

Should  there  not  bo  found  in  this  work  a  sufficient  number  of  practical  exercises 
of  the  degree  of  difficulty  required  for  any  particular  class,  the  teacher  can  write 
•uch  as  are  required  if  a  black-board  is  at  hand. 

No  amount  of  theory,  but  practice,  makes  a  singer;  consequently  only  as  much 
theory  as  is  necessary  to  make  the  practice  intelligible  is  of  use  to  a  singing  class. 
Therefore  the  most  of  the  time  should  be  spent  in  singiug. 

The  great  secret  of  success  in  a  singing  class  is — WORK.  Keep  the  pupils  con- 
stantly occupied  and  there  will  be  no  disorder  or  lack  of  interest. 

The  teacher  should  be  so  familiar  with  his  subject  that  he  can  give  oral  instruc- 
tion in  any  department  of  the  work,  at  any  time.  No  teacher  should  enter  a  class- 
room half  prepared  for  the  lesson.  It  should  be  at  the  "  tongue's  end,"  so  that 
there  may  be  no  hesitation,  no  mistakes,  and  no  necessity  for  reference  to  boolo  to 
refrtsu  the  teacher's  memory. 

Do  not  make  long  speeches  or  tedious  remarks.  Use  a  few  well-chosen  words  in 
the  introduction  of  a  subject,  and  then  make  the  explanations  brief  and  to  the  point. 

Constant  repetition  is  necessary  to  insure  success.  "  When  a  thing  is  well  done, 
'tis  twice  done."  Review  definitions  and  vocal  exercises  till  they  are  thorough!'/ 
masterel 

A  subject  should  be  presented  verbally,  when  practical  to  do  so,  (the  thing  before 
the  sign,)  before  the  Ulack-board  or  book  is  referred  to.    For  example,  in  teaching 


either  of  the  scales  make  no  use  of  written  or  printed,  characters  till  it  is  qaitc 

familiar  to  the  ear. 

Each  teacher  will  bo  able  to  find  out  a  way  to  accomplish  the  desired  object  after 
careful  thought  and  a  little  experience;  but  in  presenting  the  first  subject,  the  scale* 
it  is  suggested  to  proceed  somewhat  after  the  following  manner.  Let  the  teacher 
sing  a  tone  at  any  convenient  pitch,  to  the  syllable  La,  and  ask  the  pupils  to  imitate. 

Then  two  tones,  (as  one  and  two  of  the  Major  scale,)  then  three,  and  soon  until 
tbere  arc  as  many  in  the  order  of  the  scale,  as  the  teacher  may  think  best,  or  until 
the  eight  are  completed. 

Afterwards  apply  the  names  of  the  tones,  as  one,  two,  three,  &c,  and  the 
syllables,  Do,  He,  Mi,  &c. 

After  the  introduction  of  the  Staff  it  is  well  to  practice  the  scale  and  other  exer 
cises  by  letter. 

The  teacher  should  rigidly  insist  upon  the  exact  measurement  of  tones  by  the 
pupils,  by  beating  time  with  the  hand  in  all  stages  of  progress.  In  this  way  only 
can  the  proper  appreciation  of  Time  and  Measure  be  rapidly  and  accurately  devel- 
oped and  acquired.  In  singing  words  much  attention  should  be  given  to  the  rhyth- 
mical accent  as  an  important  means  of  expression,  especially  in  lively  glees,  and 
all  pieces  of  a  declamatory  or  speaking  style. 

More  attention  than  usual  should  be  given  to  the  pronunciation  and  articulation 
of  the  words.  To  be  unable  to  sing  the  English  language  intelligibly  showsapitia» 
ble  want  of  cultivation,  and  is  inexcusable. 

The  explanation  of  Intervals  and  Transposition  may  be  made  at  such  time  in  the 
course  of  study  as  in  the  judgment  of  the  teacher  will  best  meet  the  wants  of  the 
class.  If  the  class  is  mostly  made  up  of  advanced  pupils  the  regular  course  laid 
down  in  this  work  may  be  followed ;  but  if  the  class  is  mostly  beginners,  exercises 
in  the  different  intervals  and  reading  in  the  various  keys  may  be  practiced  before 
any  theoretical  explanations  are  made. 

In  the  explanation  of  intervals  appeal  first  to  the  ear,  and  then,  by  reference  to 
the  book  or  black-board,  to  the  eye.  The  intervals  should  be  practiced  till  they  can 
be  readily  sung  by  calling  for  them  by  name. 


CHAPTER  II. 

THE  SCALE. 
The  Scale  is  a  series  of  eight  Tones  arranged  in  a  prescribed  ordei 

DIAGRAM  OF  THE  SCALE. 
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THE  STAFF. 


The  pitch  of  tones  is  represented  upon 
what  is  called  the  Staff. 

The  Staff  consists  of  five  parallel  hori- 
tontal  lines  and  the  spaces  between  the 
lines.  Each  line  and  space  is  called  a 
Degree,  making  nine  degrees,  which  are 
numbered  from  the  lowest  upward. 

If  more  degrees  are  needed,  short  lines 
_re  added  above  or  below  the  staff,  thus: 


THE  STAFF  ILLUSTRATED. 

Lines.  Spaces.  Degrees. 
 — *  a  — 


2d  line  above.- 
1st  line  above.  - 


 3. 

:x_:___ 


a  7 


~2:1  space  above. 
1st  Bpice  above. 


1st  line  below. - 
2d  line  below.  - 


1st  space  below. 
~  2d  siiaco  below. 


In  representing  the  Scale  upon  the  staff,  as  many  degrees  will  be  used,  consecu- 
tively, as  there  are  toues  in  the  Scale;  viz:  eight. 

Practical  Examples. 
The  Scale  commencing  upon  the  first  line. 

Ascending.  Descending. 


12  3 
Do,    lie,  Mi. 
Ia    U  La, 


— __.: 

_____ 

Fa, 
La. 


_•___: 


:___: 


5 
Sol, 
La, 


« 

La, 
La. 


7 
Si 
La, 


8  7  6 
Do,  Si,  La, 
La,  La,  La, 


5 
Sol, 
La 


4 

Fa, 
La, 


3  2 

Mi,  Re,  Do. 
La,    La,  La. 


The  scale  commencing  upon  the  first  space. 

1       23       450787654       32  1 
La,    La,    La,    La,     La,   La,    La,  La,  La,  La,    La,    La,   La,  La,  La. 
Do,    Re,    Mi,    Fa,    Sol,  La,    Si,  Do,   Si,   La,  Sol,  Fa,    Mi,  Re,  Do. 

It  will  be  observed  that  One  of  the  Scale  may  be  represented  upon  any  Degree  of 
the  Staff,  while  the  other  tones  must  follow  in  regular  order;  also,  that  notes 
written  upon  lower  degrees  represent  lower  tones,  and  notes  written  upon  higher 
degrees  represent  higher  tones. 

CHAPTER  III. 

LETTERS.    CLEFS.    ABSOLUTE  PITCH. 

The  Degrees  of  the  Staff  are  named  from  the  first  seven  letters  of  the  alphabet: 

—A,  B,  C,  D,  E,  F,  G.  * 

These  are  the  Literal  names  of  the  Degrees  of  the  staff. 

Characters  called  Clefs  are  placed  upon  the  Staff  to  determine  the  literal  name  of 

each  degree. 

Then,  notes  written  upon  the  staff  have  absolute  or  positive  pitch. 
Note.    Without  the  clef,  pitch  is  only  comparative. 

There  are  three  Clefs  in  common  use,  viz:  the  G  or  Treble  Clef  which  fixes 
the  literal  name  of  each  degree  as  follows;  *T~ 


*  It  is  taught  by  somo  that  the  names  of  the  degrees  of  the  Staff  are  1st,  2d,  3d, 
and  so  on,  or  1st  line,  2d  line,  1st  space,  2d  space,  <fec,  and  that,  upon  the  applica 
tion  of  the  Clef,  the  degrees  represent  pitches  whose  name  are  A,  B,  C,  &c.  This  is 
strictly  true,  but  it  is  carrying  metaphysical  hair-splitting  a  little  too  far  for  the 
idioms  of  our  language  in  a  popularized  science.  The  general  names  of  the  degrees 
of  the  Staff  are  as  given  in  Cnap.  II;  but  upon  the  application  of  the  Clef  tho 
specific  or  literal  names  are  A,  B,  C,  &c.  The  literal  name  includes  the  pitch  which 
the  letter  represents  and  the  degree  of  the  Staff,  just  as  the  name  door  includes 
the  aperture  and  the  piece  of  furniture  that  fills  it. 


G  ob  Treble  Clef. 


And  the  F  or  Bass  Clef  :^_ which  fixes  the  literal  name  of  each  degree,  as  follows: 

F  ob  Bass  Clef. 

Note. — These  literal  names  must  be  committed  to  memory. 
Lines  and  spaces  above  or  below  tbe  Staff  are  named  in  the  same  order,  thus: 
■       -c-  t,  -i- 


-  &c 


ill 


The  Tenor  Clef :  II  II  which  is  adopted  in  this  work  to  assist  the  Tenor  in  more 
readily  finding  bis- -ff  part,  fixes  the  letters  in  the  same  position  as  the  Treble 
or  G  clef.  Jilt 


CHAPTER  IY. 

NOTES  AND  RESTS. 

Notes  represent  tones ;  rests  indicate  silence. 
It  will  be  readily  understood  that 

A  Whole  note  &  is  equal  in  value  to 
two  Half  notes  \ 


or  four  Quarters  J  J 
or  eight  Eighths  J*       J*  J* 
or  sixteen  Sixteenths 


I 


W  CD—i  

Notes  and  Rests  of  the  same  Name  and  Value. 

Whole  note.  Half  note.     Quarter  note.     Eighth  note.     Sixteenth  note.  Thirt— seoood  not*. 

:=1— q— 3==q===^=|  ===J&r=^: 


Whole  rest. 


Half  rest. 


Quarter  rest.       Eighth  rest.     Sixteenth  rest.  Thirty-second  rest. 


A  dot  after  a  Note  or  Rest,  adds  one  half  to  tbe  value  of  the  Nolo  or  Rest. 
Dotted  Notes  and  theib  Equivalents, 

Dotted  whole.   Dotted  half.     Dotted  quarter.  Dotted  eighth.  Dotted  sixteenth.  Dotted  thiity-seeond. 


Equal  to 

-—4- 


Equal  to 


Equal  to 


Equal  to 


Equal  to 


Equal  to 


Dotted  Rests  and  their  Equivalents. 

Dotted  whole.  Dotted  half.  Dotted  quarter.      Dotted  eighth.       Dotted  sixteenth. 


-F— 


Equal  to 


Equal  to 


Equal  to 


Equal  to 


Equal  to 


Two  dots  may  be  used.    The  second  adds  half  the  value  of  the  first 
Double  dotted  notes  and  theib  Equivalents. 


m 


Equal  to 


Equal  to 


Equal  to 


-a 

Equal  to 


Double  Dotted  Rests  and  theib  Equivalents. 


Equal  to 


i 

L 


Equal  to 


Equal  to 


Equal  to 


CHAPTER  Y. 

MEASURE,  RHYTHM,  TIME. 

In  the  performance  of  music  some  tones  are  given  louder,  or  with  more  force 
than  others.    This  is  called  Accent  or  Rhythm. 

Note — In  music,  Rhythm  is  the  accentuation  of  ton..3,  while  in  poetry  it  ia  the 
accentuation  of  syllables,  usually  in  a  regular  order. 

In  the  following  Scale  exercise  there  is  no  Rhythm  or  accent  indicated,  hut  each 
tone  is  to  be  sung  with  equal  force. 


——.^—s,  

12345      6788765  4321 
La,    la,    la,    la,    la,    la,    la,    la,  la,    la,    la,    Ia,    la,    la,    la,  la. 
To  indicate  the  accent,  and  for  convenience,  music  is  divided  into  sections  called 
Measubes,  by  the  use  of  lines  drawn  vertically  across  the  staff,  called  Bars.  , 


EX \ VPLffi. 

Donblo 

Measure,        Bar,    Measure,        Bar,    Measure,    Bar.  Measure,  Bar. 


zsiz 


A  measure  is  a  rhythmical  division  of  music,  or  of  time  passed  over  in  silence. 

There  are  several  kinds  and  varieties  of  Measure,  which  are  indicated  by  the  use 
of  figures  in  the  form  of  a  fraction,  placed  at  the  beginning  of  a  piece  of  music. 

The  upper  figure  indicates  the  number  of  parts  into  which  the  Measure  is  divided, 
or  the  kind  of  measure;  and  the  lower  figure  the  kind  of  Notes,  or  their  equivalent*, 
required  to  fill  the  Measure. 

Examples. 

Double  Measure  illustrated, — the  accent  occurs  on  the  first  part. 
1st  part.  2d  part 

2=1=1 


Loud,  Soft. 


Loud,  Soft. 


Beating  Time. 

The  parts  of  the  measure  are  usually  indicated  by  motions  of  the  hand,  called 
Beating  Time. 

In  Double  Measube  the  motions  of  the  hand,  or  Beats,  are  down  and  up. 
The  down  beat  (or  count  one)  is  the  first  part  of  every  measure. 


PRACTICAL  EXERCISES. 


No.  1.  Sing  by  syllable,  number,  and  letter,  beating  the  time. 


l 

Do 
La 
No.  2 


3 

mi 
la 


3=t 


3=9 


4 
fa 
la 


6 

sol 
la 


6 
la 
la 


7 
si 
la 


8, 
do, 
la, 


8 

do 
la 


7 
si 
la 


6 
la 
la 


5 

sol 
la 


4 

fa 
la 


3 
mi 
la 


2 
re 
la 


da 
la 


No.  3. 


Ji — — fHj — jjM — — — 


z*tzz&zz*zz*z  -jo-0-0-* 


g — igi — a* — i^-ha^ 


Na  4. 


:?ziz& 


^7 


hr**--* 


Time. — Time  in  music  is  the  duration  of  tones,  and  includes  the  intervals  of  silence,  I  Rests,)  which  may  occur  between  tones.  It  also  refers  to  the  movement,  as 
fast  or  slow. 

Italian  words  are  used  to  indicate  the  different  kinds  of  time  or  movement,  as:  Adagio,  Largo,  Lento,  (very  slow;)  Andante,  AndaMino,  (slow;)  Moderato,  (moderate,) 
Allegro,  (fast:)  Presto,  Vivace,  (very  fast;)  <£c.    If  no  time  is  indicated,  it  will  in  all  cases  be  ad  libitum.    If  words  are  sung,  their  character  will  usually  suggest  the  time. 
The  following  exercises,  in  the  different  kinds  of  measure  and  time,  should  be  sung  until  they  are  thoroughly  understood  and  readily  performed. 

No.  5.    What  kind  of  measure  ?    What  kind  of  notes  ?    Sing  by  number,  syllable,  and  la,  before  singing  the  words. 


s 


z^zz 


'3  «M-J- 


Sing  we  now  with  cheerful  voice,  Beat-ing,  singing  as  we  go:  How  our  cheer- ful  hearts  re  -  joice,  Sing-ing  me,  me,  re,  re,  do. 
No.  6. 


z?zzz?z 


zzzt 


o  pt— 


:3=t 
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Come  with  me,  sing  with  glee,  Up  the  scale,  do  not  fail.  Now  do  -  scend  to  the  end,  Fa,  fa,  me,  d,  d,  c. 
No.  7. 


■Mzzz 5)±=g^Es= 


1 


■Jzzz?: 


-3- 


Now  be-gin  with  num-ber  three,  Down  we  go  to  let  -  ter  D,  Kcep-ing  time  as  up  we  go,  And  de-scend  to  C  be  -  low. 
No.  8. 


—pa: 


No.  9. 


8 


No.  10. 


-m — 

r*  

4— r  |l  r~ 

H* — 

1  — 1  " 

-r — r- 

i — r~ 

1  2 
Do  re 
La  la 
No.  11. 


3 
mi 
la 


4 
fa 
la 


5 
sol 
la 


6 
la 
la 


7 
si 
la 


8 
do 
la 


do 
la 


7 
si 
la 


6 
la 
la 


5 
sol 
la 


4 

fa 
la 


3 
mi 
la 


2 
re 
la 


1 

do. 
la. 


22: 


It 
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Do   si    la    sol  la     si       do     re     mi  fa     fa  sol    fa     mi     re      mi  fa  sol  la 

(Ladies.) 
No.  12. 


- — rt— 


do 


la     sol     fa  mi 


re 


do. 


(Gentlemen.) 

=1= 


pa- 


st 


1 


:t=: 


i-r-r: 
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No.  13. 


•J 


=3=]: 


o — a 


3: 
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No.  14. 


-1  1- 


3=* 


Let  us  with  a  cheerful  mind  Praise  the  Lord  for  he  is  kind ;  For  his  mer-cies  shall  en 
No.  15. 

I  )    IM-  ir  ^  ri    I 1  Jj=^xs=^~TT~  1— i— I— ^ 


=]=: 


f=3== 


=4: 


1 


dure,  Ev  -  er  faith  -  ful,  ev  -  er  sure. 


^2- 


1 


*    Nature's  voice  is  glad  und    free,  So  our  days  shall  ev  -  er      be  ;  Raise  your  voice  in   cheer-ful       song,    Ev  -  er  sing-ing   loud   and  long. 
No.  1G. 


IPgliiillilSil 


3 

No.  17 


i — F 


3tZ  it 


No.  18. 


9 


 :s~zz. 
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No.  19. 


14? 


t- 


1 


No.  20. 


I' 


3 


No.  21. 


=1: 


F=J=tq 


fa: 


=U—I  F 


o» — * 

To   and  fro  see  how  we    go,    O'er  the  ice  and  thro'  the  snow  ;  Footsteps  light  and  fa  -  ces  bright,     All  the  day    from  morn  till  night. 

No.  22.  Dark  and  Deep. 


^7 


EES 
•i — »-i — i- 


3=pj  U— q=+: 


jj  -o- 

1.  Dark  and  deep  the  waters  flow-ing, While  our  boat  we  swiftly  row,  And  the  dis  -  taDt  thunder  roaring,  Bids  us  quick  -  ly  seek  the  shore. 
2.  Now  the  boist'rous  winds  are  blowing,  As   on  foam  -  y  waves  we  soar  ;  Yet  we  safe  -  ly  reach  the  mooring,  And  our  cares  and    fears  are  o'er. 


22: 


± 


 mi- 
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Half  Notes. 


TRIPLE  MEASURE  has  three  parts,  beats,  or  counts,  accented  on  the  fust. 
It  is  indicated  by  the  figure  3. 
The  motions  of  the  hand  [beats]  are  down,  left,  up.  2 — ^  ^ 

The  unit,  or  beat  note,  may  be  a  Half,  Quarter,  or  an  Eighth. 


EXAMPLES. 
Quarter  Notes. 


:s — I  !=1=flR 


Eighth  Notes. 


No.  23.    Sing  by  syllable,  letter,  number,  and  la. 


One,      Two,  Three. 
Ac.      Unac.  Unac. 
Down,    Left,  Up. 


One,    Two,  Three 
Ac.     Unac.  Unac. 
Down,  Left,  Up. 


3 


One,  Two,  Throe 
Ac.  Unac.  Unac. 
Down,  Left,  Up. 


fj      o  e>  & 

Do  .  re 


-p-r- 


mi 


fa 


sol 


la 


si 


do. 


Do 


No.  24. 


si 


la 


sol 


m 


fa 


re 


do. 


10 


No.  25. 


E 


No.  21! 


= 


-3- 


4= 


P=*: 


i 


:sz — is: — =2=^3  *: 


:g=j=j zJLe?  —  -=g= 


 1— J- 


-J        I  I- 


-  er      with     oth  -  crs     deal      kind  -  ly      and  true, 
No.  27. 

_,  h_  _;  *  *_=i5: 


As      you    would    al  -  ways  havo    them  deal  with  you. 


--=T- 


:===: 


:=g==g==p=E 


Do  do  re  mi  mi  fa  sol  la  si  do  do  do  si 
No.  28. 

j— rtf  1  h  1  1  1 — !- 


No.  29. 


3==i 


+^ — k 


^2 — :^=S 


la       la       sol       fa       mi  re 

1— IM — i 


do. 


:=i 


No.  30. 


=3=  = =1 


:c£z: 


i= = 


— ^- 


:=|: 
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=s>= 


No.  31. 


m>  *  0  0  m  LJ.^-J: 


3=3 
No.  32. 


:5=*: 


3== 
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3=1= 


=1=1 

No.  33- 
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=n3=1=±n3=3 
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3—1  L| 


May-Day. 

No.  34.    A  piece  of  music  may  commence  on  any  part  of  the  measure. 


11 


-m-        of  m 


1.  In 

2.  In 

=1=: 


May -day,  in  May -day  The  sweet  flow'-rets  bloom ;  Come  forth  to  the  wood-lands,  This  May-morn  -  in  g,  come. 
May -day,    in      May -day   Tho    birds   sweet-ly      sing,    And     war  -  bio   their     prais-cs     In     bright  flow'  -  ly  sprinj 


4; 


=1  1= 


4= 


 I  q=p=rjr=|: 
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No.  33. 
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_j  ■_-] — i — i. 
— p — 9 — 0 — a 


3= 


Triple  Measure. 


 1  1. 


^ — - —  -aj     ^j—       t-<» — a! — ai:  *  — * 

i       —  -a> — -«g — — 3 — 3-     — |g — lar 


Do    do    do  si 


si 


~w~m- 

-\  r: 


=3: 


si    la     la    la  sol, 

3=rfc 


This 


13 


Trip  -  le    Mcas  -  ure ; 


(->     m  — -p 


Do  do  do  si  si  si  la  la  la  sol, 
-g-  -T-  -f*- 


:|  r: 


Do,  do,  do,  re,  re,  re,  mi,  mi,  mi,  fa, 
Sol,  sol,  sol,  sol,  sol,  sol,  sol,  sol,  sol,  la, 


jBI 


2ET2 


This    is     Trip  -  le     Meas   -  ure; 


Do,  do,  do,  si,  si,  si,  do,  do,  do,  do, 
Mi,  mi,  mi,  sol,  sol,  sol,  do,  do,  do,  fa, 


4=  


7? — 3: 


2± 


9 


=3t 

3: 


3— j—  s  rY_| 


— si- 


This     is     Trip  -  le     Meas  -  ure  ;     Trip,  trip,  trip-le,  trip,  trip,  trip-le,  trip-le,  trip-le,  trip-le  meas-ure,    This     is    trip  -  le  meas  -  ure. 


m 


9zz^-0—0~0-v 


This 


is     Trip  -  le     Meas  -  ure ;     Trip,  trip,  trip-le,  trip,  trip,  trip-le,  trip-le,  trip-le,  trip-le  meas-ure,    This     is    trip  -  le  meas  -  ure. 

1  S-Hm— p= 


-J0—0- 


V 

QUADRUPLE  MEASURE  has  four  parts,  accented  on  the  first  and  third, 
[t  is  indicated  by  the  figure  4. 


-^-ST-5=pi— =|— 

fj  a 

-V-  t — — 

"1  \~ 

1  &  - 

.-d — p- 

1 

Ilalf  Notes. 


Examples. 


Quarter  Notes 

j_j — u 


Eighth  Notes. 


•  fcEIEEIIEEIEE^!i& 


1       2      3  4. 
Ac.   Unac.    Ac.  Unac. 
Down,  Left,  right,  Up. 


1     2    3  4. 
Ac. Unac.  Ac.  Unac. 
Down,Lcft,nght,Up. 


1    2    3  4. 
Ac.  Unac.  Ac.  Unac 
Down,  Lef  t.right,  Up. 


12 


No.  36. 

=4zzE=z 
4    i  — t- 
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4=4 


No.  37. 


:4m 


4= 


5=2=?=:^=^ 


No.  38.    Dotted  Notes. 


*  A  whole  rest  is  sufficient  to  fill  any  measure. 


zzzl  U— 1= 


4=3 


-Si— «<- 


No.  39.    Quarter  Rests. 


-O— »■ 


4=4 


No.  40. 


-j — r 


=1 
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H 


iszzzzziz 
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No.  41. 
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4= 


4=1= 


* — » — gjz 


No.  42. 


Join    we    all     the    glad    re  -  train,     All   with  cheer  -  ful    voice ;      Sing  a  -  loud  the    mer  -  ry  strain,  While  we  all    re  -  joice. 


No.  45. 


13 


—J  1- 


ces  ring  -  iDg,    mil  -  sic  bringing,    Ech-oes  sounding  round, 


:~0—M — Jt 
J-4-  1 

Hear  us  sing-ing,    ma  -  sic  bringing,    Hear  the  cbeer-ful  sound. 

t===s==t 


No.  47. 


3 


j — i — i-i 


_4B&  iSi^ 


in     con-stant  mo  -  tion,  whether  high  or     low ;         Ev'  -  ry   one  must  brave  the   o  -  cean  !  Tho'  the  winds  may  blow. 

Good  Night 

:qr:n— j=]q-=1==3  i  1=P  ,  ,  I 


2=^ 


1.  Goodnight.goodnight !  our  la-bor  done,  The  daylight  sweetly     clos  -  ing,  We'll  sleep  till  shines  the  ris  -  ing  sun,Goodnight,goodnight,goodnight ! 

2.  Goodnight.goodnight!  Till  morning  breaks, And  calls  us  forth  to  work  -  ing ;  But   rest   in  peace  till  time  to  wake,  Goodnight, goodnight.goodnight '. 


|=t=t=: 


:t=: 


:=}: 
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SEXTUPLE  MEASURE  has  six  parts,  accented  on  the  first  and  fourth.    It  is 
indicated  by  the  figure  6.    When  the  time  is  slow,  the  beats  may  be,  two  down,  one 
left,  one  right,  and  two  up;  or  two  measures  of  Tbiple  Measure.    When  the  timerfj-yV-g- 
fs  fast,  it  is  better  to  beat  two  beats  in  a  measure,  down  and  up. 


Examples. 


s 


^zzz^zzzjL 


No.  48. 


1 

Ac. 


2  3 
Unac.  Unac. 


4 

Ac. 


5 

Unac. 


6. 
Unac 


1 

Ac. 


2       3      4       5  6. 
Unac.  Unac.  Ac.  Unac.  Unac. 


*     0  *>  &  s 
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.4//e<7ro. 

No.  49.    Always  beat  the  time.  (Two  beats  in  a  measure.) 

sliiLiPlg^illiisii^igii 


No.  50.    Moderato.    (Six  beats  in  a  measure.) 


■Mzn?.i 
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No.  51. 

 ^  or! — I  =«zrprj 
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No.  52. 


-3- — 


■i— — o- 

t=tc 


v/   ^ — 0  <3>-'  1  "■njj^-  1  •'t-1 — ^  ,9  

No.  53.~      • 

No.  54. 

^ft — *  * — g  — t  — i  1  to-  I  I — 
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No.  56. 


-|  !-| — p=£g=3  
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Charming  Little  Valley- 


■3#- 


1.  Charming  lit  -  tie    val  -  Icy,  Smiling   all     so    gai  -  ly,  Spreading  out  thy  treasures,  Call-ing  us  to    pleasures,  Beau  -  ti-ful  art  thou 

2.  Skies  are  bright  a  -  bove  thee,  Peace  and  qui  -  ct  love  thee  ;    In    thy  fragrant   bow-ers,  Twining  wreaths  of  (lowers,  There  we  love  to  dwell 


No.  57. 


3=|te=|=pEt 


Gentle  River. 

 fi— rSS — S — <* — ad—  I  1  — * — « — & — m— I— —    -  S —  * — *  — i  II 

 — m — cf — <g|_i — — g — _  g_  i — ^ — o — ^ — —  «— i — #  ^ —  g  — g~- '"' 


z8_^ — 

.0-  ^  -<3>  : 

1.  Tell  me,  gen  -  tie   riv  -  cr,  From  whence  thy  waters     How?  And    whither  art  thou  roam-ing,  So     sure  and  yet     so  slow? 

2.  'Twas  upon    the   mountain,  And  there 'mid  A-pril  show'rs,  My     cradle    was   the    foun-tain,  With  cur  -  tains  made   of  flow'rs 


Sextuple  Measure  is  sometimes  called  compound  measure,  compounded  or  made  up  of  two  measures  of  Triple  Measure.  There  are  other  compound 
measures,  as  Nine-eight  and  Twelve-eight,  thus : 

-H — 1  S — 1  V 

_J-5  1  i  j_ 


i-2z 


-1 — E_]=rfic3=-fr-l — ftu.J— 3=1— 


CHAPTER  YI. 

EXTENSION  OF  THE  SCALE,  CLASSIFICATION  OF  VOICES, 
EXPRESSION,  &c. 
When  tones  higher  than  eicrht  are  sung,  eijdit  is  to  be  regarded  as  one ; 
and  when  tones  lower  than  one  are  sung,  one  is  to  be  regarded  as  eight. 

The  compass  or  pitch  of  voices  is  classified  as  follows :  Low  male  voices, 
Bass  ;  high  male  voices,  Tenor ;  low  female  voices,  Alto  ;  high  female  voices, 
Treble  or  Soprano. 
No.  58. 
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Compass  nf  Treble,  from  0  to  'i. 


Compass  of  |  Alto,  from  O  to  O, 


i 


5-6  7 


-JT2Z 


122: 


G 


7  T|  2 


Z^Z 
51  6 


= 


Compass  of  Tenor,  j  from  C  to  G. 


Compass  of  Bass,  from  C  to  C.  I 


zzgz&zz 


z^zz^. 


Si 


mzz^z 


zz?zzz*z 


Do,  re,  mi,     1,  2,    3,     la,  la,  la,  now  sing  high,  e   f  g,      as  you  sec,  now  we  go  down  be-low,   e,  d,  c,   sing  with  glee,  ho,  ho,  ho,    mi,  re,  do. 

A  Legato,  or  connected  style  is  often  indicated  by  a  curved  line.    Dots  placed  over  or  under  notes  indicate  a  somewhat  detached  style  of  perform- 
ance, called  Demi-Staccato,  or  Half  Staccato.    Points  denote  a  very  detached,  or  abrupt  style,  called  Staccato. 
No.  59. 

Legato.  Demi-Staccato.  Legato.  Demi-Staccato.  Staccato. 


-J  &  & 

-  ^=1 

=1=1  - 

*  1 — 

T  S  { 

=£=Q= 

:=r-?-^£= 

1  iT^ 

rt--+-f-^- 

J — 1 — l-r- 

t 

Ah!. 


For  giving  grace  or  embellishment  to  the  melody,  tones  are  frequently  introduced  which  are  foreign  to  the  harmony.  Such  tones  are  called  AppOCK 
GlATUUAS  or  Fore  Notes  when  they  precede  the  principal  tones,  and  Passing  Notes  when  they  follow  the  principal  tones. 

Pkincipal,  Tones.  *  Passing  Notes.  t  Fore  Note. 


Written. 


Long  Appoggiaturas. 

Performed. 


j — r 


—  >- 


Short  Appoggiaturas. 

Performed. 
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When  three  notes  are  performed  in  the  usual  time  of  two  of  the  same  kind,  they  are  called  a  Triplet,  usually  indicated  by  the  figure  3  placed  over  or 
under  the  notes.    Five  notes  performed  in  the  time  of  four,  are  called  a  Qdintolet;  six,  a  Sextolet  ;  seven,  a  Septolet. 
No.  60.    What  kind  of  measure  ?  (The  first  note  of  a  triplet,  or  other  group,  should  be  accented.) 


-»- 


No.  6i.  Come,  try  the  Scale. 

1st  Division.  2d  Division.  1st  Division. 


2d  Division. 
ff 


zip — — jv 


S 


-0-     ~  " 

1.  Come,  try  the  scale    to  sing, 

2.  Come,  sing  with  voi  -  ces  free, 
m    Botji.  cres.  ^ 

3: 


13= 


do  re  mi  fa  sol  la  si 
do    re,  &c. 

f  dim. 


-+- 


do. 


Loud  let  your  voi  -  ce3  ring, 
And  beat  the  time  with  me, 


do 
do 


si  la 
si,  &c. 


sol    fa  mi  re  do. 


at* 


t/    - «»-  *  -      -     wr  ~ For  both  verset. 

Let     us      sing  with  o  -  pen  sound,  With  our  voices    full  and  round,  (  mi    fa  sol  la  si  do  re   mi  re   do  si  la  sol  fa  mi   re  do. 
First    as    -  cend  in    ac  -  cents  true,  Then  descend  in   or  -  der    too,  \  do    re  mi  fa  sol  la  si    do   si    la  sol  fa  mi  re  do    si  do. 
The  following  words,  or  their  abbreviations  and  signs,  indicate  different  degrees  of  force.    Pianissimo,  or  pp,  very  soft.    Piano  or  p,  soft.  Mezzo 
Piano,  or  mp,  Middling  soft.    Mezzo  or  to,  Medium.    Mezzo  forte  or  mf,  middling  loud.    Forte  or  f,  loud.    Fortissimo  or  ff',  very  loud.  Crezcendo, 
Cres.,  or         commence  soft  and  increase  gradually.    Diminuendo,  Dim.,  or  ==— ,  commence  loud,  and  diminish  gradually.    Swell,  — =z=—  increase 
and  diminish.    Sforzando,  or  sfz.,  Forzando  or  fz.,       \,  V>  explosive, — strong  accent.    Dolce,  soft,  and  with  delicate  expression.    Rallentando,  Rail., 
Rxtard  or  Rit.,  signify  slower  and  slower,  gradually.    Ad  lib.,  signifies,  at  the  pleasure  of  the  performer.    A  Tempo,  in  the  original  time. 
A  hold         denotes  the  prolongation  of  the  time  of  the  note  or  re3t,  at  pleasure. 

A  minor  second  is  equai  to  a  half-step. 
A  major  second  is  equal  to  one  step,  or  two  half-steps. 
A  minor  third  is  equal  to  one  step  and  one  half -step,  or  three  half  steps. 
A  major  third  is  equal  to  two  steps,  or  four  half -steps. 
A  perfect  fourth  is  equal  to  two  steps  aDd  one  half-step,  or  five  half -steps. 
An  augmented  fourth  is  equal  to  three  steps  or  six  half-steps. 
A  diminished  fifth  is  equal  to  two  steps  and  two  half-steps,  or  six  half-steps. 
A  perfect  fifth  is  equal  to  three  steps  and  one  half-step,  or  seven  half-steps. 
A  minor  sixth  is  equal  to  three  steps  and  two  half -steps,  or  eight  half-steps. 
A  major  sixth  is  equal  to  four  steps  and  one  half-step,  or  nine  half-steps. 
A  minor  seventh  is  equal  to  four  steps  and  two  half-steps,  or  ten  half-steps. 
A  major  seventh  is  equal  to  five  steps  and  one  half-step,  or  eleven  half-stepa 
An  octave  is  equal  to  fire  steps  and  two  half-stops,  or  twelve  half  -steps. 


CHAPTER  VII. 

INTERVALS.  CHORDS. 

The  difference  in  Pitch  between  any  two  tones,  as  from  1  to  2,  2  to  3,  3 
to  5,  &c,  is  called  an  Interval. 

The  Interval  between  two  consecutive  tones  of  the  Scale  is  called  a  Second, 
as  from  1  to  2,  4  to  5,  7  to  8,  &c. 

Note. — Interval  is  a  general  term,  while  Second  is  specific. 

Some  of  the  seconds  arc  largo  and  some  small.  The  large  Seconds  are 
called  Major,  and  the  small  ones  Minor. 

The  Minor  Seconds  occur  betwen  3  and  4,  and  7  and  8,  in  the  Major  Scale, 
(.the  Scale  which  has  thus  far  been  sung)  and  the  remaining  five  are  Major. 

A  Maior  Second  is  sometimes  called  a  Step  and  a  Minor  Second  a  Half-Step. 


The  Major  Scale  under  the  Q  Clep. 


Seconds  Illustrated. 

-r' 

S 
si 


T23       4       567  87 
CDE       F  GABCB 
Do,   Re,  Mi,    Fa,    Sol,  La,  Si,  Do,  Si, 
The  Major  Scale  under  the  F  Clep. 


6     5     4      3     2  1 
A     G     F    E    D  C 
La,  Sol,  Fa,  Mi,  Re,  Do. 
Seconds  Illustrated. 


3d 


4th 


6th 


Other  Intervals. 

6th         7th  8th 
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Oth 


10th. 




— — lg>- 

 £2- 

1 

c 

Do, 


2 
D 
Re, 


1 

C 

Do. 


3  45  6787654  3  2 
EFGABCB  AGFE  D 
Mi,  Fa,  Sol,    La,    Si,  Do,  Si,    La,  Sol,  Fa,    Mi,  Re, 

Divide  the  class  into  three  sections  and  sing  the  following  Chords: 

-g-r  «-s>-=g-,  <=- 


When  an  exercise  commcnces'upon  C  for  One  of  the  Scale,  it  is  said  to  be  in  the 
Key  of  C.  If  D  is  taken  for  One,  it  is  in  the  Key  of  D  and  so  on.  Therefore  a 
piece  of  music  is  in  the  key  of  that  letter  which  is  taken  as  One. 

CHORDS. 

Two  or  more  tones  heard  at  the  same  time,  form  a  Chord,  and  a  succession  of 
chords  constitutes  harmony. 

The  tones  1,  3  and  5  form  what  is  called  the  Common  Chord. 

In  harmony,  the  notes  that  are  to  be  sung  together  are  written  over  or  under  each 
other,  on  separate  staves,  or  on  the  same  staff. 

Let  the  two  sections  of  the  school  sing  the  following  chords : 

First  section  sing  1,  Second  section  sing  3. 


3, 
3, 
5, 
8, 
4, 
3, 


5, 
8. 
3. 
3. 
3. 
1. 


3 


Divide  the  class  into  four  sections  and  sing  the  following: 


:z2: 


Thirds,  as  from  1  to  3,  2  to  4,  &c. 


Fourths. 


=1 
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No.  64.    Fifths.       With  clef? 


ZM=t 

m=m 

H»  j 

— 

r*  1 

3=-P= 

3= 

r^....*-r-... 

•r- 

4-  m- 

4= 

1= 

r....r- 

: — 1= 

-  i= 

"  -■ 

^-m— r- 

•  1: 

p 


No.  65. 


1 


=t 


No.  66.  Sixths. 


1  gEH  *-F 


— S- 


1 


3 


3=si 


-s>- 


z± 


-G>- 


12=3- 


E2=gncg_=j3  __jJ  3=ttJ 


No.  67.  Sevenths. 

mm 


■4  1 


No.  68.    Eighths  or  Octaves. 

^zg,  fP-.  fjg-. 


-l — 


22: 


£2  -Ql 


W: 


No.  69.    Exercise  interspersing  Eighth  notes. 


^2 


3=4 


^s=*-* 

No.  70. 


^=S: 


*-p-—- 


:p=S: 


=J=fc 


Dots  across  the  staff  signify  repetition. 
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No.  73 


SYNCOPATION  is  irregular  accent — the  accentuation  of  the  weak  part  of  the  measure.   Da  Capo,  or  D.  C,  signifies  repeat  from  the  beginning.    Fine,  the  close. 
No.  7G.  Fixe.  D.C. 

m.=X 


t=t==t 


=j: 


1 


'  Dai.  Segno,  or  D.S.,  signifies  repeat  to  the  sign  (;£),  and  end  at  the  word  Fine. 

CHAPTER  YIII. 

CHROMATIC  SCALE  AND  INTERVALS. 
Between  those  tones  of  the  Scale  which  form  the  interval  of  a  Major  Second,  an  fntermediate  tone  may  be  Introduced,  as  between  1  and  2,  4  and  5.    No  tone  cat 
occur  between  3  and  4,  or  7  and  8,  the  Minor  Second  being  the  smallest  practical  interval. 

The  Chromatic  Scale  is  composed  of  thirteen  tones.  A  Chromniz  interval  implies  a  difference  of  pitch  between  two  notes  written  upon  the  same  degree  of  the 
staff.  As  there  are  no  more  degrees  than  have  already  been  used,  the  intermediate  tones  must  be  represented  upon  the  same  by  prefixing  a  Sharp  ($)  or  NATURAL 
(ij)  in  ascending,  and  a  Flat  ([?)  or  Natural  (§)  in  descending.  The  intermediate  tone  is  named  from  the  tone  of  the  Scale  which  precedes  it,  with  the  word  Sharp 
or  Flat  prefixed:  as,  Sharp  one,  Sharp  two,  &c,  ascending;  Flat  seven,  Flat  six,  &c,  descending. 

CHROMATIC  SCALE,  NAMES,  LETTERS,  AND  SYLLABLES. 
Ascending.  Descending. 


i 


2Z 


1  #1  2  4=2  3 
C  C#  D  D#  E 
Do      Di       Re     Ri  Mi 

Note. — The  syllables  ascending,  are  pronounced  Doe,  Dec,  Ray,  Rce,  &c. ;  and  those  descending,  Doe,  Sec,  Say,  Lah,  Lay,  &c.  It  should  be  distinctly  understood 
that  C#  is  not  C  elevated,  and  tha  " 


4 
F 
Fa 


4S4, 
Fi 


5 
G 
Sol 


#5 

Si 


0 
A 

La 


#6 

Li 


7 
B 

Si 


8. 
C. 
Do. 


C 

Do 


7 
B 

Si 


b7 

Bt> 

So, 


0 
A 
La 


bo 

Le 


5, 
G 
Sol 


b5 
Ob 

Se 


4, 
F 
Fa 


3 
E 
Mi 


b3 

Eb 
Mo 


2 
D 
Re 


re? 


-Q- 

b2  L 
Db  C. 
Ra  Do. 


The  Natural  cancels  the  effect 
fit  a  Sharp  or  Flat,  thus— 


\ 

The  Double  Sharp  (X)  or  Double  Flat  (bb]  is  used  to  sharp  or 
flat  a  note  which  has  been  previously  sharped  or  flatted,  thus: 


20 

A  «,  >  or  h  affects  all  notes  In  the  measure  in  which  it  U  used,  and  on  the  same  degree,  and  no  other,  in  this  work.  The  teacher  may  sing  two  measure 
where 'the  Minor  Second  occurs)  and  the  class  repeat. 


i 


No.  77.    Sing  by  Syllable,  Name  and  Lotter.  


I — h — 1»= 


— B-p — 


No.  78. 


TP 

No.  79.    Teacher  sing  a  phrase,  and  pupil  repeat ;  by  Syllable,  Number,  and  Letter. 


3 

— i 

pi 

tat 

l_|  1-1=  -J— J 

Slow.    mpSing  by  Syllable  before  singing  the jvords 


=1 


=1= 


=1 


^oTLew'hose^'riryitell-ingBor-ders  Tn  the  shades  of  death,  Rise  'on  us  thyself  re  -  veal -ing,  Rise  and  chase  the  clouds  beneath 
No.  81.    Exercise  on  Flat  Seven. 


4: 


Firm 


iy 


_i  1-- — 

my 


stand 


tive 


land, 


Firm 


iy, 


1 


firm 


firm 


No.  82.    Flat  Seven  and  Sharp  Four. 

* 

 r-    -.  1 


Fine. 


; — i — I — l-i  J  !— 

 ,  i_C-<s>  


-  iy 


stand. 


25* 


H 


grow  -  ing,  Close   by    a    moun-tain  stream; 
1  <  T'-  e  dreamed  beneath  its   shad  -  ow,  Full    many  a     pleas-ant  dream; 

*  »  I       TT  ■  ■  —  i  t-m        L  ,  i-  ■  <  i  .  i  ■  1  i  i  .  O  frTNSOTl 


A   Lin  -  den  tree  is 


|  Tbe    names  I  carved  in    child  -  hood,  Still    in    its   bark  are  seen. 
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No.  83.    Exercise  on  Sharp  Two. 


4=2 


--=\- 


Brooklet  flow-ing,  Gen-tly  go  -  iug,  On-ward,downward,  far  a  -  way,  Sil  -  ver  wav  -  ing,Green  banks  laving,  Glow-est  thou  in  even-ing  ray. 
No.  84. 

Lively.      Exercise  on  Flat  Three. 

"5 


zii — * — W- 


Sit 


Bouse,  ye  sleep-ers!  up  and  la  -  bor,  Bise  and  feel  the  sun's  warm  beam,See  the  mists  the  val  -  ley  All  -  ing,  Semblance  of  the  tran-quil  stream. 
No.  85.    Exercise  on  Shabp  One. 


IB 


E=S=EgE3!E 


3* 


Pleas-crit  spring  time, Lovely  spring  time, Joyous  spring  time  Now  is  near;  Hap  -  py  spring  time,  Merry  spring  time,  Dearest  spring  time, Welcome  here. 
No.  86.    Exercise  on  Flat  Six. 

Lively.  Dim.  Cres. 


 1  1  - — I  :  1  1  1- 


±i 


SEES. 


My      neat    lit  -  tie 
No.  87. 

Slow.       Exercises  on  Sharp  Five. 


home,  In     the      val  -  ley 


see; 


live    there  so       hap  -  py,    So       hap  -  py     and  free. 


=1=t==t 


- —  gg: 


3^ 


i3= 


zm=^z 


-jr~t_ 


Z^Z 


Fare  ye   well  my  lit  -  tic    cot  -  tage,  Par-ents,  broth-ers,  sis  -  ters  dear,  Tru  -  est  friends  must  of  -  ten  sev  -  er,     Of  -  ten  drop  the  part  -  ing  tear. 

No.  88.    Exercise  on  SnARP  Six,  Flat  Two,  and  Sharp  Two. 

!'   -I  1: 


See    the  leaves  a-iound  us    fall  -  ing,  Dry  and  with-ered   to    the  ground,  Thus  to  thoughtless  mor-tals  call  -  ing,  In     a    sad  and  sol  -  emn  sound. 


zzz+zzzzz^zzmzzzzz^z  =J_J — J=m  ~ 


i    ;  i 


*  -id- 


T >uth,  on  length  of     days  pre  -  sum  -  ing,  Who  the  paths  of  pleas-are  tread,  View  us    late  in   beau  -  tj    blooming, Numbered  now  viuong  the  dead. 
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CHORDS  AND  PROGRESSIONS.  (Harmony.) 


A  Triad  is  a  chord  of  three  tones,  1,  3,  5.   The  octave  is  added  in  four-part  music.    Chords  are  used  in  various  forms ;  the  following  are 

a  few  of  the  most  common. 


A.    Chord  of  I,  or  Tonic. 


B.    Chord  of  V,  or  the  Dominant. 


221 


-<&>- 


mat 


-<s>- 


-<s>- 


¥ 


122: 


P 


is?: 


^2: 


I 


1 


When  7  is  used  in  the  chord 
of  V,  it  is  called  the  Domi- 
nant Seventh. 


I 


C.   Chord  of  IV,  or  Sub-dominant. 


D.   Chord  of  the  Dominant  Seventh. 


if: 


1221 


1 


ft 


^21 


P 


11 


3ZI 


I 


1 


E.   Progressions  of  the  Tonic  and  Dominant. 


F.   Progressions  of  the  Tonic  and  Dominant  Seventh. 


#=d — =t=i 

— e- 

<-2 

— H-*  S!  

' — s>  1 

— <s>  

?3  !=] 

— <s — 1 

fcfg  z*d 

^2- 


221 


S=za: 


22: 


:p=2: 


3  r?~ 


-^ — 


2d: 


SI 
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The  Chords  of  I.  IV,  and  V,  in  progression.  H.  Chord  of  VI,  of  the  Major,  or  I  of 

the  Minor  Scale. 


r#„     ■>  !  

^■3      -  : 

— 1 — =t — =1= 

— <S>  

 ■*  

 P  

— <S>  

-si  ft  g- 

t=  1=  

 P  l_ 

1 — ^ — 1 

^11 

I.   Chord  of  V,  Minor  Scale.      J.   The  Chords  of  I,  IV,  V,  Minor  Scale,  in  progression. 


—=i  -J  i  - 

— d  n 

1 

t — s> — ' 
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=S — ti— sg=l 

1  ^  

f<3  m 

— 5=gg- 
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=t=       t=  1= 

si 

K.   Chord  of  II,  of  the  Major, 

or  V,  of  the  Minor  Scale.         L..   The  Third  or  Fifth  may  be  omitted  in  the  chord  of  the  Seventh. 


\—/S>  1 

 m — 

h  1  r — i — 1  J 

(=- 

— O  

=fc=t=  t=P-t  ■ 

— 1     &  & 

"1= 

- 

24    No.  90.    Song  in  the  Chbomatic  Scale. 


0 


H  1  1- 


-m  :M  ft* 


"Ml 


EE 


B 


Pecp-ing  thro' the  deep'ning  twi-light,Glimm'ring  stars  in  my-riads  shine,  And  the  moon, with  soft -est  lus  -  trc,  Spark-les  thro' the  clust'ring  vine. 
No.  91. 

m     0  f5^ 


3»— l«-4f--g=3»— 


I 


1 


Peep-ing  thro'  the  deep'ning  twi-light,Glimm'ring stars  in  my-riads  shine,  And  the  moon, with  soft- est  lus  -  tre,  Sparkles  thro' the  clust'ring  vine. 
No.  92.    Chbomatic  Scale  hi  regular  succession. 

Ascending.  Descending. 


5 


■0= 


1=t 


3* 


-r— <  1  1  -i 


CHAPTER  IX. 


THE  MINOR  SCALE. 

Two  Scales,  the  Major  and  Ciibomatic,  have  already  been  explained.  There  is  still  another,  differing  from  them  with  respect  to  the  kind  and  order  of  Intervals. 
It  is  called  the  Minor  Scale,  and  Six  of  the  Major,  syllable  la,  is  taken  for  one,  and  is  called  the  Relative  Minor  of  (related  to)  the  Major,  and  vice  versa,  as  they 
both  have  the  same  Signature.  There  are  two  forms  of  this  scale  in  general  use,  which,  with  the  order  and  kind  of  intervals  is  illustrated  by  the  following  Scale  of  A 
Minor.   The  letter  which  is  taken  for  one  is  called  the  Key. 

Harmonic  Form.  EXAMPLES.  Minor  Scale,  Melodic  Form. 


1      2345      678        8765      432  1. 

ABODE      F    G#  A  AG^FEDCBA. 

La     Si   Do  Re  Mi     Fa   Si   La       La  Si     Fa  Mi    Re  Do   Si  La. 
In  the  harmonic  form  the  Minor  Seconds  occur  between  2 and  3, 5  and  6, 7  and  8. 
The  Second  from  6  to  7  is  greater  than  a  Major,  called  AUGMENTED. 


12      345      678      8  7 
AB     ODE     F#G#  A     A  G 
La   Si    Do  Re  Mi    Fi  Si    La    La  Sol 
In  the  melodic  form  ascending,  the  Minor  Seconds 
8,  and  descending,  between  5  and  6,  and  2  and  3. 


6     5  4 
FED 
Fa  Mi  Re 
occur  between 


3      2  1. 
C     B  A. 
Do    Si  La. 
2  and  3,  7  and 


Fading  Away. 

No.  93.    What  key  ?    Why  ?    What  Signature  ?    A  hold  (^)  prolongs  the  time  of  a  note  or  rest,  ad  lib. 


3  m  «  m — 1  h  -i  1 — »  -J  i  1 — >  h  -* 

-m-     -a  -    -m-     -S-     -9-    -c-     S-     -a*-  S- 


L  All      things,  thou  say  -  est,  Are 

2.  Life      has     its  pleas  -  uros  Both 

3.  Trees,  birds  and  flow  -  ers.     AH  whis 

I  -f*— fr-i     1  — 6l— jte 


born  to 
pen  -  sive 
per 


de  -  cay, 
aud  gay, 
de   -  cay, 


The 
Yet, 
The 

■=£=. 


bright  -  est 
ere  you 
as 


wind 


and 
en 
it 


gay  -  est  Are  "fad 
joy  them, They're  "  fad 
pass  -  es       Is  "fad 


fng 
ing 
ins 


way. 
way.' 
way.' 


I 


Now  We  Sing. 
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No.  94.    What  key  ?    Sing  the  syllables,  beating  the  time,  before  singing  the  words. 

'T=t= 


t=t= 


I 


Do  ro  mi  fa  sol  la  si  do  do  sol  la  sol  fa  mi  mi  re  do  si  la  sol  fa  mi  re  do  mi  fa  sol  do  si  re  do  do. 
1.  Now  we   sing  the  scale  as  -  cend  -  ing,  Now  in    bar  -  mo  -  ny  we're  blending,  Keep  the  time  as  we're  do  -  scend-ing,  Till  we  reach  the  fi  -  nal  end-ing. 


m 


Do    re    mi    fa    sol  la 


-  3= 

do    sol    sol    fa  do 


— c* — ^_r^;_^_c__J__a(l3_s_ 


si     do     do     si   do    si    la    sol  fa    mi  re     do    do    re  mi    sol  fa     fa  mi  mi. 


Jr-*-E--- 


-W- 


t=t 


Do  re  mi  fa  sol  la  si  do  do  do  do  do  sol  sol  sol  sol  do  si  la  sol  fa  mi  re  do  sol  sol  do  do  re  si  do  do. 
2.  O   what  joy,  what  va  -  ried  pleasure,   As    we  sing   in    Dou-ble    Meas-ure,  Pleasant  is   the  hour  of  sing-ing,  Glad  ness  to    each  bo  - som  bringing 


±=t 


m 


m 


Do    re    mi    fa     sol    la    si     do    mi    mi    fa    mi    re     do    sol    sol  do    si    la    sol  fa    mi  re     do     do    do   do   mi   sol    sol  do  do. 


No.  95. 


Now  in  One. 


--£=(t 


t=t 


t=r- 


Do  do  si  si  do  re  mi  do  do  si  si  la  la  sol  do  do  re  re  mi  mi  re  do  do  re  re  do  si  do. 
Now  in    one   u  -  ni  -  ted    band,  Let    us  sing  for  freedom's  land,     Sing  till  prais-es   fill    the      sky,     And  the     earth  gives  back  re  -  ply. 


m 


4 


j_  I.L-J— -J-  I  |_ 


=11111=3= 


i=I 


Do    do    si     si    do  re 


do    do  si     si    la  la 


sol 


mi    sol   sol   sol   sol  sol 


sol 


fa     fa     mi  re 


3: 


 1  M  1- 

Do  do  si  si  do  re  mi  ^lo  do  si  si  la  la  sol  sol  do  si  si  do  do 
Now  in    one   u  -  ni  -  ted    band,  Let   us  sing  for  freedom's  land,    Sing  till  prais-cs    fill  the 


$^=jrfZ=±pj=  =='—^—^L 


3=3 


Do    do    »i     si  do  re 


do    1o  si     *i  la 


= 


si         do    sol       la     la     sol    sol  sol. 
sky,      And  the    earth  gives  back  re  -  ply. 

Y=\ — r^- (=i= 3=F=m= m-\-C=m=F=t= 


~tz= 


sol 


do    mi  sol    sol  do  do 


so 


do  do 


fa    fa     sol    sol  do. 
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No.  96.    Exercises  in  the  Key  of  C 


0  Father,  look  upon  ns. 


1.0      Fa  -  ther,  look    up  -  on     us,     Here  at     Thy  feet 

2.  Tho'  Thou  art  in      the   hea  -  vens,    Thou  guard-est  all 

m  j  i  r  J- 3 

3.  Teach   us  to 


to  -  day,  And  though  our  words  are  fee  -  blc,  Thou  know 'st  what  we  would  say. 
be  -  low.   Teach  us      to  learn  and  fol  -  low,     All    that   we  ought  to  know. 


:|=£3==f==ttt= t 


use    Thy  bless  -  ings,    From  stings  of    conscience  free;    May  we 


F=i==r= 


w-4-«- 


lllillllll 


1=J: 


be   gay   and  hap-py, 

=3 


-j  -3— |— g>-— 


With  -  out  for  -  get  -  ting  Thee. 


22: 


No.  97. 


By  the  Moonlight. 


-3 — « — t 


r     r  '     —         —         •     —  —   »      >  '     p   T  | 

1.  By    the  moonlight  pale   and    ten-der,  O'er   the   sleep-ing  lake  we  float,  Ev'  -  ry  breath  of  whisp'ring    ze  phyrs,  Light  -  ly  rocks  our  lit  -  tie  boat. 

2.  Ne'er  may  hopes  of  fame   or    rich  -  es  Tempt  us    o'er  the  treach'rous  deep,  Where  the  o  -  cean   mon-ster  banquets,  Where  the  rend-ing  tempests  sweep. 


 '  


-4 — -E 
-3=3- 


;  -    -  -  t 


2i:S=2=J=2 


Si! 


3.  Here  we  float  with  home  a  -  round  us,  Close   a  -  long  the  moon-lit  shore;  Where  the  wa-ter's  pla  -  cid     bo  -  som  Dimples     to     the  dip -ping  oar. 

4.  Ev' -  ry   troubled  tho't    is    ban-ish'd,  Ev'  -  ry  grudge  is   laid    at   rest ;  Who  can  taste  the  bliss    of      na  ture,  How  briug   mal  -  ice  in    his  breast  ? 


ie= 


3: 


Tf=X  1  ff—l  l~- 


x-zr-- 


No.  98. 


Lines  of  the  Treble  Staff. 


J=J=z=E 

 1  cm — p 

 CP  tf — L 


the  staff 
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i 


4a  ffc 


clef, 


as     you    see,     winds   a  -  round  the 


-a- 

let 


-fjf  Of 

ter  G, 


And  the 


lines 


of     that   staff  are 


^     |  — 


:t=: 


3*: 


3sc 


4= 


clef, 


as     you    see,     winds   a  -  round    the     let  -  ter     G,      And    the  lines 


of 


E,  G, 


B,     D,  F. 


that   staff  are 


E,      G,      B,  D, 


 =1  ,  »-F—  m  m  _ 


F. 

=fc=P 


No.  99. 


Spaces  of  the  Treble  Staff. 


spa 


ces    we've   fotjb  in 


the 


=1= 


staff,    and    no      more,    And  each 


 ( — 

3---^  


4=4: 


EES 


3= 


m 


place  helps    spell      the    word  face. 


Of 


spa 


ces    we  ve  foub 


the 


staff,    and    no      more,    And  each 


in 


its 


place  helps  spell 


—|  :=g 


the    word  face. 


:p=jK 

4—4— 


No.  100. 


Good  bye,  Old  year. 


1.  Good  bye,  old  year,  thy  flow'rs  are  2ed, Thy  green  leaves  all  are  sere  and  dead,  A    winding  sheet  of  snow  doth  lie    Up  -  on    thy   bo-som ;  so  good-bye. 

2.  Good  bye,  to    all    thy  leaf  -  y  bow'rs.Thy  sun-ny  days  and  moon-light  hours,Thy  balmy  moon,  thy   sun-set   sky,  Thy  shine  and  shade  to  all  good-bye. 


3=£z 


3.  Goodbye  to     all  thy   mel -o  -  dies,  The  minstrel  -  sy     of  birds  and  bees,  Thy  joy-ous  ech-oes,   and  the   sigh  Of  rippiing     wa-ters,  all  good-bye. 

4.  Good  bye  to   each  fond  hope  and  scheme, That  dane'd  with  thee  along  life's  stream,Bubbles,that  lightly  come  and  fly,  To  all  these  fairy  thoughts,  good  bye. 


—I — 14= 


4=4 


1254=4 
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No.  131. 


P 


Added  Lines  and  Spaces.    Treble  Staff. 


-m  ad  


— i  ■  m  - 


1.  The   add-cd   lines  are  trou -ble  -  some,  quite  trou -ble-some  to    me;   But     cer  -  tain  -  ly    the  first   be  -  low   the    staff   is     al  -  ways  C,  And 


as 


|Sc=jfc=|==|* 


^— ^ — ? — £ — p 


:tz— ^— k~ t=i 


11 


2.  The  space  that's  first  be  -  low   the  tre  -  bio    staff  is     al  -  ways  D ;   The     sec  •  ond  space  be  -  low,    it  rhymes  so     well,  we'll  call  it 


B,  The 
— I  1* 


i 


— —j — & — » — m  -j — _j__j_L—  1 — ^ — — ,_L_f — « — *_ — *  , — g  « — _,  — i — 


if  'tis   not   too    trou-ble-some,  too  trou-blesome  to  say,  I'll  teach  you  that  the  second  line    be -low  is  al  -  ways  A ;  Then  when  we  go    a  -  bove  the  staff ,  the 


H  1  m  i 


=fr: 


§1 


space  that's  first  a  -  bove  the  staff  you'll  always  find  is  G;   The  second   space  a-bove,  like  that   be-low,  is  al- so  B;  And  now  we've  learned  the  treble  staff,  Well 


m     m     ^     -fr  fr— fr— fr 

-ff — P — — & — jj-;— «J- 

._>  _>  _fr  _fr  „        »  *- 

— I*— * — V — +  1 

"t?-t?-t?  *— 

v-r— % 

or-der  is     re-vers'd ;  For  C     is    then  the   sec  -  ond  line,  and  A     is    then  the  first,  For 

G    is  then  the  second    line,  and 

^  -g    g— *  g: 

A    is    then  the  first 

*    P        4=  tzi*    *    *    fcr_  &    tz    t2  1*3$                   t=  tsc 

— ^ — & — 0 — p. — p — P — P- 

5?_tZ     ^    ye    £2     ^  42  £ 

i 

sing  it    o'er   and  o'er;  For  prac  tice   al-ways  per-fect  makes,  as  I've  been  taught  before,  For 
fW-:         «     m     m-     '       ty~fr    -fr-  _fr — fr_  9     a     _fr__£_„     &  _> — J  -1* 

practice  always  per  -  feet  makes,  as  ] 

'vc  been  taught  be-f ore 

f 

g  t7 — t^-fcz-*-     — J  ^ 

No  102.  Lively, 


Good  Night. 


—^—LirpS  . — ,  3  _j  g  &  -j  4  &  »  A  p-l  «  g  «r-F — »  —J  &  -j  

— SS_c —  a» — ri  — *  *  * — 1»  z£~ — *  & — &  s> — 1 — «  ' — .  — •>  9  » — 1 — 
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--h — i- 


zttztizzmz 


1.  Good     night,  good  night,  and 

2.  Good    night,  good  night,  bat 


peace 
not 


be  with  you,  Peace,  that  gen  -  tlcst  part  -  ing  strain;  Soft  it  falls  like 
for  -  cv    -   er,     Hope    can  see     the   .  morn -ing  rise:     Man  -y    picas- ant 


dew  on  bios  -  soms, 
scenes  be  -  fore  us, 


3.  Good   night,  good  night,  O, 


 ZZ\  an  3m  


-U. — — 1 — -[  ^  f—  *»— I  h=  


8: 


zmtzz 


soft 


 L  1  y£  1_  

ly  breathe    it,      'Tis      a   prayer  for 


those   we   love ;  Peace   to  -  night  and 


joy 


2t— i 
to  -  mor  •  row; 





P- 

fc=t=: 


to 


-m  <s — =1  3M 


wf 

:3: 


Cher  -  ish  -  ing,  with  -  in  our  bo -soms,  Kind  de- sires  to 
As      if     an  -  gels     hov  -  ered  o'er     us,      Bear  -  ing  bless  -  ings 


meet  a -gain, 
from  the  skies, 


Now  good 
Now  good 


night, 
night, 


- — m-- — ai--* 

now  good 
now  good 


night, 
night. 


5 


3= 


For    our  God,  who    shields  the  spar  -  row,    Hears  us  in 


-V- 


his 


courts  a-bove, 


Now    good  night, 


now     good  night. 


:»=p=j: 


*=. 


[z=:  -ft?!."* 


■=t==3= 


No.  103.    7n  a  gentle  style. 


The  Moon 


1.  Sail  -  ing    thro'  the    clear  blue  sky,    Thou  orb     of     silv'  -  ry    light!     'Neath  thy   mild    be  -  nig  -  nant  ray,   Peaceful  smiles  the  night. 


2.  Wei  -  come,  moon  1  the    day     is    gone,  And  bu 


sy 


murmurs  cease; 


3* — i — «-P 


Yes,  as     wel  -  come  thou     as   morn,  Har-bin-ger   of  peace. 

=t=Z=*==\ 


I'  I 


3.  Oh!  'twere  cold-ness    now    to   sleep,  This   calm  and    hap  -  py  hour, 

4.  Na  -  ture's   whis-per    seems  in  spir'd,  Sweet  na-ture's    look  is  love, 


When  each  feel  -  ing,  true  and  deep,  Glows  in  full  -  est  pow'r 
And  the     soul  with  -  in     me    flr'd,  Longs  to    soar    a  -  bove. 


3=3: 


-ZZZZXZ 


1 — 


zMzzzzzMz 


-|  rfr— — 


zzzzzzzzzzzzzz^L 


30  CHAPTER  X. 

TRANSPOSITION. 

Note.    The  explanation  of  Transposition  may  be  made  before  or  after  practicing  exercises  in  the  different  keys,  as  the  teacher  may  think  best.   It  if  often-tiraei 

better  to  say  nothing  about  the  theory  until  after  reading  in  the  various  keys,  simply  telling  the  pupil  where  one  of  the  scale  isfound  and  what  constitute  the  different 
Signatures.    The  character  of  the  class  and  the  stage,  of  j.dvancement  will  enable  the  judicious  teacher  to  decide  which  course  is  best. 

When  any  other  letter  than  C  for  Major  and  A  for  the  Minor  Scale  is  taken  for  one,  the  Scale  is  said  to  be  Transposed.  Hence,  to  transpose  the  scale  is  to 
change  its  position  upon  the  staff, — pitch  it  higher  or  lower.  The  Scale  may  ho  written  in  any  Key,  or  any  letter  taken  for  one  The  order  of  intervals,  (Seconds) 
as  heretofore  learned. — viz:  Minor  between  3  and  4,  and  7  and  8,  (Major  Scale)  must,  of  course,  be  preserved;  and  as  the  Minor  Seconds  occur  between  the  tones 
(or  degrees)  E  and  F,  and  I!  p.nd  C.  it  will  be  found  necessary  to  make  use  of  Sharps  or  Flats  to  effect  this  agreement  with  the  letters  when  the  Scale  is  transposed; 
in  other  words,  to  make  use  of  some  of  the  intermediate  tones  which  are  found  in  the  Chromatic  Scale. 

The  first  transposition  is  to  take  G,  (which  is  a  fifth  above  C,)  as  One. 


ILLUSTRATION. 


Key  of  C  Major,  transposed  to  the  Key  of  G  Major. 


122: 


:z2 


(First  Transposition  forward  by  sharp.) 

3®: 


"75"  <=?  e 

1  234567        8.  1234567  8. 

Do       Re       Mi    Fa       Sol      La     Si      Do.  Do      Re      Mi      Fa       Sol      La     Si  Do. 

It  will  be  observed  that  in  the  above  example  the  tone  F  Sharp  is  used  instead  of  the  tone  F.    This  is  done  because  the  Second  from  F  to  G  is  Majob,  and  to 
make  it  a  Minor,  as  from  7  to  8,  (as  it  must  be,)       is  substituted. 
In  each  succeeding  transposition  by  sharps,  an  additional  Sharp  will  be  required  for  7  of  the  Scale,  for  the  reason  above  stated. 

The  number  of  Sharps  or  Flats  used,  arc  placed  at  the  beginning  of  a  piece  of  music,  immediately  after  the  clefs,  and  are  called  the  Signature,  (Sign  of  the  key.) 
The  absence  of  Sharps  or  Flats  is  the  Natural  Signatdre. 


KEY  OF  G  MAJOR,  AND  (RELATIVE)  E  MINOR.     SIGNATURE  ONE  % 

E  Minor.  G  Major.  E  Minor. 


:zs— rej- 


igs: 


122 


-<S>- 


12345  07  8.  1234567  8. 
G  A  B  C  D  E  F#  G.  E  F#  G  A  B  C  D#  E. 
Do  Re  Mi  Fa   Sol   La  Si    Do.    La   Si    Do  Re    Mi   Fa  Si  La. 


1  2  3  4  5 
G    A    B    C  D 

Do  Re  Mi  Fa  Sol    La  Si    Do.   La    Si    Do  Re  Mi  Fa  La. 


67  8.  12  345678. 
E    F*  G.     E    F#  G    A    B   C    D#  E. 


C.    No.  104. 


Sing  to  the  Syllables  La,  and  the  words. 

=£3 


Scales  in  all  the  Keys. 


scale  of 
.  D. 

-3  4-  T  i  ■  ^ — ' 

— p|  ,1  pi — p  p_c^_s_*  


with  its    one  Sharp ;  Sing  the 

— ^  .  — ■—— 


acpt; 


o. 


the   scale    of       G,    and  pre  pare  for 


D,    with  its    two  sharps;  sing    the    scale  of 


D,    the    scale  of 


.p— 9   

D.  and  prepare  for 


3= 


A,    with  its    rtrce  sharps:  sing      the      scale  of 


A,  the 


scale 


of 


E. 


31 


4 


the      scale  of 
0- 


A,   and  pre -pare  for 

\  1 — &~m—& — -j — h — I — i— h — m — «  <»— H  /it -^'--•(t-*1  « — — *  *  — I— 


E,     with  its   four  sharia- 


E, 


the 


scale       of     E,     and   pre -pare  for 


*  9  -   "I"  !  . 

 1— -d— —  — «- 


B,    with  its  five  sharps;  sing 


the 


scale  of 
%t  Enharmonic 


B,  the  scale  of  B,  and  prepare  for 
Change.  G>. 


F  sharp,  s/x  sharps ;  sing  the   scales  of 


F   sharp,  the    scale    of     F  sharp. 


 --  t  b^1*^*  g  ^  J^g^^^rzfr-p — *J 

Now   the   En  -  habmonic  Ch ANOE,and  sing   the    scale    of     G    flat,  the  scale    of       G    flat,  pre  -  pare  for 

Gk  .  .  A>. 


D  flat,  pre  -  pare  for 
Et>. 


zzwtzzzz:MzzzMz 


flat,  with  four    flat*;  sing 
V 


flat,  the    scale  of 


A      flat,  pre -pare  for 
Bb. 


—4  1  Izzzz^zz^zzzz^zz^Mzz^zf1 


flat,  wittwArpe  flats;  sing      the      scale  ^of 


flat,  the    scale  of 


flat,  with  two    flats ;  sing 


the 


scale  of 


B    flat,  the  scale 
C. 


of 


F,    with  its    one  2at;sing 


the  „scale  of 


C,     the  key  of 


B    flat,  pre -pare  for 

m 


?zzzz?zzz?zz 

the  nat-ural    Sig  -na-ture, 


Where  we    be  -  gan,    now       end,  you  and  me, 
•  A  change  to  the  eye  but  not  to  the  ear. 


Mzz^z 
sing  -ing  the    scales  from 


^z-z^z 
to  C. 


32   No.  105.    Key  of  G  Major.    S  ignatnre  of  one  Sharp. 


— I  1-4-: 




<~  zi — 


J— =!: 


^4 


Do  do 
1.  Sing  we 


si  si  la  la  sol  la 
in   the       key   of       6,  Af 


si  do  mi 
ter  trans-po 


mi  re  mi  mi  fa  fa  sol  fa  mi  re 
si  -  tion ;  Strange  c  -  nough  Do     seems  to      be,  In 


re  mi  re  re 
its     new  po  -  si 


do. 
tion. 


si  si  la  la  sol 
sharp,  and      O     is  one, 


c?-1-^— •  

fa  sol  sol  sol  sol  do  do  re  re  mi  re  do  si 
we  here  may   men -tion;  Soou  the    syl  -  la  -  bles  we'll    learn,  If 


:c2 


si  do  si  si 
we     give   at  -  ten 


do. 
tion. 


_ £  'm 

r*  + 

— i 

-  a  * 

-m — m 

t  r 

-4 — ~4— 

r_ 

i — i— 

— «>— 

i 

Do  do 
3.  Do  is 


si  si  la  la  sol  do 
on    the      sec  -  ond    line,  Ten 


re  do  do 
or,    Al  -  to, 


-r— r- 


■4= 


do  si  mi  mi  fa  fa  sol  fa  mi  sol 
Treb  -  le,      In    the    Bass,  I    think  you'll  find  Do 


sol  sol  fa  ■  fa 
if     you  are  a 


mi. 
ble. 


I 


Do  do 


si 


la     la       sol      fa     fa    mi    do      sol    sol      do    do      re  re 


mi    re      do     sol    sol     do    sol  sol 


do. 


No.  106.    What  key?    Why?    What  measure? 


Rouse  Ye. 


3 


3=X 


-v—r 


Do  do 
1.    Rouse,  yo 


re  re  mi  fa  sol  fa  mi  ra  do  si  la  sol  do  do  re  mi  fa 
sleepers,  morn  has    come,  Light  has  wak'd  the    insect's    hum.   Tra   la      la     la  la 


sol  la  sol 
la    la  Tra 


sol  fa 
la  la 


mi 
la 


re 

la 


re 
la 


do. 
la. 


=1=1: 


1 


=H3 


Do    do      re    re       mi    fa      sol      fa  mi 


re  do 


la  sol 


sol    sol      sol  sol 


-- I— I- 


3=: 


Do  do 
2.  Lose  not 


do 

=1= 


do  do  do    do  si     do      do  si 


do. 


3^ 


At- 


re  re  mi  fa  sol  fa  mi  re  do  si  la  sol  do  do  si  do  do  ml  fa  sol  sol  sol  sol  sol  fa 
na-ture's  brightest  beams,  Fair  -  cr     than  the    sweet-est  dreams,  Tra  la       la    la       la    la    la  Tra  la    la    la       la  la 


mi. 
la 


lii^gli^i 


4- 


St3 


Do    do      re     re      ml    fa     sol       fa    mi      re    do       si    la     sol      mi    mi     sol    do       la    sol  fa  ml    mi  re     do      sol   sol  do. 


No.  107. 
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No.  108. 


3=£= 3 


f= 


3= 


4= 


No.  109- 


The  Signatures  of  Sharps  in  general  use. 


3=# 


==fc=3 


One  Sharp  shows  the  key    of    G,  And    two  the   key    of    D,  .  sir ;  While  three  sharps  show  the  key  of    A,  And  four  the  key   of    E,  sir. 
La,    la,    la,     &C.  Repeat  "  La,  la,  la,''  faster. 


=1=1=1 


3=3 


=1 


5=* 


i=t 

=3=3: 


;=£ 


-J— 


3=} 


"=3 


4=3: 


:3=3=3: 


:^=4: 


:3=3 


Hav  -  ing  learned  these  Sig-nattjres,  We'll  prac-tice  ou  with  pleas -ure,  We'll  sing  in  all  these  different  keys,  In  va  -  rious  kinds  of  Meas-ure. 
No.  110 


No.  111. 

Allegretto. 


^-r=r=^E 


The  Fisher  Boy. 

mf 


:rtqfi:4=3=l=3: 
:^piP=5=g=3 


ifi=jg=j^j=^^ 


= 


=5 


:st= 


L     ^r'toe^^nd^fw-s?  S'we  *s°low  .^glldS!}  ^P.  boys,  dip  the  bend  -  ing  oar,  Soon  we'll  reach  the  wel- come  shore.the  welcome  shore. 


igf^=2=a 


=i=i 


3=3: 


:4=3 


j — .Hr— r- 


£=£: 


^r— |r— |  r 


=c 


-S>T-P- 


„      Light  the  Fish  -  er  Boy  will  sleep,  Up  -  on      the  deep;/-..    u  _  .     i ,  „  ,„       t  .  .      ...         .  . 

a      femp-est,  wind  and  dash-ing  wave,  He    all    doth  brave.  J  Dlp>  boys' dip   the  bend  mS    oar,  Soon  we'll  reach  the  welcome  shore,  the  wel- come  shore. 

± 


====s± 


I 


:*=p=pqr4 


m 


34  THE  QUIET  VALE. 

f  No.  112.  mf  , 

 1— 1  L_|===l==t=p=j  |_J  UU=3=^ 


* — * — ai— 


^— J— J 


1.  In    the    qui  -  et,     peace- ful  vale.  Where  the  flow'rs  their  sweets  ex  -  hale,   Blithe  and   gay,     Ev  -  'ry    day       I  have  joys  that    need   not  fail. 
P  mf  f 


4-i — r 


j  1— 


-r— r- 


-r— p- 


± 


-s>-S 


1 


2.  There  a      sil  -  ver  streamlet  flows,  O'er  its    peb-bly     bed    It    goes,  Hast'ning    by,    mer  -  ri  -  ly,  While  the  bush-es    round   it  close. 
P  «/  / 


WEE 


3 


1 


No.  113. 
Quite  fast. 


THE  STAGE  DRIVES. 


J: 


rit. 


*2  J  XJ 


-r 


■SI- 


St 


1.  Crack ! crack!  crack! crack! goes  the    whip!  Thro'the  streets  we     dash    a  -   way;  Ha!   ha!     ha!    ha!   mer-ri  -  ly.    Swiftly    roll  we    all  the  day. 


III* 


iFi— — F=t==l=br|  1- 


± 


•s>- 


:t: 


SI 


2.  Crack !  crack ! crack !  crack ! on    we      go,      Ov  •  er      hill  and     ov  •  er     Tale,  Roll,  roll,    roll,  roll,    roll   a  -  way,  Ov-er  mountain,  thro' the  dale. 


4=: 


-t— 


Stat 


No.  114. 


THE  SUNSHINE. 


1. 1    love   the   sun  -  shine  ev  -  "ry  -  where, In   wood  and  field   and  glen: 


r 

I     love   it      in     the    bus  -  y   haunts, In   towns  of     ac  -  tive  men. 


i 


+ 


:t: 


-r— r 


± 


31 


2.1    love    it      on    the   mountain  -  tops,Wherc  lies  the     i   -  cy      snow.      And   val  -  leys  green, all  bathed  in     light,  Lie   stretching  out    be  -  low. 


No.  115. 

Moderate 


CUCKOO. 


35 


 u-  ^  ^  


1.  Cue  -  koo,  cue-   koo,  green  woodlands  call !         Wc  should  be    spring  -  in?,  danc-  ing   and   sing  -  ing.  Spring-time,  Spring-time  com  -  eth    for  all. 

2.  Cue  -  koo,  cue-   koo,  song    of  good  cheer!      Mea  -  dovv  and   moun  -  tain,  for  -  est   aud   foun  -  tain,  Spring-time,  Spring-time  soon  will    be  here. 


±z 


r  p  r  r 


3.  Cue  -  koo,  cac  -  koo,  he  -  ro    of    might  1   Now,  while  he    sing  -  eth,  Spring-time  he    bring  -  eth,  Win  -  ter,  win  -  ter  flies   in     af- fright. 


HE 


72: 


^2: 


3^ 


3=s 


1 


SOFTLY  THE  ECHO. 


No.  118. 


 H=l 


4- 


-ffi=L_ 


1   f  Soft  -   ly      the  ech    -  o 
{ Calm  -  ly       a  -  round  us 


from  the  moun  -  tain  peal  -  ing, 
twi  -  light  hour     is    steal  -  ing, 


Still  re  -  peats  the  mur  -  mur 
While,   as  home-  ward  wend  -  ing, 


of  our  eve  -  ning  song 
shep-  herds  haste     a  -  long 


;::::} 


t- 


„  f  Calm  -  ly       all    na  -  ture 
I  While  from  the   blue  arch, 


is  in  si  -  lence  sleep  -  ing, 
bright  the   stars     are   peep  -  ing, 


And    the    gen  -  tie    zeph  -  yr 
Like  bright  dia  -  monds  spark  -  ling, 


now     is     lull'd  to 
inak  -  ing    earth  more 


rest ; . . 
blest;. 


:8: 


-r—fr- 


--r—r- 


mf 


dim  e  rit. 


Kind  friends,  good  night,... 
mf 

I W-  I        |-  Kl 


*  9 

dark   shades  round  us 


close;. 


Kind   fripnds,  good  night,. 


'tis      time     for      re  -  pose. 


Kind   frijnds,  good  uiglit,.... 


=1= 


mf 


dark  shades  rouud    us       close : 


Kind   friends,  goad  night,.. 


'tis 


time     for      re   -  pose. 


i 
I 


36  Two  Sharps. 

No.  116.    Key  of  D  Major.    Sing  Moderate,  then  Allegretto,  then  Allegro. 


Do  do 
2.    First  in 


SI  SI 

u  -  ni 


la  la  sol  la  la  sol  sol  fa  fa 
son   we     sing,  Then  in  thirds  we  move  a 


Do  do  si  si  la  la 
No.  117.   Key  of  Major. 


:t=: 


mi  sol  sol  sol  sol  sol  sol  fa  mi  mi 
long;      In    full    har  -  mo  -  ny   we  bring  To  a 


la  la  sol  fa  mi. 
close  our  measured  song. 

i — rr1^ 


sol      fa     fa  mi   mi  re     re       do        sol   sol      do    do      re    mi   fa       do    do      fa     fa   sol    6ol  do. 

In  the  Silent  Depths. 


3^ 


Do  do  re  re  mi  mi  re  mi  mi  fa  sol  la  si  do  mi  mi  re  re  do  do  si  la  la  sol  fa  mi  re  do. 
In  the  si  -  lent  depths  be  -  low,  Wond'rous  trees  of  co  -  ral    grow,     Un  -  der  -  neath  whose  branches  fair,    Sleep  a     thousand  sea-shells  rare. 


m 


Do  do   re  re 


mi    mi  fa    sol  la  si 


do 


sol  sol      sol    sol     sol    mi  re 


fa     fa      sol    do  do    si  do. 


3=t 


zs— =r=i==i 


Do  do  re  re  mi  mi  re  mi  mi  fa  sol  la  si  do  do  do  si  si  do  sol  sol  si  si  do  la  sol  fa  mi. 
In  the  si  -  lent  depths  be  -low,  Wond'rous  trees  of  co  -  ral    grow,    Un  -  demeath  whose  branches  fair,    Sleep  a      thousand  sea-shells  rare. 


It 


*=t=z 


Do  do  re  re 
No.  118. 


-I  U: 


re     mi    mi   fa     sol  la 


do 


do  do 


-W- 


re    re      mi    do    sol      fa    fa      mi    fa  sol    sol  do- 


V 


=1 


~q-- — I — 11=3 


Do    re     mi      re    mi     fa  mi    fa     sol  fa    sol    la  sol    la  si 


3 


11 


do 


do    si   la   si    la   scl    la  sol  fa  sol  fa  mi  fa  mi    re  do 


*I0.  120. 

-  ^— =j= 
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-m — 
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rt» — 1  — J- 
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1  '  td- 

h  ai — — (- 

f-    *' 

-H 
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No.  121. 

r-i**.  

1  - 

=l 

-m — 

=J — =r  =3= 

H*>k  

i 

— 1 — ^  1^— 

 II 

— m — i— 

— ■»— 

A— — 
-i  

-H  — 

 1  1  1- 

~i  if 

1  K  ^  1 

— i — ^  & 

No.  122. 


w— r 


4^: 


122 


Do  mi  sol  ml  fa  sol  do 
NO.  123. 


la     re    mi    do     re     re      sol  sol 


fa 


mi    do  sol 


fa 


re    mi     do     sol  sol 


do. 


No.  124. 


THE  SAILOR'S  FAREWELL. 


ill      n  -  i       ,  [  i   -1—3  U4— I— J 


=1=1=3: 


— i  1  1- 


-4—1- 


stand 
lit  - 


up  -  on  th.e  wood-y  cliff,  A-bove  the  val  -  ley  deep.  And  yon  der  lies  my  lit  -  tie  skiff,  As  rock'd  on 
tie      skiff,   so    swift  to    glide,  With  me    in  moon-beams  pale,  When  stars  were  spark-ling  in    the  tide,  And  fresh-ly 


waves  to 
blew  the 


i 

sleep, 
gale. 


m 


i — t- 


± 


22: 


3.  No  more  up  -  on     the  dew  -  y    green  Shall  I     now  look  for  thee,    But  float,  by    all    the   lov'd  un  -  seen,  Far  o'er 


1: 


the 


deep  blue  sea. 


No.  125. 


SHE  DIED  IN  BEAUTY.  


in  beau-ty,  like  a  rose  Blown  from  its  pa  -  rent  stem;  She  died  in  beau  -  ty,  like  a  pearl  Dropp'd  from 
in    beau-ty,    like    a     ray    A  -  long    a     moon -lit    lake;  She  died    in    beau-ty,   like     a     song  Of  birds 

4=3 


di  -  a 

mong  the 


dem. 
brake. 


2=fc 


221 


=t 


^  


± 


f=-P  \- 


in  beau-ty,  like  the  snow  On  flow'rsdis-solv'd  a  -  way;  She  died  in  beau-ty,  like  a  star  Lost  on 
in     glo  -  ry,    like  night'sgem  Set  round  the    sil   -  ver  moon;  She   lives   in     glo  -  ry,  like    the    sun     A  -  mid 


the 
the 


=t 


TS*  « 


= 


22=«_±: 


=3): 


-  1  I 

=i)=it 


2=fc 


brow  of 
blaze  of 


— *- 


day. 
June. 


38        No.  126. 

Key  of  D  fe 


TWILIGHT. 


%_i     ~   _  _  _  _  ____ 

1.  The     sun  is   sinking     in  the  west.Thc  time  for  la  -  bor    goes,   And  slowly  comes  tne  hour  of  rest,  Of  qui-et  and  re  -  pose,Of    qui-et  and  re  -pose. 

2.  The     day  has  pass'd  in  peace  and  love;  The  fad-ing  sun-beams  glow :  Now  let   us  look  to   him  a  -  bove,To  bless  us    as  wc  go,  To   bless  us   as   we  go. 


m    m>      m    tr  m 


to* 


ft! 

3.  His    love  has  watch'd  our  earl-y  days,  Wherev -er  we  have  been;   May  he  protect  our  fu-ture  ways,From  sorrow  and  from  sin,From  sor-row  and  from  sin. 


HP 


-0  *     m    *    m    *>    h  ha  Li 


X 


No.  127. 

Lively  but  gently. 


WAITING  FOR  THE  MAY. 


Pi 


1.  Ah  I    my    heart    is     wea  -  ry 

2.  Ah!    my    heart    is     sore  with 


wait  -  ing.  Wait  -  ing  for  the  May ;  Wait  -  ing  for  the 
sigh  -  ing,   Sigh  -  ing      for      the  May ;        Sigh  -  ing     for  the 


pleas  -ant  ram  -  bles,  Where  the  fra  - 
sure    re  -  turn -ing,  When  the  Sum- 


grant 
mer's 


-I  I 


3=1= 


=3= 


3.  Ah !    my    heart     is     quick  -  ly 


:=t= 


throb-bing,  Throb-bing     for      the  May; 


Throb-bina 


for      the     sea  -  side   bil  -  lows,  Or    the   wa  -  ter 


4=1= 


3: 


-J  < 


=*==J= 


=d==d= 


*=^=J^Eg 


-— i  ^  m- 

-m  m  m- 


3— j— 


haw  -  thorn  bram  -  bles,  With  the 
beams  are     burn  -  ing,   Hopes  and 


wood-bine  in  -  ter  -  twin  -  ing,  Scent  the  dew  -  y  way, 
flow'rs  that,   dead     or      dy  -  ing,     All      the     win  -  ter  lay, 


=t===t 


=t= 


:t 


it: 


-m  m  m- 

 r: 


tr. 


=}==t= 


Scent  the  dew  -  y  way. 
All     the     win  -  ter  lav, 

«  ,  ,  , 


woo  -  ing      wil  -  lows,  Where,  in      laugh -ter      and      in      sob  -  bing,  Glide   the   streams  a  -  way, 


Glide   the     streams,  a 


way. 


No.  128.    Key  of  A  Major.    Signature  of  three  Sharps. 


Three  Sharps. 


39 


at 


1 


3=r 


la     sol      do     do  re 


re  ml 


si  do 


do 


re    mi    fa      fa    mi    mi    re      re  do. 


3 — jfe; 


Do  do  si  si  la 
Three  sharps,  ma  -  jor  key 


la  sol 
of  A, 


sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  la  la  sol  sol  fa  fa  mi. 
F     sharp  mi  -  nor,  too,    you    know;  Do,    fifth  line  and    see  -  ond  space,  La  you'll  find    a  third    be  -  low. 


Do    do     si      si    la       la     sol      mi      mi    sol      sol   do      do      sol    fa       fa  mi 

Summer-Time. 

No.  129.    Key  of  Al?  Major.    Signature  of  four  Flats. 


mi    sol     sol  do  fa      fa  sol     sol  sol     s)l  do. 


3 


Do    do     re      re  mi      fa     sol      fa      mi    re      do     si      do     re     do      do     si      do    re      mi   fa  mi      mi   re      re   do      si  do. 
1.  Mer-ri  -  ly     our  voi  -  ces  ring,    In     the  hap  -  py    sum  •  mer  -  time,  Cheer  -  i  -  ly     the  bird-lings  sing;  Lis  -  ten  to      the  eve  -  ning  chime. 


?3= 


3: 


Do    do     re      re  mi 


mm 


fa    sol  fa 


mi     re      do     si      do     si     do     sol    sol     sol    sol     sol   la  sol      sol  la 


la  sol 


Z2 


22 


Do    do     re      re  mi      fa     sol      fa      mi     re      do     si      do     sol   mi      sol    fa      mi     si      do   do   do     mi   fa      fa  mi      re  do. 
2.  Trees  and  flow'rs  of  beau  -  ty    rare,  Flour  -  ish    in     our   na  -  tivo  clime,  None  with  thee   can   e'er  com-pare,  In    the  fra-grant  sum  -  mer-time. 


Do  do  its 
No.  130. 


re  mi     fa  sol 


fa 


tr- 


im   re      do     si      do    sol     do      mi    re      do    sol      do  fa  do     do  fa      fa  sol      sol  do. 


■-,  t—r- 

3Fr-i— Hr 


1 


1   1  r 


■M—Jz 


Do  si    la    sol  !a    Hi    do    re     mi   re     ml    to    do     si    do    re    mi    fa    sol  mi    fa    mi    re  do 


la   sol  la 


da 


40      No.  131. 
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=t==t= ^z^z^r— -j-r3=d— z± 
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3= 


-  -  -Ml- 

Do  sol  mi  sol  do  re  mi  sol  do  sol  do  mi  re  mi  do  sol  do  mi  do  sol  do  mi  sol  mi  do  sol  sol  mi  do  mi  sol  mi  do  mi  sol  fa  re  si  do. 
No.  132. 


=i — r 


Do  re  mi  fa  6ol  la  si  do  si  la  sol  fa  mi  re  do  re  mi  fa  sol  la  si  do  re  do  si  la  sol  fa  mi  re  do  si  do  re  sol  do. 
NO.  133. 


mm 


-AM: 


2± 


:tr: 


t: 


2± 


± 


Do  mi  sol  do    sol  mi  do     re  fa    la    re     la    fa    re      mi  sol  do  mi    do  sol  mi     fa  la    re  fa     re     la      fa       mi    sol     do  sol  do. 

no.  134.  THE  FOOT  TRAVELER. 


1.  On  foot  I      dai  -  ly  take  my  wav,  O'er  mountains  bare  and  meadows  gay,  And  he    who   is     not  of    my  mind.An -oth-ertrav' ling  mate  may  find.He 

2.  Thisis     the   mer-ry   sing-ers  way ;  His  foot  -  path  is    with  ro  -  ses   gay,  In  ev  - 'ry  land  where  song  is  known,  Where  music  meets  an  answ'ringtone,That 


tf^-r^-=F-H  r 

_j     _|  1  4. 

-m    -1  1 — f 
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-m  *  *  
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*-=3 

-*-J-J  J- 

3.  Foot  trav  -  el     to     the  gay    is  sweet.But  hea  -  vy  hearts  make  hea  -  vy   feet,  The  man  who  loves  the  sun-shine  bright.And  never  peeps  behind  for  night,To 


3= 


3= 


i*J  L 


—I  1  1 — _j — «  _J 

I  L  — I  •»  *  W  1 — ^ 


-a- 


can  -  not  go  with  me,  He  can  -  not  go  with  me,  No,  no,  He  can  -  not  go  with  me,  He  can  -  not  go  with  me. 
land      his     own   must    be,     That     land    his     own   must     be,    Yes,    yes,    That   land  his  own  must    be,  That  land   his     own    must  be. 


-  I  ;1 


T=| — I  1- 


2± 
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him     all     bright  will     be,       To      him     all     bright  will     be,    Yes,    yes,     To      him   all  bright  will    be,    To   him   all     bright  will 


II 


:ifc=t: 


z± 


be. 


2fc 


I 


No.  135. 


J.  C.  J. 


THE  NIGHTINGALE'S  SONG. 


From  a  folk  song  of  the  Black  Forest. 


41 


«  ^-3 — 1: 


1.  Nightin  -  gale,  so    sweet-Iy  singing, 

2.  Nightin  -  gale,  what  per  -  feet  pleasure, 


5t=St 

Un  -  to 
In  the 


I 

us  what  rapt  -  ure 
ev  -  'ning,  all  at 


bringing.  Singing  of  the  joys  to  come.  In  our  beauteous  sum  -  mer  home, 
leisure,  When  thy  songslill  wood  and   vale  !  Praise  to  thee,  dear  Night- in  -  gale. 


3.  Nightin  -  gale,  where  dost  thou   wander!    O'er  the   dim,  blue  mountains   yondi  /,  When  the   win  -  ter,    chill  and  drear,Robs  thy  home  of       all      its  cheer. 

4.  Nightin  -  gale,  ahl  sing  arid  cheer  me,  When  the  hours  seem  sad    and    wea-ry,    Nothing  can   for    this    a   -  vail,  Like  thy  song,  dear    Night-in  -  gale. 


3 


•g  f  £ 


w> — *>z 


No.  136. 


IN  MAY-DAY. 


1.  In   May-day,  In   May-day,  A    bird  once  sang  to      me;      The  song  I     nev-er   shall  for-get,  Ita   notes  I     oft  with  smiles  repeal,    In  May 

2.  In   May-day,  In   May-day ,How  glad  I   heard  that  song;    Its  notes,  they  told  of  peace  and  love,  Like  those  from  golden  harps  a  -  hove,  In  May 


day. 
day. 


—   


3.  In   May-day,  In   May-day ,That  pretty  bird,  that  song! 


T-t 


Oh,  'twas  the  maid  I  love  to  meet,  Whose  cheerful  smile  was  ev  -  er  sweet,  In 


Mav 


day. 


SI 


No.  137.     j.  c.  J. 

March  time. 


THE  STOBK'S  FAREWELL  TO  THE  BHINE. 

4 


1.  Farewell !  Castle-walls,  and  thou  the  ancient  Rhine,  Our    armies  fly  from  shore  to  shore  And  coast  the  wide  world  o'er  and  o'er,But  see  no  fairer  stream  as  we  wander. 

2.  Farewell !  Castle-walls,  and  friendly  peasant  cot,   The   German  heart  is  large  and  true,  May  many  blessings  come  to  you,Thus  calls  our  feather'd  crew,  as  we  wander. 


!  i-H-H-*  !-^-!1 


I 


3.  All  who  creep  be-low,  on  yon-der  moveless  earth  .They  know  not  how,  from  upper  air,The   landscape  showeth  vast  and  fair, As  over  mount  and  vale  do  we  wander. 

4.  V  ine- land!  Ancient  land,we"  come  again  to  thee, With     joy  we  sail  thro' northern  skies,Where  far  beneath  our  River  lies,0,  sing  the  Welcome  Home,as  we  wander. 


4r2    No.  139.    Key  of  E  Major.    Signature  four  Sharps. 


Join  With  Me. 


=j  if: 

3=t 

-5— 

-zi— 

1 — I— 

Do    do     si      si     la  la 


sol 


mi     mi    fa    fa  mi  mi 


mi   mi     fa     fa   sol  sol  la 


la      la     sol  fa 


^12=1: 


Do    do     si      si     la     la  sol 


3  do. 

#11 


do     do     re   re   do     do      si      do    do     si      si    do  do     do      fa      fa     mi     re      do     si  do. 
Join  with  me    and  we  will     sing.  Key     of    E,    the  ma  -  jor  scale;  Sing  in    tune,  make  no  mis  -  take; Keep  the  time,  and    do    not  fail. 

sol     sol     r.ol  sol    sol  sol    sol    sol      sol  sol    sol    sol  sol    sol    fa       la     do    do  la 


ggg=E 


mm 


Do    do     si      si  la 


§iieigiiiiitii= 


sol  fa 


Do    do     si     si    la     la       sol     do      do     si     si   do     do    sol      do     do    re     re    mi     mi    fa       fa    fa     do     fa      sol  sol 


do. 


No.  1 40.    Key  of  C  Minor.    (Relative  of  Eb  major.) 


The  May-Birds'  Song. 


5 


■I  1  1  1  H  1 — 


Mi  mi  mi  mi  mi  mi  mi  mi  fa  mi  mi  re  re  do  mi  la  la  si  si  la  si  do  si  la  la  si  si  la. 
1.  The   May-birds  sing,  the  May-flow'rs  blow,  A.s    in    the  long   a   -   go,     When  ev' -  ry  breath  was  love  and  joy,  And  hope  knew  do     al    -  loy. 


1=\ 


Do 


do    re    do     do     re    re     do    re     do  do 


=1=4:: 


=3= 


 it — 1_  1  1  1  1  h 


Sl  SI 

— I- 


la 


do  do  do 
-t-i — i- 


re    re   mi    mi    mi   re    do    do  si 


do. 


=q— I— — — 1 — 


*—  -S— — »-  - 


La  la  si  la  la  si  si  la  la  la  la  mi  mi  mi  mi  mi  mi  mi  mi  la  si  la  fa  mi  mi  rni  mi  mi. 
2.  And    yet,    I     lis-  ten  mournful  -  ly,  May  seems  not  bright  to      me;     The  rob  -  in's  songs  on  yon- der  bough,  Thrills  not  my  sen  -  ses  now. 


mi    mi  mi 


No.  141. 


JfcsBEt 


'if 


:t=: 


3=t 


ff=rp=>- 


Dc     re    ml  re     mi    fa   mi     fa    sol   fa    sol    la  sol     la    si    do    do     si    la    si      la    sol  la    sol     fa   soi    fa    mi   fa     mi  re  do. 


No.  141. 


III. 


—I — i — U 


=fc: 


43 


Do  re  mi  do  mi  sol  do  si  la  sol  mi  do  me  sol  la  si  do  re  do  sol  mi  re  mi  fa  sol  la  fa  re  mi  re  do  si  la  sol  do. 
No.  142. 


:t=t 


E=5 


Do  re  mi  fa  sol  fa  mi  re  do  la  si  do  re  mi  re  do  si  la 
No.  143. 


sol    la     si  do 


re  do  si 


sol     do   si    do  re   mi  fa    sol  sol  do. 


i 


35 


^2: 


3 


Do  si  la  sol  do  re  la  si 
No.  144. 


lb       INO.  I'M. 


do        la     sol     fa    mi     sol    do    la     re  sol 

REMEMBER  ME. 


do    sol    do  mi 


1     1     1  =fF 

■m — » — m — S-^ 


:=l==1: 


do 


fa     sol  sol 


-■ — I  1  1  1— I — a!  0  ^  

-m — m — m — m-\ — 5 — — j — — 1 — 5 


1.  When  thou  art  with  the   glad  and  gay,  In  robes  of    smil  -  ing    col-  ors,  clad;  And  yet,  per -haps, thy  heart   is    sad,  Re  -  mem- her  me. 


m — m- 


A  1  1==1: 


=1= 


2d: 


i 


2.  The   shades  of    life    are  gath-'ring  o'er,  And  that  which  charm'd  will  charm  no  more;  Oh,  then  re  -  mem-ber,    I      im-plore,Re  -  mem-ber  me. 


:=!: 


1 


— P — 


No.  145. 


HOME. 


sol  fi 


1.  Thesummpr  day  is     o  -  ver,  the    sun  sets  clear 
And  one  by  one,  in  beau-ty,  the   stars  ap  -  pear, 

2.  Ah !  welcome  home  thou  wand'rer.the  day  is  done, 
And  worldly  care  must  van-ash  at     set     of  sun, 


Then  homeward  strays  the  workman,  his  day's  toil  o'er,  And  hails  it    as  the  sai  •  lor  the  wish'd  for  shore. 

Here   in  this  qui-et  bar  -    borthy  rest  shall  be.  Nor  shalt  thou  hear  the  voice  of  the  dis-tant  sea. 
la  fi 


-I  1   „  "=t 


4: 


t=t=t 


3.  A  home  a -waits  the  wea- ry  on  yon -dcr  shore, 
Where  all  that  made  earth  dreary  comes  nev-er  -  more, 

4.  A  home  a -waits  the  wea-ry",  but  that  is  here, 
And  lov-  ing  hearts  surround  thee, so  kind  and  dear. 


(  But  here  a  rest  re  -  main  -  eth,  a  tranquil  rest,  For  home's  the  type  of  mansions,for-ev  -  er  blest. 
}  So  warm  in  drca-ry  win  -   ter,  so  fair   in  spring,The  rest-ful,  cheerful  home-life  for-ev  -  er  sing. 


7=c 


J  I  t 


=EEB 


22 .  #~ 


1 


44 


No.  146. 

May  be  sung  slow  or  fast. 


SCALE  EXERCISE. 

To  be  sung  in  the  keys  of  C,  D%  D,  EtZ,  and  E. 


J.  C  Johnson. 


A-o — in  1  1  1  1  — I  —\- 

*  -m  -m-   -m-   -m-   -9-  -m- 


1.  I've  a  lit- tie  dog  at  home, and  he  knows  me: 

2.  I've  a  lit  -  tie  puss  at  home,  and  she  knows  me ; 

3.  I've  a  lit -tie  hird  at  home, and  he  knows  me; 

4.  I've  a  lit -tie  girl  at  home,  and  she  loves  me; 


if   p   i/  y 

When  I    come  m 


-3^-  ^t-       ^  &  ^jp 


V-  -J-  -J- 


>  >  i  c*  £  r 

at  the  gate,  he's   so    glad   he  can  -  not  wait:  Bow,wow,wow,l>ow,wow,wow, 

When  I    come   in      at  the  door,  she  goes  pur -ring  on     be-fore;  Mew,mew,mew,mew,mew,mew, 

When  I    come   in  -  to  the  room,  he     be  -  gins  his  lit  -  tie  tune;  Chip,  chip,  chip,  chip,  chip,  chip. 

How  I     love    to    hear  her  sing!  how  her     lit  -  tie  voice  does  ring !  Do,  do,   do,    re,     re,  -re. 


— hs — hi — hs  hs  br 


— fp=p=p=p=p — p — p- 


^ — — \- 


351 


✓  >  > 


iS=it=^ 


Bow,wow,wow ;  bow,  wow,  wow ;  Bow, wow. wow ;  bow, wow, wow ;  Bow, wow, wow ;  bow,  wow, wow ;  He  keeps  jump 
Mew,mew,mew ;  mew,mew,mcw ;  Mew, mew, mew ;  mew, mew, mew ;  Mew, mew, mew ;  mew,mew,mew ;  She  goes  pur  - 
Chip,chip,  chip;  chip; chip, chip;  Chip, chip, chip;  Chip, chip, chip;  Chip, chip, chip;  chip, chip, chip;  He    be  -  gins 
Mi,   mi,   mi;      fa,    fa,     fa;   Sol,   sol,   sol;     la,     la.     la;    Si,     si,     si;      do,    do,    do;   Ohl  my  lit 

h  i  j  j  J 


4* — I*- 


UU,        UU,        UU,       \Jlll      111  V        11L  - 

g>    -o-   -9-   -m-  A 

j  1  1  H  w  m— 


-ing  to  and 

ring  on  be 

a  lit  -  tie 

tie  girl  can 


fro    be  -  fore  the  gate, 

fore   me     at  the  door, 

tune  with  -  in  the  room, 

sing,  and  she  loves  me. 


n 


THE  PEACEFUL  ARMY. 


No.  147.  Moderato. 


F.  SlLCHER. 


XT 


1.  We're  marching  thro'  the  land,With  banner  and  with  song,  No  cannon's  roar  the  battle    tell  -  ing,  But  ev  -'ry  voice  the  an-  them   swell  -  ing.Which  rings  so  clear! 


*ijz3=j±g=jzj±ji=\~ 


2.  With  peace  and  concord  true.Our  ranks  in  ord  -  er     due.  To  all  the  winds  we  shout  the  sto  -  ry,Thetru-estfame,the  tru  -  est 

3.  O,  lay  thine  armor  down.O   soldier,  scarr'd  and  worn!  We  hail  the  day   of  greatest  splen-dor,To  all  the  brave  we  trib  -  ute 


glo  -  ry,  To  ours  a  -  lone, 
ren  -  der ;  But    war    is  o'er. 


=1— — 1 — h- 


4.    The  days  of  strife  are  o'er,  And  shall  be  nev  -  er  -  more.For  man  to  man  shall  be   a     broth-er,For  each  shall  bless  and  help  the  oth  -  er,For     war  is  o'er. 


=T==|: 


■J-Jl 


3 


-P=P- 


:pzp: 


221 


I 


When  we  First  Transpose. 


No.  152.    Key  of  F  major.    Signature  one  Flat. 


==J" 


45 

1 


— <s> — P 


at 


i)o    do  si 


la     la     sol    sol    sol    fa      fa     mi   mi     re     mi   mi     fa      fa   sol      sol     la     sol      fa    mi      mi      re      re  do. 


:=t=pr 


=E:«!z=:?:3=^z=*-bz:ii=:s)i:Ez^=H 


Do    do    si      si      la     la      sol     do    do     si     si     do    do     si      do  do     si      si    do      do    do     do      re     do      do      si       si  do. 
When  we  first  transpose    by     flats  To   the  Ma  -  jor    key    of     F,    Do     is     on    the  fourth  line,  bass,  first  space, fifth    line,  Treb  -  le  Clef. 


i  1 — 1  r~ 

r~»  «— 

m   m    »  m 

— <9  0  ^  ^— 

r-0  O    |-fS2    r  ^  1« -,—  ——I  1  1— 

— <=j 

p-H-i — |— 

-!    1  .'  ' 

i 

Do  do  si 


la     la      sol  mi    mi     re     re     do   do     sol     do  do    re     re      mi     mi     fa     mi      fa    sol     sol      sol      sol  do. 


No.  153. 


Praise  to  God. 


T=l  )-|-t=jq-— 


1*=*-- 


Z2- 


Do    do    re     re    mi     fa     sol      la    sol     fa    mi     re      re      mi    mi    fa    sol    sol     la     si      do     la      la    sol    fa  mi     re  do. 
1.  Praise  to  God,  im-mor-tal   praise,  For  the   love  that  crowns  our   days!  Bounteous  source  of  ev'  -  ry      joy,  Let  thy  praise  our  tongues  era  -  ploy. 


3=r- 


3=t 


3=t 


Do    do    re     re  mi      fa     sol      do     do    si     do  do 


do 


do     si     do    do     do     re     mi     do      do    do    re    do  si 


do. 


i — r-t- 


-«— I  h 


Do  do  re  re  mi  fa  sol  fa  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  fa  fa  sol  fa  fa  sol  la  sol  fa 
2.  Grateful,  nev  -  er  -  end  -  ing  praise,  Lord,  to    thee  my  soul    shall  raise;  And  when  ev'  -  ry     blessing's  flown,  Love  thee  for    thy  self  a 

m-r^^-m— *-r-»  --r— I  |-r-— -t-^—  =m~r -0  *  „ 


nu. 
lone. 


:t=: 


— i  1  1 


Do    do    re    re      mi  fa 


sol 


fa    ml    re     do  sol      sol     do    do    re     mi    ml     fa     re      do    fa     fa     mi    fa    scl  sol 


do. 


m 


46 


No.  150. 


:=]: 


--i — i — I —  ~± 


:t=_— 


J=-U-L|  L: 


Do     si  la 
No.  151. 
PC 


sol    do    mi    sol     mi     re  do    si    la     si    re   fa    re     mi   fa  sol   mi    fa  sol  la    fa     sol   la    si    sol    do  sol  mi  sol  do. 


=t: 


-m- 


± 


=1= 


m 


3= 


± 


-si- 


i 


Do  re  mi  do 
No.  152. 

~~l  1' 


la     sol  do 


fa     re     si     do  sol 


la 


si      do  la 


me    fa    re      si    sol    do     mi     sol    sol  do. 


Mi     re     do  sol 


NO.  153. 


la 


i 


1 


si    do     mi  re     si     do  la      si     do   re      si   do     sol    fa    mi    fa     sol     la      si    do     re    mi  re 

OUR  FATHER  IN  HEAVEN. 

FOR  OPENING  OR  CLOSING. 


si  do. 


1.  Our     Fa  -  ther 


=1: 


m 


■q  1  K  ^_ 


^=q: 


hea  -  ven,    we       hal  -  low    thy      name,     May     thy    king-  dom      ho  -  ly 


earth  be 


the 


r 


same ; 


BP 


3= 


2.  For  -  give    our    trans-  gres  -  sions,  and 

3 


3= 


-t=: 


That    hum  -  ble    com  -  pas  -  siou  that 


par  -  dons  each 


foe ;  Keep 


must 


No.  154. 


A.  E.  0. 


47 


1.  A,  E,   O,  The  cat  jurap'd  iu  the  snow,  And  when  she  quickly  out  did  run,  Two  snow-white  boots  Miss  Puss  hacfon,  O  Jemine !  O   Je-mi-ne!  O   Je- mi-ne!  01  O! 


2.  A,  E,  O,  Straight  home  did  pussy  go;  She  lick'd  quite  clean  each  little  foot,  And  wiped  away  each  snowy  boot;  No  more  in  snow,no  more  in  snow,Tsomore  iu  snow  she'll  go. 


No.  155. 


THE  BOY  AND  WREN. 


P 


1 


2fe 


1.  A 


:g  J-  ^- J"* 


boy      once    caught  a 


bird 


liDg  bright,  hm, 


hm, 


hm, 


hm, 


1=3 


And    laugh'd  to 
—  V 


-3 


him 


2.  So       foo!   -  ish 

3.  Up      flew  the 


m 
lit 


his  joy 
tie  wreu 


was  he, 
in  air, 


m 


hm,  hm, 
hm,  hm, 
— N  fr- 


hm,  hm,  He  grasp'd  the  bird  quite 
hm,      hm,      Aud    laugh'd  to       see  the 


-0- 


1 


caged 


tight, 


hm,  hm, 


hm. 


hm, 


bra, 


hm, 


hm, 


hm. 


— k- 

awk 
dull 


ward  -  ly, 
boy  stare, 

— ij»  1* — 


hm,  hm, 
hm,  hm, 


hm, 
hm, 


hm, 
hm, 


hm,  hm, 
hm,  hm, 


hm,  hm, 
hm,  hm, 


3E 


hm,  hm. 
hm,  hm. 




48  Two  Flats  is  the  Signature. 

No.  157.    Key  of  B  flat  Major.    Signature  of  two  Flats. 


-*  »d-ff=q?d— (=2-hm  pc 

-r — r- 

* — * 

=J2= 

*  * 

rzj  zt 

— 1  1 

it    t=L  t=    t=l — r=t|=  t= 

=t  t= 

—m  m- 

Do      do  si 


si      la      la     sol   do      do  re       re    mi      mi     re    re      re    mi      mi   fa      fa     mi     re      re     do  do 


si  do. 


ffEi4— — zzl_— -3zj=g3-^±^—  Pzlzp— PiEzstEtf: 


at 


Do  do  si  si  la  la  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  sol  la  la  sol  sol  fa  fa  mi. 
Two    flats   is      the   sig  -  ua  -  ture,  B      flat  ma  -  jor    is      the  key;  Bass  has    do     the  space   a  -  bove,  Tre  -  ble,  third  line,  as      you  see. 


■+^—4  


— j— -1 


zzlrrrrrb- 


Ejzffzz^ 


Do      do  si 


si  la 


la     sol  sol      do  si 


si    do  do 


± 


i — r 


si     do      do  re«     re     do  fa 


fa  mi 


mi    re      re  do. 


I 


Do 


do  si 


si     la      la    sol  mi     mi  sol     sol    do      do    sol  sol     sol    do      do  si       si     do    fa       fa    sol     sol   sol      sol  do. 


No.  158. 


Songs  of  Praise. 


I 


^2: 


Do  do  re  re  mi 
1.  Songs  of   praise  the  an 


fa  sol  fa  fa  mi  mi 
gels  sang,Heav'n  with  hal  -  le 


re  re  do  do  do 
lu.  -  jahs  rang, When  Je  ■ 


si  do  re  mi  re  mi  sol  fa  mi 
ho-vah's  work  be  -  gau,  When  he  spake,  and 


pdzz^ZEzj— =tjb=l= tp— 3=3^— nfa— EB=^=r^E= 
t=J=:=E*izzi*zlz*!zzz*:E*— fiz:^j±*z=z:*dztf=r:*:dz*=:*di3 


re 
it 


re  do. 
was  done. 


sol  sol 


sol     sol    sol     sol     la      sol  mi. 


—ICS— zqz~ z==xq— q:pzqq:zqizzz^zrirzr zfqzt 
-gifpzzzg  , — E* — ~^4=*=-H— 


Do      do    re      re     mi      fa  sol     fa      fa   mi     mi    re      re     do  mi      do    re       do   si      do     si     do      do     si      do    do       si  do. 
2  Saints  be  -  low,  with  heart  and  voice,  In  their  songs  of   praise  re-joice;  Learn-ing  here,    py  faith  and  love,  Songs   of  praise    to   sing     a  -  bove. 


Do  do 


m- 


fa  sol     fa      fa  mi     ml    re      re     do    do     mi    fa      mi  re- 


3=3 
*=jj: 

do 


sol  do 


do 


--*=£: 
it— i=: 
fa      sol  do. 


No.  158.  mt 


FRIENDSHIP  AND  UNION. 

f  \     i  ii 


49 


dim. 


=i 


H 


r 


=t 


afc 


■sa- 


at 


••St- 


1.  Friendship    and  un 

2.  Friendship    and  un 
mf 


ion  Groat  are 
ion  Dwell  iu 


in  might, 
the  laud, 


=3=»t 


r2: 


Strong  as 
Where  civ 


the  le  -  gions,  All  mar-shall'd  in  fight,  All  mar-shall'd  in  fight, 
il     free  •  doni     Is    des  -  tin'd     to    stand,     Is    des  -  tiu'd     to  stand. 


=t=F 


3.  Friendship    and  uu 


ion  Give    us       a  shield, 


Sure  to 


»-4  I  r- 


±z: 


J    '  1 


f 


pro  -  tect 

3= 


-i — 

In    fo  -  rum 


:t=: 


-r— 


field, 


Iu    fo  -  rum     or  field. 


-I  1 


izz 


1 


1 


No  159. 


WHO  SHALL  COME  IN? 


:£===f=z£=d==i^=j 


 *  01  1 

•  -.9-1 


-  f  X-*—*! 

The  lov  -  ers  of  sing- ing,  Who  pleas- ure  are  bring- ing,  Our 
The  eyes  that  can    glit- ter,   The  tongue  that  can  twit-  ter,  Yet 


» — b> — » — 


Who  -  cv  -  er  comes  sing  -  ing.  Or 
Who  truth    is    pur  -  sii  -  ing,  And 


pleas-  ant  -  ly  bring-  ing  A 
cv  -  cr     C9  -  chew- ing  De 


3= 


love    they  will    win,   And    they   may  come   in,   And    they   may  come  in,- 

free    from  all    din,    Yes,     he     may  come  in,   Yes,    he     may  coma  in,. 


— i— 


good  -  na-  tur'd  grin,  Yes, 
cep  -  tion  ana    sin,  Yes, 


he 
he 


may  come  in,., 
may  come  in,.. 


Yes,  he 
Yci,  he 


may  come  in, 
may  come  in, 


2=z 


And 

Yes, 


Yes, 
Yes, 


he 
he 


may  come  in,  lie  may 
may  come    iu,    lie  may 

-f— r  ft^e — r— h*- 


come 
come 


■-St- 


i 


they  may  come  In,  They  may  come  in. 
he     may  coma    in,    lie    may    come  in. 


H 


in. 
in. 
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Allegretto. 
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mf 


GLEES   ATVI>  PART-SONGS, 
THE  SOLDIER. 


-; — i — t — Fn —         *  i 


=£3 


3 


1.  >Tis  a  gay 

2.  Ev  -  'ry  gay 
mf  > 


and 
and 


gal  - 
gal- 


lant sol  ■ 
hint    sol  ■ 


dier,  "With 
dicr,  lias 


a  mus 
a     sa  ■ 


■  ket  in 
brc  by 


his  hand,  'With  a 
his    side,  Has  a 


3.  And  a     po  - 

4.  Courage,  then, 
mf 


wzzzwzzw- 


ny 
my 


danc  • 
gal- 


ing,  prnnc- 
laut  sol 


-ing.  As 
dier,  This 


 n 


mus  -  kst  in  his  hand.  And,  look  out!  the  gun  is  load-  ed!  See  him 
sa  -  bro  by  his  sid?,  Shoot  them,  bang!  or  else  we'll  slice  them,  That  can 


=^ 


— hs — K— 1- 


In  fools 
is  chief 


the  sil  -  ver  spur,  As  he 
est  of  them    all,  This  is 


g 


feels  the  sil-  ver  spur,  Bit  and    bri  -  die    rat  -  tling,  glanc-  ing,  He  must 


chief- est  of  them  all,   Ev-'ry      he  -  ro,  young  or 


old 

A 


cr,  Must  o 


t~ — f—^f 

:g — I  BE 


i      l*a  |       p  Chokus.  ^  mf  % 


march,  or  proud- ly  stand! 
ncv  -  er     be     de  -  nied. 


-J — J — J- 


Gay  rc  -  emit,  now  lis- ten,  do,  Tothis  song  we  sing  to  you,  Hop,  hop,  hop!  O,  what  fun !  Po- ny,  swift,  gal- lop  on.  Gay  re- 


go  with-  out  de 
bey  the    bat  -  tie 


-g=y-*-|  ^-^Bz^zzz^zzUzz^izifizzzztiizz^ 


mzzmzz^zzmzzzzmzzw- 


E=tz= 

mur.       Gay  re- cruit,  now  lis- ten,  do,    To  this  song  we  sing  to  you;  Hop,  hop,  hop!  O,  what  fun !  Po  -  ny,  swift,  gal- lop  on.  Gay  re- 
call. 


5«t 


Tothis   song  wc  sing  to  you.   Po-ny,   gal- lop,  gal- lop,  gal -lop  all  the  way. 


nop,  hop,  hop !  Hop,  hop,  hop !  and  a  -  wav,   a  -  way. 


izzxz^.  '**-~w—J&zz.yf. 


cruit,  now  lis- ten,  do,    Tothis   song  we  sing  to  you.   Po-nv,   gal-  lop,  gal-  lop,  g:il- bp  all  t!i3    way,-...  Hap,  hop,  hop!  Hop,  hop,  hop!  and  a -wav,   a  -  way. 
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THE  FORESTER. 
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1.  Of  the 

2.  When  the 


Bar 
Bar 


on 
on 


B, 
B, 


the 
with 


for 
all 


es  -  ter  am  I,  Gai  -  ly  thro'  the  woods  I 
the     gal  -  lant  train.  Comes  to    ride      in      for  -  est 


>    \&  ^    >    v>  y 

roam;  Bound-ins  deer  all  know  my 
glades,       Horn   and  hound  make   mer  -  ry 


S=rE£ 


3.  Man 


lets 


mid    the    shad  -  ing  green,    In      the    for  -  est  depths  are  seen, 


From  dark  pools   in      play  the 


^  h 


ttftg-S— f 


*    *  ^ 

voice  a  -  mid  the  shad-ows.Loud  my  bu  -  gle  sounds  a  -  far 
mu-sic    far    re  -  sound  ing,Shout  and  cry    re  -  spond  from  all 


a  -  long  the  mead-ows;  Or  should  hunters  thread  with  me  the  for  -  est 
the  wood  sur  -  rouudiug.    Is    the  game  in   view,  then    quick-ly      will  you 


way! 
hear: 


5= 


spor-tive  fish    arc   leap -ing,  Far     a  -  way  the    riv  -  er's    tide    a  -  long    is    sweeping.  Should  you  sail   there -on,   then   hap-ly      you     may  hear: 


m — !*- 


i 


-S — l»- 
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J: 
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Hopl    Cha  -  ri  -  va 


ri,  •  Tchum  1 


U    V     u        °*   ^   ^    ^    >  u 

Hop!     Cha  -  rl  -    va  -  n,  "Tchum! Tchum! Tchum!  Hop!   Cha  -  n 


m 


va  -  ri,  Tchum. 


m 


5 


*  


Hup!  Cha 


ri  -  va 


ri,  •Tchum! 
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Hop!     Cha  -  ri  -  va  -  ri, 'Tchum!  Tchum!  Tchum!  Hop!   Cha  -  ri  -  va  -  ri,  Tchum 

-r — ft 


* — x- 


Pronounced  Choom. 
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TEARS. 


No.  143.    j.  c.  J. 

Not  too  slow. 


LU  ,  

~^-|  


r 


:£*: 


3d: 


1.  Tears? they're  all  -  ways   fall  -  ins    J"      tliis   world  of 

2.  Hope,  with   star  -  eyes    gaz  -  ing    Far    with  -  in  the 

:  1- 


our*, 
veil, 


As  .'lie  dew 
View  -  cth  joy 


of  evc-ning, 
a  -  ma z  -  ins, 


Fresh  -  ens  all 
Woe     can  -  not 


the 
as 


"V 

fiow'rs, 
sail, 


'-=T- 


-mi 


3.    On     thy    heart    un  -  yield  -  ing  Fall      re  -  pent  -  ant  tears, 


li 


±= 


3  ^==l==i=c 


Soft  -  en,     yet     with    heal  -  ing,     That     e'en  grief    en   -  dears, 


WE* 


^2- 


--J-  1- 


:*: 


As  the 
Patience, 


dash  -  ing  rain 
gen  -  tic  an 


drops  Beau  -  ti  -  fy  the  field, 
gel,    Bears  our    hea  -  vy  ^oad, 


So  doth  rain  of 
Faitii,  with    lift  -  ed 

J—  i     •  I  — Utl 


sor  - 
fin  - 


row  Prec  -  ious  har  -  vest  yield, 
ger,    Points  the     heav'n-ward  road. 
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Friend  with  friend  ex  •  chang  -  eth     Sym  -  pa  -  thy 


di 


vine, 


m 


They   who    love    and    trust     here,  Shall  in 


Glo  -   ry  shine. 
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THE  BROWN-EYED  MAID. 

Chorus.      Solo  or  Duett.  Chorus 

3 


,1  -=]-M — -1^==£  i=h — =f*-=t«- 

%  m— >-m  -i  1 — m — «  [  P 


zd=«|: 


q*3: 


j^j!^ — rg — i- 


-5-    -y  "S"    y  "w~  75:  "~    -^j-  -«"-  -gr~  7  11  ^ 

1.  My  maid-en    hath  the  brownest  eyes'    Tra  -  lat    She  gaz-eth   with    a    sweet  sur  -  prise   Tra  -  la!  That  one   so    rude,  so    rough   and  strong,Should 

2.  We   dwellers     of     the   mountain  land     Tra  -  la!     On   lof  -  ty    cliff    de  -  light -ed   stand,  Tra  -  la!  And  list,  while  ring  the    vales    a  -    long,  The 


3.  Wc,  Alpine  snepherd9,  rough  and  strong,  Tra  -  la!      All   love  to  hear  a  maiden's  song, 


Tra  -  la!  And  if      the  maid  be    fair      as      mine,  Then 


g^t^rl  ^  

— J  „ 
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THE  BROWN-EYED  MAID.  Concluded. 


to      lioar  a 
herd's   cry, — the 


3 
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cn  sin?,  Tra  -  le  -  rum  -  la  -  rnm,Hop-sa  -  sa  -  sa  -  sa !  And  b*-own-oycd  is  my  pret  -  ty  maid,  Tral 
eii's     song,  Tra- le  -  rum -la  -  rum,  lion  -  sa  -  sa  -  sa  -  sa!    And  this    we   hear  iu    mountain      land,  Tral 

rg;   ,    n   -    -  •  - 
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beau  -  ty,     mirth,  and  song    com  -biuc,  Tra  -  le  -  rum  -  la  -  rum,  IIop  -  sa 


sa  -  sa!   Come  shepherds,  all    and  hear    my     song,  Tral 

A  A 
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FAITHFUL  FRIENDS. 

J.  C  J.  Ill 
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1.  How    firm         and      how      tran    -     quil      the      hearts       that      are       true,        Then    grasp      my      hand,     O,       broth  -    er,  my 

2.  There's  strength     iu      our        uu     -     ion,     there's   cheer         in         a       song,        Har  -    mo  -  nious  -  ly       our      cho    -     rus  in 


 1  1  -t— 
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1            1  1 
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3.  A 

4.  This 

good 
firm 

world, 
boud 

a 
of 

fair 
un 

world 
iou, 

,  is 
our 

this 
guide 

where 
it 

we 
shall 

dwell, 
be, 

That 
Wc 

strong  rule, 
seek  a 

eall'd 
broth 

the 
-  er's 

Gold  • 
well 

■  en, 
-  fare, 

our 
and 
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is 
sic 

firm  in 

sweet  pro 

you, 
"long, 
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Then 
liar 

grasp 
-  mo 

my 
•  nious 

hand, 
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O, 

our 

broth 
cho 

-  er, 

rus 

my 
iu 

faith 
mu  - 

is 
sic 

firm 
sweet 

in 
pro  - 

yon. 
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hearts 
that 

■mould 
our 

=1  

love  it 
joy  shall 

well, 
be, 

That 
We 

strong 
6eek 

rul 
a 

e, 

eall'd 
broth  - 

the 
er's 
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Gold  - 
wel 

en, 
fare, 

our 
aud 

hearts 
that 

should 
our 

love 
joy 

it 
shall 

well, 
be. 
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j.  c.  J. 


THE  POSTILLION. 
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1/ 

l.O      lio!  my  brave  pos  -  til  -  lion,Whcrc  ride  you,  day   anil  night,  With  gold  -  cn  horn     a-  blowing.With  boots,  with  spur  so  bright?  "With  boots,  with  spurs  a 


2.  Crack !  crack !  my  lash    re  -  sound-ing,   Re  -  cch  -  00s    far  and   near,  My  steeds  arc     on  -  ward  bounding,  On  time,  sir,  do  not  fear  I    So     gai- ly,  swift-ly 


3? 


We 


1 


4* — I*. 


^^^^^^^^^^^ 


1 


jing-ling,  My  gold  -  cn  bora  in    hand;  Toot!  toot  I 'tis    the  pos  -  til  -  lion,  lie   rides  o'er    all  the   land,  Tra    la,    tra    la,    tra    la,    tra  la. 


go  -  ing,  I'd  ride  thro'  cv  - 'ry    laud,   My  gold-cn    horn  a  -  blow  -  ing,  My  gal  -  laut  four-in-hand!  Tra    la,    tra    la,    tra     la,    tra  la. 


■» — 0 — |g- 
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THE  CUCKOO  AND  SHEPHERDESS. 


x)  -0"     -9-    -9-  -9-9-0-  ~&m     -9-     -0-  -9-9-9- 


1.  A     ros  -  sy,   co  -  sy    shepherd  maid  Led  two  white  lambs  a  -  way, 

2.  She,  thoughtful,  on  the  sward  reclined,' And  murmured,"  people  say 


To  where  the  clo  -  ver  meadow  spreads, With  rud- dy  blos-soms  gay. 
The    moments,  while  a     cue  -  koo  sings,  Are  years  in  life's   long  day. 


m 


3.   Siiecouni-ed   four,  she  count- cd  slow,  (A -round  the  wild  bees  hum)       And     on,   and  on     the   moments  flow;  One  hun-dreit  was  the  sum. 


■*-_r*zz£z. 
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And 

So 


i>  ,\  .>     »!»  *?] 


THE  CUCKOO  AND  SHEPHERDESS.  Concluded. 


3t 


f  I        I  '  I 

as       the    fra- grant  wav  tlicy  trod,  There  called  a  cuck  -  oo   from  the  wood :  Cuck-oo, 
cuck  -  oo,  pray,   be  -  gin     to  sing,    I'll   count  the  swift  years   as  they  wing."  Cuck-oo, 


m 


cuck  -  oo, 
cuck  -  oo, 


cuck  -  oo,  cuckoo,  cuck  -  oo  I 
cuck-oo,    cuckoo,  cuck  -  oo! 
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cuck  -  00,  that    can't  be, 
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my  dear,  That 


I  should  live  a 

1* — ;=r 


hun-  dred  year,  Cuck-oo, 

1=^4 


cuck  -  00,  cuck  -  00,    cuckoo,  cuck  -  00 ! 
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HUNTER'S  SONG. 


3.  See 

4.  When 


the    cham  -  ois 
cool     sha  -  dows 


leap 
blend 


ins 

in: 


O'er 
Veil 


von 
the 


rock3 
mouti 


a 
tain 
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-  far  

dome.... 


Speeds  the 
Gai  -  ly 
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See 


ter 
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Repeat  pp 


1  -  V 

In        his    joy      and  pride  

From    the  mouu  -  tain  crest  


-A 


*-^=j  
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Tra,   la,  la. 


tra,    la,    la,       tra,    la,  la, 


la, 


Tra  la, 


I 


la,    tra       la,  la. 


as 


To       the    syl       van  war  

Sure       of  "  wcl  -  come  home!".. 


Tra,  la,  la, 
/ 


tra,    la,    Li,       tra,    la,  la, 
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la,      Tra  la, 
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56  THE  MEADOWS. 

Allegretto. 
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Words  and  music  by  H.  F.  Wight. 
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i.    Oh,  how  love  -  ly     is  the  meadow, Where  flow  brook  and  cooling  spring, Where  the  winds  that  fan  the  flowers,Sweet!y  scented  perfumes  brin^, 
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2.  Birds  there,  an  -  swering  the  echoes,  Fill    the     air  with  sweetest  sound;  Gai  -  ly    fly  from  rock  to  bow-er,  Frol-ic  too,  up- on  the  ground. 
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There,  the  water  gent  -  ly  flow-ing,  Gives  a  freshness  to    the  breeze,And  with 
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sun  forms  lovely  pictures.'Neath  the  verdant  banks  and  trees. 
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Oh, 'tis    lovely — love  -  ly,  sit-  ting  By    the  brook  and  cooling   spring ;  Nature's  mantle,  spread  so  neat- ly,  Cheers  and  brightens  every  -  thing. 
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O     the  meadow,  cool-ing  meadow,  Banks  all  shaded  by  the  trees,  Where  the  flow  -  ers  'Sweetest  per-fume,  Floats  up  -  on  the  cooling  breeze, 
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O     the  meadow,  cool-ing  meadow,  Banks  all  shaded    by  the  trees,  Where  the  flow  -  ers  'Sweetest  pfcr-fume,  Floats  up  -  on  the  cooling  breeze. 
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WELCOME  TO  SPRING, 

Lively.  1st  time  Quartet./^/  2d  time.  Chorus./  jffn 
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i.  When  spring  with  loud  and  cheery  voice  hails  field  and  wood,   And  winds  are  soft  ly     blow-ing,And  brooklets  swift  are  flowing,        Then  ancient 
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2.  Then  Spring  with  all  her    varied  host  hies  quick -ly  near,  And  breathes  up  -  on  the     flow-ers,  And  all  the  woodland  bowers.        And,  sudden 
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Winter  hearing, 


gruffly     doth  de  -  lay, 


Then  ancient   Win-ter  hearing, 
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gruffly      doth  de  -  lay,     But  knows  he  must  be     go  -  ing, 
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leaf  -  y  spires  by  millions  seek  the  light,      And  sudden   leaf  -  y  spires  by    millions  seek  the  light,  And   tall  the    A  -  pril    showers,  And 
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knows  he  must  be  go  -  ing,  And   if    he    will  with  hast  -  y  step  pass  on     lis  way,  Good  cheer  betide  his  go  -  ing,(Jcod  cheer  betide  his  go- ing. 
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ls<  iijne  Quartet.  ^/  2d  time  Chorus.  / 


fall  the  A  -  pril  showers.    And  all  things  greet  the  season  fair  with  songs  of  joy, 
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And  hours  trip  on  so  gai  -  ly,And  days  and  hours  pass  gai  -  ly  ! 
Nr= — _  :  -r-  
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j.  c.  J. 

1st  time  mf,  2d  time,/. 


r4 


I  f  Joy  camp  fly  -  ing,    fly  -  inar,   flv-  in?, 
(  MlliTll  and  Mu  -  SIC    float  -  1113    with  her, 


JOY,  MIRTH,  AND  MUSIC. 
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From  the  wide 
Glad  the   bright  blue  e 


thcr 


fields.  ) 
yields.  \ 


Down  to   earth   else   doom'd  to 


J*  ^ 
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si  -  lence,    Drea  -  ry 
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„  f    It     was  Jov    that   caused  the   sway- in?       Of    the    glo  -   rious  An  -   gel   host,  )  m  th       d   j       ,    d  _  ,        .  Qf  th 

{  Sing- ing,  led      by      ser  -  apb  Mu-Sic,      O'er  the   star  -  lit     Bethlehem's  coast.  J  M,,tu   anu   Joy    loau      cv     ry   cno     rus       ur  lne 


isle,  un 
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for  life, 


Jtt. 


I  1#  ■ — L,  1  «  a  1- 


*  if 

Were  the   voice   of     Mirth     or    Mu  -  sic, 
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Nev  -  cr    heard  'midst  mor  -  tal 


strife. 
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tune  -  ful  for 


est  choir, 
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Ev  -  'ry    hap  -  py       liv  -  ing  crea  -  turo 


Lists  to      Mu  •  sic's  sound  -  ing  wire. 
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Then  good 
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Joy      came    fly  -    ing,  fly 


Mu  -  sic's  voice  so 


JOT. 


an    -  gel's    three     dwell  near 


Iu    this    val  -  ley 


sweet     re  -  ply  -  ing, 
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As    the  wood  -  nymphs  in 


the 


dis 
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and  cheer  us, 
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Till    we  rise 
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to 


Mu  -  sic's  Ilotna 


tance  To 
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JOY,  MIRTH,  AND  MUSIC.  Concluded. 
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mor  -  tals  cheer  -  ful 


r 

sin; 


Thus  come  Mirth  and    Mil  -  sic 


stray 


at 


O'er    the   scene    their   spell  to 


flm? 


dis  -  tant  heav'n  -  ly 
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sphere. 


Dwell,  O     an  -  gels  three!  so 


near 
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E'er  with  voice    and  lyre 


to 


cheer. 
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J.  C.  J. 

Slowly. 


THE  VIOLET. 
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1.  Here  blooms  the  mod  -  est  Vio  -  let  flow'r, 

2.  There  comes    a    love  -  Jy  Sucp  -  herd  •  ess, 


Half  hid  -  den  in  a  ver  -  dant  wood, 
To  view    the  Spring  in    ver  -    nal  dress, 
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This  sweet  and  gon  -  tie  flow'r! 
All    fresh   at    morning's  hour. 


it 


not  pride  that  pleas  -   cs  me, 


Nor    ret    the  flow  -  crs  of 


tho  lea, 
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That   with  bright  hues  do 
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shine. 


And 
She 


Not 
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views  the  wav  -  ing  boughs  on  high,  And  birds  so  fair,  that  cleave  the  sky,  And  en  -  vies  not,  but  loves 
ca  -  roll'd  forth     a    cheer  -  ful    lay,   But  stopp'd  to    view,   be  -  sidj      tho   way,  Aud  pluck'd  the    lit  -  tie,  mod 


her  hum  -  ble  bow'r. 
est    fra  -  grant  flow'r. 
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half 


so    well      as  low 
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ly  blooms,  That  fill 
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the  wood  with  soft      per  -  fumes.  That  sweet  -  est  grace  aud  beau  -    ty    mild     com- bine. 
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SKATING  SONG. 


Bold  and  lively, 
•  -  H-«— « — sr 

E=SE- 


Words  and  music  by  H.  F.  Wight. 
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1.  Ihir-ry    up,  hur-rp  up.      school  is 
j      2.  We  will  chase, wc  will  race —  skate  thro' 


dis  missed  And  off  to  the  meadow  we'll  pro;  The  meadow  is 
the  swamp  And  glide  thro'  the   arch-cs   found  there;   'Tis    joy  -  ful,  'tis 


covered,    ,hc    ice   that     is  clear,  Is 
bliss-ful     to     frol  -  ic       in  glee,    A  - 


3* 


■p-'-p- 
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3.  Hur-ry    up,  hur-ry  up,       soon  'twill  bo   dark, When  each   to    his    cot-tagc  must  go;       'Tis   jol  -  ly,  'tis    jol  -  ly —  the    ice,  oh!  how  clear,  And 


3 


/hfr-  ry  «p,  A«r-  ry 
/twr  -  ry     up,    hur  -  ry 


tip 

■up 


boys ; 
boys ; 


Running  and  tumbling  we 
Ruuniug      and     tumbling  we 
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free    from    the    trou  -  blc  - 
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Rur-ry       up,    hur-  ry     up,    hur  -  ry 


up 


boys; 


Itunnin 
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and     tumbling  we 
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dash  thro'  the  snow;  Our  les- sons  are  o  -  vcr,  so  now  we  arc  free,  To  the  meadow,  to  the  r.-ieadow,  to  tho  meadow 
dash  thro' the   snow;  Our    les  -  sons  are     o  -  vcr,  so     cow  we    are   free,   To    the     meadow,  to  me  meadow,    to    the  meadow 
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we'll  go. 
we'll  go. 
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-g-ff: 


H*  V  " 


-k — b*- 


dash  thro' the   snow;  Our    les  -  sous  arc     o  -  ver,  so     now  wc    arc  free,   To    the     meadow,  to  the  meadow,    to    the      meadow     we'll  go. 
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Chorus 


SKATING   SONG.  Concluded. 
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Glid  -  ing    o'er      the       mead  -  ow, 


Where  are  form  -  ins  ■   shad  -  ows, 


Chas  -  ing   one  an 


z€r. 
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oth 
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Glid  -  ing  o'er 


the 


mead  -  ow, 


Where  are   form  -  ing      shad  -  ows, 


Chas  -  ing  one      an  -  oth 


wo 


go; 
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Dash  -  ing  through  the       cc  -  dars, 


Hunt  -  ing  out      our  lead 


crs 


Hid  -  den  'nenth   the      green   pines,       bent    with  snow. 
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Dash  -  ing  through  the 


ce  -  dars, 


Hunt  -  ing  out      our  lead 


Hid  -  den  'neath  the      green  pines,  bent 
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with 


zizz 
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J.  C.  J. 


THE  GREENWOOD. 


rjrrz^zf*rrr£ 


1.  O  come  to  the  Greenwood !  With  skips  blue  and  fair  And  fragrant  is  the  air.For  Springtime  appearoth,And  all  the  world  cheers.  And  life  it  enderrs,  In  the  Greenwood ! 
2.I10W  vocal  the  Greenwood!  When  birds  in  full  soug.Their  matins  sweet  prolong,To  bless  the  new  season,And, where  they  love  best  ,llebuild  the  old  not, In  the  Greenwood! 
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i.Uow  busy  the  Greenwood, When  swarm  the  blithe  bces.Thro'  yonder  Linden  trees,Uow  soothing  their  murmur,For  honey  is  sweet,  And  joy  is  complete,In  the  Greenwood. 
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Cheerfully 


GREETING  SONG. 
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Words  and  music  by  H.  F.  Wight. 
-P»— I  Sl. 
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1.  Wc  in   -  vitc  you  here     to  -  night, frfends.To    join   our  Imp  -  py      throng,  Who  thus  have  met   to   -  geth  -  er  In 

2.  We  will     sing  the  choic  -  est     treasures,   Our  books  of   song  un  -   fold;    AVe'il  sing  of  life's  sweet  pleasures,  lu 


cho  -  rus  bold  and  strong, 
songs  both  new  and  old. 


±8: 

3.  Arc  you     sad?  our  songs   will     cheer  you,  Drive  grief  and  care    a  -    way,     The  thought  of  them  will    bring  you    A      so  -  lace  cv  -  'ry  day? 
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Chorus. 
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We'll   sing,wc'll  sing,  we'll  sing,we'll  siug.We'll  sing  ill    joy  -  ful  measure;   We'll  sing,  we'll  sing,  we'll  sing,  we'll  sing,  We'll  sing  tra,  .la,  la,    la  la. 
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We'll  sing,wc'll  sing,  we'll  sing.wc'll  sing, We'll  sing  in    joy  -  ful   measure;  We'll  sing,  we'll  sing,  we'll  sing,  we'll  sing,  We'll  sing  tra,  la,  la,     la  la. 


J.  C.  J. 

Modcrato. 


THE   HIGHLAND  MAID. 


1.  Bon  -  nie   Ma  -  ry 

2.  Bon  -  nie   51a  -  ry, 


of  the  Lills  Flow'r  a  -  mong  the  heath  -  cr, 
gen  -  tie    one,   Brccz-es    haste  to      meet  her, 
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Laughing  like  the  rippling 
Sunshine    peeps  through  shelt'ring 


rills,  Glad  for 
trees,  Bob  -  ins 


sum-mer 
car  -  ol 


weather, 
sweeter! — 


z-A-. 
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3.  Stray  not,  ge     not,     Ma  -  ry  dear    From  thy  lligh-laud    dwell- ing!    True  af 


mm\ 


fee  -  lion      in      our  hearts,  Ev  -  cr      for     thee  swelling 
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THE    HIGHLAND   MAID.  Concluded. 
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Oni  -  ly  trip-ping  tliro'  tlie  glen,  Like  a  wild  bird  sing 
When  the  maid -en    ou    bcr  way  Lin  -  gers,  as     de  -  lay 


iiig,  Eeli  -  o 
ing,    Just  to 


list  -  ens;— "tis  the  lark  Up  in  a  -  zurc  winging!" 
view  the      mer  -  ry    lambs,  In      the    pas  -  ture  play  -  ing. 
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For  more  prec-ious  e'er  must  be,  Than  mere  world-ly      pleas  -  ure,    Let  no 


morn  -  ing 
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oss    of     thee,  our  treas-urc. 
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J.  C.  J 
Not  too  fast 


THE  GOLDEN  SUNSET. 
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1.  Hast  -  ens  the     day     in      its  glo  -  ry, 

Glint- eus   the     hills     and  the  mountains 

2: 'Quick -ly    now,  youth  -  ful  sweet  maid  -  ens, 

Trip  -  ping  to      pipe     and     to  ta  -  bor, 


Down  to  the  gates  of      the  West, 

Bright   as  the  homes  of      the  bl 

Haste  to  the  gay  vil  -  lage  green 

Jov     in  the  hour  so      se  -  reae. 


''est,  ) 
estl  J 


From  the  blue  heav  -  ens  out  -  shin  -  ing, 
Now    do    the     dan  -  cers    en  -  cir  -  cle, 


3.  All  when   a  -   wea  -  ry 
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of      danc  -  ing,      Home   to      each    cot  -  tage    re   -    pair,  f 


_  if,  l 

Fill  -  ing   with   song    and    with    laugh  -  icr         All     the     wide   halls     of      the       air.  ) 
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Then    in    soft    slum  -  ber    come    vis  -  ions, 
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Stars  in  their  splendor  ap 
Blilhc-lv    the   old  Linden 


pear, 
tree, 
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Now  from   yon    cast  -  em  wave  ris 
Age    stand-eth      bv      and     be  -  hold 


ing,  Lu  -  na  shines  sil  -  vcr  -  ry 
eth,   Youth  hath  such  cheer  and  such 


clear! 

glee  I 


View  they  the  joys    of    the  day, 


Wan  -  der    they    forth  by 


the 


star 
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light,  Wait  -  ing    the    new   sum  -  mer 
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HARK  TO  THE  BUGLE  GALL. 


K  Repeat  p 


f  Allegretto.   N-^^—^III^^ 

-£=!="S -4-* Us     stir.,ngstrain,Gath-er,    ye    1-^  N^^^ 
Hark     to     the     ^  «  ,    ^4  ^P=^^ 

^=+7— ^-^tT^T^rSii;   Now  .has   The   chase   be -gun  O, 


 '—SrAzZ^—  :±T^r^h^rite  shrill  motes  fall"    Press    on    your  steeds  each  one, 
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cres.    _    cew     _  do. 


U  -  ver  uic  »  


♦  ■»■  7-  oTh  ifff*  ~J  C^rne,  let  us  dash  a  -  way, 
O  -  ver  the  plain  and  nui^ 


Bound  o'er  the  hills     a  -  wafc__ 

 — i — P — I 

 _ —  a- J  a--*-*--* 


"Swift    as~~the  wild  winds  fly_,  

_T_- |--H 
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Hark  to  thevoi-ces  shrill.   Come  join  in  themer-*? 

 .  .  1  — :  m     T  sJ        tt   ™ 
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foTTioTuTe  hound's  deep  bay,   All    daa  -  ger  we  now  dfr 


.„.,.,  Switt     as    U1C    mm   1   •-  — 

^^^^^^^^^ 


fray.    Come,  join    In  the  mer  --7^    ^ •     ;^r  .  ry    fray.  ^ 

^  =^^i3=CT^i!4S^^^S=2^^^E 

===^y^^=^.  ^trlTV-lhT  ^Tiiriail,   Listto  it_s_ 


bu  -  gle    call,  List 


stir  -  ring  strain. 


All  dan  -  ger  we  now  de 


fy.  11-rk 
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All 


dan  -  ger  we  now     de  -  fy 
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HARK  TO  THE  BUGLE  CALL.  Concluded. 
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Gath  -  er     ye     huntsmen    all,    Now    for    the   chase   a  -  gain,    Hark  to  the  bu  -  gle  call, 

rmp- 
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Gath  -  er     ye    huntsmen    all,    Now    for    the    chase    a  -  gain, 


To  the  bu  -  gle  caJl, 

-0  —  0—0  0-r0^  
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Wa  -  ken    ye  huntsmen, 


3U£ 


To  the  bu  -  gle   call,.  To  the  bu  -  gle  call, 


Now  hark    to    the    bu  -  gle  call, 
S      \      \      f\      \  1 
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ye  huntsmen, 
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Now  hark     to     the    bu  -  gle  call. 
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Now    hark    to     the     bu  -  gle  call, 
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the     bu  -  gle  call. 
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Wa  -  ken    ye  huntsmen, 


Now  hark  to     the     bu  -  gle  call, 


V— L 


ee1J 


Now  hark     to     the    bu  -  gle  call. 
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 }  5  0  0  0  0  0-1-0-*- 

2z  * — fz:  ::cz^-U— U— I  CTt= 

_i  ^-i-/ — £ — / — / — /-i-/— 


S3 


§^1 

|^_X_|  JJ 


SLEEP,  BABY,  SLEEP  ! 
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1.  Sleep,ba-by,  sleep!  Thy  father  tends  his  sheep;  Thy  mother  shakes  the  dream-land  tree,  A    lit-  tie  dream  falls  down  for  thee,  Sleep,  baby,  sleep! 
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2.  Sleep,  ba-by,  sleep !  The  heav'n  is  full      sl.cep  ;  The  star-lits  are  the  lambs  I    guess, The  bright  moon  is  the  shepherd-ess, Sleep,  baby,  sleep! 
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66        Lucy  Larcom. 

A  llegretto. 


F.  Boot. 


- « 


THE  RIVULET. 

^g^l^r-j^^^  i::g--T-.3g  rS,--:S.r.zl-rgz:^--g.  r.^-g 


1.  Hun,  lit  -  tie    riv  -  u  -  let,    run,    run!    Snm-mer    is    fair  -  ly     be  -  gun;   And  bears    to    the    meadow  the      hvmn  of     the    pines,  The 

2.  Bun,  lit  -  tic    riv  -  u-  let,    run,    run!    Siug  to    the  fields  of    the      sun,  That    wav  -  ers    iu      e  -  me  -  raid,  shim-mers    in      gold,  Where 
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3.  Bnn,   lit  -  tie    riv  -  u  -  let,    run,    run  1     Stay  not    till    summer      is     done ;  But    briug  to     the    ci  -  ty    the      mountain  -  birds  glee,  And 
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e  -  cho  that  rings  where  the  wa  -  ter  -  fall  shines.  Run  lit 
you  glide  from  rock  -  y      ra  -  vine,  crys  -  tal  cold.    Bun  lit 


tie 
tie 


riv 
riv 


u  -  let 
u  -  let 


run,  run!  Run  lit  -  tie 
run,    run!     Bun    lit  •  tie 


nv  -  u 
riv  -  u 


let 
let 


run,  run! 
run,  run! 
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car-  ry    the    joy    of    the      hills  to    the    sea.      Bun  lit 


tie 


u  -  let     run,    run!     Bun  lit 


tie 


riv 
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u  -  let     run,  run! 
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J.  C.  J. 


OCTOBER  DAYS. 


1.  Gold 

2.  Lo! 


3.  Mid 

4.  Sum 


m 


SEE 
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en,  bright 
with  hue 


Oc 
iu 


to 
vit 


ber! 
ing, 


Now  the  sum  -  mer's 
Eye         and      taste         do  - 


o 
light 


ver, 
i"g, 


And  the  har  -  vest  gone, 
Clus  -  tered  grapes  ap    -  pear, 
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brown  cr  -  chords  stray 
mer      suns         and  show 


ing, 
crs 


Paint 


the 
glad 


vines 
Au 


dc 

turn's 


lay 
bow 


nig, 
ers, 


Mer  -  ry 
Win  -  ter 


maids  are 
her  -  aids 


there ! 
Spring, 


3= 
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OCTOBER   DAYS.  Concluded- 


Birds  "  farewell ! "  are 
Kip  -    cn'd    fruits; —  full 


call  - 
meas 


in?, 
ure, 


1  U* 

Leaves       from    branch  -  cs        fall     -    ing,  Ah!  the 

These        are       Au     -    tumu3    treas  -    ure,  And  the 


1  1  —  -r- 

Sum  -  mcr's  flown! 
Win  -  ter's  cheer! 


m 


67 


1 


t=2 


3=: 


Though    the     cool        breeze  blow    -    ing,        Leaves       from    for    -     ests      strew  -  ing,  Man 
We,       with  rhyme       and      rea      -    son.  Bless       each      fleet  -    ing       sea    -     son,  And 


y 

we 


things 
gai  - 


are 


fair, 
sins. 
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j.  c.  J. 

Cheerfully. 


ADIEU. 
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1.  A  -  dicu     to    thee,  O 

2.  Fare  -  well !  thou  ver  -  dant 


fair  -  est  land, 
mountain  side, 


A 
A 


dieu ! 
dicu! 


a  -  dieu ! 
a  -  dieu !  Ye 


1!  For 


i 
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waves  are  leap  -  ing  on  the  strand,  A*  -  dieu!  a  -  dieu!  And 
cas  -  tie    towns  in      pomp  aud  pride,    A  -  dieu!      a  -  dieu!  Your 


o'er      the  bll  -   lows  light   and   free,   My     bounding  boat     will     fly      from  thee,    A  -  dieu !  a  -  dieu !  a  -  dieu !  Good, land  farewell  to  you. 

re  -  gal  beau  -  ty      none   may  share,  Mid    for  -  est  shades  so      green  aud   fair,    A  -  dieu !  a  -  dieu !  a  -  dieu !  Good, land  farewell  to  you. 

^=2=i=g=z=  ^3EaLj-m—^ — *-_E=F=?  ^=^=EjE=£=tz==grr-  ...  3£=tg=^^gLk  ^Lr  HI 

o'er     the   sea      so      deep    and  blue,  With   joy     shall  we      re   -  turn     to     you,    A  -  dieu!  a  -  dieu!  a  -  dieu!  Good, land  farewell  to  you. 


68    J.  c  j.  FAR  AWAY  !  FAR  AWAY ! 

j[)  f  With  expression. 

1.  Where  are  the  pleasures  of  youth's  ear- ly   day?     Far    a  -  way!     far    a  -  way!     Gone,  and  for  man- y  a 
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day !      All  that  has     left  us  will 


3 


2.  Where  are  the  treasures  tnat  prophets  fore -told?    Far    a-  way!      far    a -way!       Far  in   that  cit  -  y     of'     gold!     We  can  not     see  them  their 

3.  Where  are  the  pleasures  we  once  tho't  to  gain?  Care  and  pain!      all    in   vain!      Fleet-ing  as  mists  on  the     main!  Friends  are  faint -heart-ed,  the 
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4.  Where  are  the  joys  of  the  heart  and  the  home?  They  are  here!    they  are  here!      Constant  and  ev-  er- more     dear!      Pa-tientwe      la  -  bor,  and 
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ne'er  come  a  -  gain,    For  life- joy    is  tran  -  sient  as    soft  A-  pril    rain.       Far  a-  way!       Far   a  -  way!     Gone,  and  for  man  -  y     a  day! 
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pleasure  to  share,  And  Princes  and  no  -  bles  the  sight  could  not  bear, 
foe  drawing  near,   And  winds  bring  the  tem  -  pest,  tho'  morning  be  clear. 


9  -19- 

Far  a  -  way !  Far  a  -  way !  Far,  in  the  [re  -  gions  of  day ! 
Far  a  -  way  I       Far   a  -  way !     Hope  sang  her  song,  to    be  -  tray. 
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trust-ing  al  -  way,  While  Hope  gilds  the  fu  -  ture,  but  Faitli  rules  to  -  day.       Trusting  heart!      trusting  heart!      Sing  thro' the  long   hap-py  day! 
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THE   HUNTER'S  LIFE. 


69 
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Hark !  1.  The  mel  -  low    note     of    the     hun  -  ter's  horn    Sounds  o  -  ver  the   hills      so      sweet  and    clear.   Its  tones 

Hark!  2.  With  speed  of     wind,  from  approach   -  ing     foes,  The    deer      o-  ver   turf  now     light  -  Iy    bounds,  The  hun 

Hark!  3.  The  deer  mounts  o  -  ver  the     hills    so      high,  The    horn  sweet  ly     sound-ing    from    be   -  low,   Our  fleet 


—&  

are      on  the 

-  ter's  heart  with 

steeds  o'er  the 
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First  time  cres.  to  ff;  2nd  time  dim  to  pp.  ,  . 
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breez-es  borne,  And  the  cry 
pleasure  glows,While  the  horn 

turf  now  fly,   And  they  stop  not  for  brooklet's  flow.  Hark  1 


of  the  hounds  we  hear.  Hark! 

in  the  distance  sounds.HarklTraratrara  tra    ra  tra  ra,    Tra      ra  ra  ra,  tra    ra    ra  ra,  tra  ra  ra  ra 


Tra  ra. 


tra  ra 


ra    ra    ra  ra. 
ra    ra  ra. 
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la  la,  Hur-rah!  hurrah    for  the   hun  -  ter's  life,   Hur-rah!  hurrah!  hur-rah!The    hun-ter's    life   for      me,  hur-rah! 
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NATURE'S  WOODLAND  GALL. 
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1.  Pleas  -  lire  roams  wild 


■V- 


tbe  wood  -  lands,  P>ound-ing,  uh  -  fettered  and  free; 
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Paint-ing  the  check  with  young  ros-cs,    Add  ing  new  light  to  the 
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2.  Hark!  from   the   wood- lands    re- sound  -  ing,   Bird- songs  commingling,  the  swell;        Thanking  the  Source  of  their  be  -  ing,  Would  we  might  thank  him  as 
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eye. 


-N  - 


n — i — 


Count  -  less  beau  -  ties  bloom  in      na  -  ture,  Ev  -  er  new  and  free    to    all;       Take  the  gifts    of   thy    ere  -  a  -  tor,  Fol  -  low  na-ture's 
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well. 


Count  -  less  beau  -  tics  bloom  in      na  -  ture,  Ev  -  cr  new  and  free    to    all;       Take  the  gifts    of    thy    ere  -  a  -  tor,  Fol -low  na-ture's 
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wood-land  call, 
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follow, 
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follow 
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Fol  -  low,  fol  -  low,  fol  -  low,  fol -low  na  -  ture's  wood-land  call,. 


-e — e- 


na  -  ture's  wood-land  call. 


wood  -  land  call,        Fol-  low,  fol  -  low,  fol  -  low,  fol  -  low  na  -  ture's  wood-  land  call, 


Fol  -  low, 
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Fol  -  low  na  -  ture's  wood-land  call. 
■0-  -0- 
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PICNIC  GLEE. 


Arranged  from  J.  Otto. 
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1.  Joy  is  war  bling  in     the  broez  -  cs,  Pleasures  smile  a  -  long  the  fields, While  na-turc,  clad   in   robes  of    beau  -  ty,    All  that's  sweet  and  love  -  ly  yields. 

2.  Humming bees,and sail -iug  swal  -  lows, Gay  -  ly    tell  the  live  -  ly    glee, That  na  -  ture's now  so   kind-ly    shed  -  ding    O-  ver    all     the  eye  can  see: 


3. Blooming  flow'rs  their  sweets  exhal  -  iug,  Join  to  make  the  charming  scene  Appear   still  more  like  hap  -  py 


den,  Ere   the  blight  of  hu  -  man  sin. 


"  1  '  


Hoav'n now  sheds  its  mild-est  splcn-dor  O'er  the  land. 
"Welcome,"  says  the  flock  that's  feed  -  iug,  Ou  the  ver 
fz  ... 
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and  o'er  the  deep;  See  all  en -joy  the  com-mon  pleas  -  uro,  While  in  happy  crowds  they  sweep, 
dantgrass-y    hills;  And  "welcome,"  e  -  choes  ma  -  ny  songsters,   Chirp-ing  round  the  rippling  rills. 


Glad  we  hail    thee,  love -ly  spring-time !  Welcome  tru 


^^^^^ 


ly  is  thy  smile  ;0  would  that  all 
f   
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like  thee  were  love  -  ly,   Free   from  woe,  and  froe  from  guile. 
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Ilail!     hail,  this    hap  -  py      day!    Hail!     hail    this    hap  -  py      day!    Hail  thisday, 


hail     this  day, 


hail  this  hap  -  py  day! 


m 


Hail!     hail,   this     hap  -  ny      day!    Hail!     hail     this     hap  -  py      day!    Hail     this     day.yeshail     this   day.yeshail   this  hap  -  py 
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72    Words  by  C.  M.  Cadt. 

Tenor  Solo.  Alia  marcia. 


A  SHOUT  FOR  OUR  BANNER. 

PATRIOTIC  SONG  AND  CHORUS. 


Music  by  W.  B.  B. 
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1.  Full  proud  -ly    to  -  day,  thro'  the  breadth    of     the    na  -  tion,  The  star-span-glcd  ban- ner  we  fling  to   the  breeze,   And    mil- lions  of  hearts  bring  to 

2.  When  Lib  -  er-  ty,  era -died  a  -  mong     our   bleak  mountains,  A  -  rose,  and  like  Her- cu-  les,  grappled  its  foe,      When    ty- ran- ny's  night    o  -  ver- 
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free-dom  ob  -  la  -  tion,  As  calm  -  ly  it  floats  o  -  ver  land,  o  -  ver  seas; 
spread  our  bright  foun-  tains.  The  stars    of    our  flag    lit    the  con  -  test    Be -low; 


That    flag !  oh  1  it    tells    of  true     he  -  roes  in    sto  -  ry,  It 
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2.  They    scat- tered  the  gloom,  tho'  but   thir-teen  in  num-ber,  the 
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bids  us    be  brave    as     our  fa  -  thers  of  yore ;     It  warns  that    the  crown  of     Co  -  lum  -  bi  -  a's  glo  -  ry,    Is  Lib  -  er  -  ty.    Jus  -  tice,  and 
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Li  -  on    in  gore  sought  his    o  -  cean-girt  den ; 


For  aye     let    them  keep  then  their    vig  -  ils,  where  slum  -  ber  Our  fa  -  thers,  the    brav  -  est  and 
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A  SHOUT  FOR  OUR  BANNER.  Concluded. 


Truth  ev 
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fhout   for    our  ban  -  ner,        the     flag     of      the  free,  Let     its    stripes  and  bright  stars     be     un  -  furled,  The 
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no  -  blest    of  men.    Then    a     shout  for    our  ban  -  ner, 
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Our    coun.-  try,    the  hope     of      the  world, 
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the  hope    of     the   world,  the  hope    of  the  world. 
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coun  -  try,    the  hope    of      the  world,  the  hope    of   the  world. 


at 


coun  -  try,    the  hope  of 
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BERRYING  SONG. 


F.  Boott. 


a/  
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ground-pinc  trails  un 
sweet  -  ik'ss  iu  all 
tell       one  an  -  oth 


der     fern  -  leaves,  Deep,  deep     in       the      moss  -  y  glade, 
the     breez  -  es,  There's  health  in      each    breath  of  air: 
er       sto  -    ries,  Till     trees   their  long     shad  -  ows  fling, 


Up      in      the     bright  dew  -  y 
Hark     to      the    wind     in  the 
Home-ward   with    laugh  -  ter  aud 


sun     •  rise, 
pine  -    trees ! 
car    -  ol, 


BERRYING  SONG.  Concluded. 
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Chorus. 
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Up  in  the  bright  dew- y  sun 
Hark  to  tlio  wind  in  the  pine 
Homeward  with  laughter  aud  car 


rise,  Wak'dby  the   rob  -  ins  trill;... 
trees!  Hark  to  the   tinkling  rill!... 
ol,       Mocking  the   ecu  -  oes  shrill;. 


Thru  up  and 
O  plcas-ant 
For  mer  -  ry 


_^.__f?l  ^ — |  ^ 
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a  -  way  a  brr  -  ry  -  ing  To 
it  is  a  her  -  ry  -  ing  In 
it    is      a  ber  -  rv  -  ing  In 


Bright dew-y  sunshine, 
Wind  in   the  pine-trees! 
Laughter  aud  car-ol, 

ft  ft  -ft  ft 
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Wak'd  by  the  trill. 
Hark  to  the  rill! 
echoes  so  shrill, 


the  pastures  on  the  hill, 
the  pastures  on  the  hill, 
the  pastures  on  the  hill. 


m 


1.  A  song  for    mer-ry      Christmas!  It  comes  but  once  a  rear;  Of  all    the  hoi  -  1  -  days  that  be,    To    mem  - 'ry  'tis     most  dear 

2.  Beneath  the    pen  -  dant  gar  -  lands.  Around  the  "tree's"  young  boughs,Give  vent  to     all     the   hear-ty   mirth,WhichChris-lian  joy     al     -  lows. 

3.  But  all  this    bless-ed      mo  -  ment,  When  mercy's  soul  reigns  here,        Forget    not,  'tis    the   Christian's  task,  To     dry    the  mourner's  tear. 


1.  A  -  round    the  board  so  fes 

2.  And     if      ou    thy   life's  rec 


tive,  Are  friends  from  far  and  near,  To  eel  •  e  -  brate  the  fes  -  ti  -  val,  Which  comes  but  once  a  year, 
ord,  Some     en   -  c  -  mies      ap  -  pear,    For  -  give  them  on   this     hoi  -  i  -  day,  Which  comes  but  once   a  year. 
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A  SUMMER  SHOWER. 


Words  and  Music  by  Theo.  Marzials. 


1.  "  Oil  1   'tisnoth-ing  but    a  show'r,  but  a  quar-  ter    of     an  hour,  Don't  you  think  you'd  better  shelter    by  the  ches  -  nut  tree?    For  the 

2.  Now  that  lit  -  tie   sum  -  mer  show'r  must  have  last-  ed   quite  an  hour,     As  I've  heard  a    shower  can  do,  in  the  North  Countree,    And  she'd 

3.  Now  that  lit  -  tie   sum  -  mer  show'r  must  have  ceas'd  for  quite  au   hour,     As  I've  heard  a    shower  can  do,  in  the  North  Countree,  But 
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wind  Is  blow  -  ing  sweet, 
got  a  pret  -  ty  shoe, 
if    you're    in      the  shade, 


and  you've  dai  -  sies  for  your  feet,  And  should  you  care  to  dance,  I  can  pipe,"  said 
She  liked  to  show  it,  too;  -But  she  could  not  dance  for-  ev  -  er,  tho'  light  was 
with    a     ve  -   ry    pret  -   ty     maid,       It        can  -  not     mat  -  ter    much    what  the  weather  may 


he; 
she, 
be; 
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Chorus.    (Or  the  Soprano  may  be  sung  as  a  solo.) 


A  SUMMER  SHOWER.  Concluded. 
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Pi 
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And  the  pi  -  per's  eyes  are  blue,  And  he  looks  her  thro'  and  thro',  And  the  par  -  son's  pip  -  ing 
That  the  pi  -  per  blush'd  and  sigh 'd,  And  he  stut-ter'd  when  he  tried  To  say  some- thing  a  -  boiit 
And  she  look'd  him  thro'  and  thro'  While  he  vow'd  he'd  lov'd  her  true,  Since  the    day    he  shar'd  her 


bul  •  finch  can  -  not  pipe  as  sweet  and  true, 
ros  -  es,  and  I  don't  know  what  be  -  side, 
book   at  church  and  heard  her  sweet  -  ly  sing, 


4- 
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cres. 


f 
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/  Chorus.  [Or  Soprano  Solo.) 


at 


if  1/ 

And  there's  not  a     bird   in    June  Knows  such  a    mer  -  ry  tune      As  "  Mer  -  ry,    mer  -  ry,  mer 

For  she  toss'd  her  dain-ty  head,  And  start -ed  up  and  said,  "Oh!  mer  -  ry,  mer  -  ry,  mer 
/ 


ry. 


in      the  North  Coun-  tree,  "With  a 
in     the  North  Coun- tree,    But  it's 


-m — 9 — m — m— 


3 


ny    one  that  June    Sang  such  a   mer  -  ry  tune,    As  "  Mer  -  ry,    mer  -  ry,    mer  -  ry,     in     the  North  Coun-  tree,  With  a  - 


0-^-0- 
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hey,  my  lad, 
nay,    my  lad, 


0  0  1  » 

and  a  play,  my  lad, 
and  it's  play,  my  lad, 


And  mer-  ri 
And  mer-  ri 


ly  I'll  dance  for  thee! '' 
ly  I'll  dance  for  thee !  " 


US 


way,  my  lad, 


and  a  stay,  my  lad, 

i 


9= 


1 


I'll. 


live,  and  l'Il  die 


for  thee,  for  thee,  I'll    live  and  I'll  die    for  thee!" 
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Moderato.  dolce. 


WHISPERING  HOPE.' 

DUET  &  CHORUS. 


Alice  Hawthorne. 
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1.  Soft     as     Ihe    voice  of 

2.  If  in 


son  un  -  heard,, 
gion    a    -  far,  


Whispering  Hope."  Concluded, 


 1  1  W  C-^  #^ 

 ,  0 — &4 


for  the  sun  -  shine  to 
the    dark   mid  -  ni^ht  is 


<y — 

-i  


C-r- 


I 


-- (Se- 


nior -  row, 
o      -  ver, 


At  -  ter  the  show  -  er  is 
Watch    for    the    break -ing  of 

3 


"I— 


tempo. 


— f— 
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gone 
day. 


Whis 

Chorus. 
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Whis-per  -  ing  hope, 

tfiCF 


come    thy  voice. 


Whis-per  -  ing 
A 
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Mak 
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ing 
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voice 
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Mak 


ing    my  heart, 


mak  -  ing    my  heart 


I 

its 


voice. 


Mak  -  ing    my  heart, 
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mak  - 

ing  my 

heart 

in 

its 

sor 
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row 
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joice. 
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joice. 


80  Words  by  Mrs.  C.  E.  Sargent, 

Soprano  Solo,  or  a  few  voices. 

5  lz^§i^I====5== 


WOODLAND  ECHOES. 


W.  O.  Perkins. 
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O  come,0  come  to  the  sweet  woodland, To  the  cooling  forest  shade  ;  Where  nature  charms  with  a  lavish  hand,  In  the  fragrant  syl-van  glade. 
2     I  know  a  spot  where  sweet  violets  grow,Down  by  the  water's  edge  ;  Where  sunbeams  creep.with  their  golden  glow,0'er  steep  banks  of  wavy  sedge. 
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Allegretto 
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O  leave  awhile  dull  toil  and  care,  And  sit  by  the  rip-pling  stream, Where  healing  fragrance  fills  the  air,  And  the  wa-ter-li  -  lies  gleam. 
O     come,  come  to  this   sylvan  glade,Where  sweet  wild  ro  -  ses  grow  ;  The  gay  birds  sing  in  the  cooling  shade,  And  the  rippling  waters  flow. 
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Chorus,  con  spirito.                                >_           ..,->>-  ^ 
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O  joyfully,  joyfully  come  away,    O  -  ver  the  distant  mountain;Come  roam  o'er  the  meadows  and  fields  so  gay,And  drink  at  the  sparkling  fountain. 


O  joyfully,  joyfully  come  away, 


— H-hr-t-   -r*~h-r—  --  ■0s&0-t0-m- 


O  -  ver  the  distant  mountain;Come  roam  o'er  the  meadows  and  fields  so  gay,And  drink  at  the  sparkling  fountain. 
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WOODLAND  ECHOES.  Concluded. 
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Come,  come,    joy-ful  -  ly  come,  To  the  woodland 


± 


— \  ~-V 


we  will 
At 


-q- 


Come,     come,    joy  -  f  ul-ly  come,  Hil  -  li  -  ho  !  hil  -  li 
 Tjf  ___  .  m — — -ri — o 


EE 


Come,  come, 


joy-ful  -  ly  come,  To  the      woodland  we    will  go. 


I-t: 
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Come,  come, 

mp 

i:t— 


ho  ! 
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hil  -  li- 
0 — #- 
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ho  !    hil  -  li- 
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joy  -  ful-ly  come,  Hil  -  li  -  ho !  hil  -  li 

 / — z_i  / — /  ,  


W  Quartet  in  the  distance. 
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Chorus- 
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ho! 


Hil-li  -  ho  !  hil-li  -  ho  !  hil-li  -  ho  ! 


Hil-li  -  ho!  hil  -  li  -  ho!  hil 


-<-t- 
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Hil-li  -  ho! 
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ho! 


Hil-li  -  ho!  hil-li  -  ho  !  hil-li  -  ho! 


Hil-li  -  ho  !  hil  -  li  -  ho  !  hil  -  li 


li  -  ho ! 

:  ztzz  z^—ff—e'iCfZZf 

ho  !       Hil  -  li  -  ho  ! 
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hil-li  -  ho  !  hil  -  li  -  hof 


Quartet, 
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hil-li  -  ho!  hi 
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li  -  ho  ! 


Hil  -  li- 

Hil  -  li- 
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hil-li - 
.^Chorus 


ho! 


.  hil-li -ho!. 
Quartet.  P 


r 
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ho !  Hil-li-ho !  hil-li  -  ho_[^ 

fc£x=zttzfzzbz'uz  ip-r-x: 
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ho!  hil-li-ho!  hil-li  -  ho!  hil-li 

 0  —  0  0.0—0. 

^  ^"^ 


hil-li  -  ho! 
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hil-li  -  ho  ! 
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hil-li  -  ho ! 
-•1-0*0 
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ho  !     hil-li-ho  !    hil-li  -  ho  ! 
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-00-0— 

hil-li  -  ho ! 
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hil  -  li    -    ho!  ... 
2c?  ^'meQuARTET.  |~~  [ 


 0-0-0 


hil-li  .    ho!  hil-li-ho! 

-0^-0 — 0-0- 


hil-li-ho  ! 


hil-li   -  ho!  hil-li-ho! 
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Arthur  W.  French 
With  spirit. 


CCME,  YES,  COME. 

(Band  of  Hope  Call.) 


With  

Wei 


hap  -  py  hearts,-...  rre'rc  to  -  geth 

come  are   all   to     our  cir 

sic  and  song          grief  anil  sor 


cr     u  -  ni 

cle  of  pleas 
row  dis-  pell 


ted, 
lire, 
ins 


Why   need  you  tar 

Lin  -  ger  no  long 
lias      -      ten  to  -  day . 


ry,  since  all....   arc  in-vi  -  ted? 
cr     to  drink      of  grief's  measure, 
now  our  might  -  y  ranks  swelling. 


Chorus,  f 


join    us    with  heart  and  wjfh  hand, 
-fr  fc-=|fc= 


Come,    yes,  como, 


Come  to     our  beau-  ti  -  ful  band. 


q— zz\z 


5-5 


join    us   with  heart  and  with  hand, 
jm.   ~+L   41     «-    a>.  jtrr**. 


Come, 
-A- 


come, 


Come  to 
-a-  « 


our  beau  -  U  - 
ah  -m- 


ful 


band. 


Boldly. 


MEN  OF  THOUGHT.  (Temperance.) 


W.  O.  Perkins. 
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D.C.  1.  Men  of  thought,  be  np'antl  stirrin 


2.  Once  the 
£2 


,  Night  and  day,  Night  and  day ;  Sow  the  seed  .withdraw  tlio  en  rtain,  Clear  the  way !  clear  the  way !  Men  of  action, a  id  and  cheer  them.  As  ye 
welcome  light  lias  broken, Who  shall  say,  Who  shall  say  What  the  un-  ira  -  ag-ined  glo-  ries  Of  the  day?  Of  the  day?  What  the  e  -  vil  that  shall  perish  In  its 


=:*zzzzzz 


3*: 


3.  Lo!  a 


cloud 


rzftz 


a  -  bout  to  van  -  ish  From  the  day,  From  the  day ;  And  a  bra- 


0- 


EE5E|?zz£z 


St 


zen  wron; 


^-1  t*' 


;  to  crumble  In 

-0- 


to  clay,  Into  clay;  Lo! 


ma 


the  right's  about  to  conquer;  Clear  the 

H  


fc^2z£ 


;(_'jas— as— ai  r-a» — jsv — dl  I- 


may!  As  yc  may!  1 
ways?  Iu  its  ways?  2. 

3< 


jet 

i  a  lie 


There's  a  fount      a  -   bout  to  stream.There's  a  light 
Aid  the  dawn  -  Ins  tongue  and  pen;  Aid  it,  hopes 
With  the  right    shall    ma  -  ny  more  En- ter,  smil  - 
-fc — S<« 


■S3" 


f    P  if    p  ~  f 

a  -  bout  to  beam  There's  a  warmth   a  -  bout  to  glow.  There's  a  flow'r 
of      hon- est  men ;  Aid  it.  pa    -    per,     aid  it,  type,  Aid  it,  for 
lag      at  the  door;  With  thegi   -     ant  wrong  shall  fall  Ma- nv  oth  - 


P  k  B? 

a  -  bout  to 
the  hour  is 
crs,  great  aad 


9= 


?z:=2:zi 


way !  Clear  the  way  J 


1.  There's  a  fount  about  to  stream, 

2.  Aid  the  dawning  tongue  and  pen; 

3.  With  the  right  shall  many  more 


There's  a  light  a- bout  to  beam. 
Aid  it,  hopes  of  hon- est  men; 
En- ter, smiling  at  the  door; 


There's  a  warmth  about  to  glow. 
Aid  it,  pa-  per,  aid  it,  type. 
With  the  giant  wrong  shall" fall 


There's  a  flow'r  about  t^ 
Aid  it,  for  the  hour  is 
Many  others  great  and 


:Jz 


■S>- — tO—&—-f9—&2--g&  1- 


pz£zz£f!z^z^ 


M0ZM. 


blow ;  There's  a  mid 
ripe,  And  our  earn 
small,  That  for  a 


=2=fcZ* 


'f  * 

night  blackness  changing 
est  must  not  slack  -en 
ge3    long  have  held  us 
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D.C.  "Men  of  thought,"  &°c. 


i-G*±&. 
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In  -  to  gray,   In  -  to  gray,  There's  a  mid 
In  -  to  play.   In  -  to  play.   And  our  earn 
For  their  prey,  For  their  prey,  That  for  a 

zf»~ SszzT  


zz=fezz|: 


^7Z«?t 


blow;  There's  a  midnight  blackness  changing 

ripe.  And  our  earn  -  est  must  not  slack-  en 

small,  That  for   a  -  ges  long  have  held  u* 


^Szz*: 


In  -  to  gray, 
In  -  to  play, 
For  thsir;  rcy 

-»-zftf 


>         '    5"    i  I  1  r/A 

night  blackness  changing  In -to  grav,  In  -  to  gray, 
est  must  not  slack- en  In -to  play,  In  -  to  play, 
ges    long  have  held  us  For  their  prev,  For  their  prey. 

— -ft-F — ^ 
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In -to  gray,  There's  a  midnight  blacknes  changing  In- to  «rrav 
In -to  play,  And  on r  earnest  must  not  slack- en  In- to  play' 
For  their  prey,  That  for  a  -  ges  long  h^vo  hold  us  For  their  urev. 
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In  -  to  gray. 
In  -  to  play. 
For  their  prey. 


tJ 


W.  0.  Perkins. 

rail. 


84      Arthur  w.  French.  ONLY  A  DRINK. 

Not  too  fast. 


1.  On-ly  a  drink  in  the  morning's  chime.  On-ly  a  drink  in  the  noou-day  time.   On-ly  a  drink  at  the  evening's  glow,  On  -  ly  a  drink,  then  to  slumber  go, 

2.  On-ly  a  drink  to  vour  friendship's  health,  Only  a  drink  to  long  life  and  wealth,  On-  ly  a  drink  a  new  friend  to  gain.   On-ly  a  drink  for  some  fancied  pain. 

3.  On-ly  a  drink  lur'd  by-  beauty's  smile,  On-ly  a  drink  for  the  sake  of  style,   On-ly  a  drink  at  the  fes  -  tive  board,  On  -  ly  a  drink  when  success  is  scored, 

4.  On-ly  a  drink  when  your  troubles  fret,  On-ly  a  drink  so  you  can  for -get,    On-ly  a  driuk,  uev-er  mind  the  cost,   On-ly  a  drink  and  you  may  be  lost. 


coll.  voce. 


a  tempo. 


fc-t 


Chorus. 


'-4, — M 


What  will  the  end  be  by  and  by?  The  end    be  by  and  by? 


vest  of  shame,.... 


ing  the 


ra  -  in  and  pain,       Reaping  the  fruits,   woe,  ru  -  in,  and  pain.    What     will  the  end  be 


and  by, — The 


end 
fit— 


be  by    and  by?.... 


C.  M.  Cadt. 
Allegro. 
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DRINK,  DRINK.    Temperance  Glee. 


Wm.  B.  Bradbury. 
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1.  Drink  not,   ye     mer  -  ry 
/TV 


girls  and  boys,  Of   wine  that  spark-  les,    but     de- coys  ;  Drink  wa  -  ter,  pure  and  bright,  Drink  wa  -  ter, 


~N  \  N- 


 V 
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"N—  ^ 

-3 — — 
— 4  


2.  When  Bac- chus  first    the      wine-cup  brought, 'Twas  found  with  pa  -  rest  grape-juice  fraught — A    jol  -  ly    rogue  was    he,     A     jol  -  ly 


/T\ 


— N- 


H  
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3.   Well,  let    him  6hake  his 

/TV 


jol  -  ly     sides,  As    years  of     fol  -  ly 


he 


de  -  rides,  'Twill  be    our    time    to    laugh,  Ha,   ha,  our 

v  --pzrgrfr  -#    -  ■ 


1.  pure   and  bright ;  It  bring- eth  nei-ther  care  or  pain,  But  cheer- eth  like  the  gen-  tie  rain  ;  Drink  wa  -  ter,  pure    wa  -  ter, 

2.  rogue   was  he,   For  when   he  saw  man  freely  quailed,  He  drugg'd  the  bowl,  and  sly-ly  laughed,  Ha,  ha,     ha,  ha,     ha,  ha! 

7.  time   to  laugh ;  When  men  re-  fuse  to  "  go   it  blind,"And  Bac-chus  can  no  victims  find,  We'll  laugh,  ba,  ha,     ha,  ha! 
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Drink 
Ha, 
We'll 
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h  wa-ter,  pure  and  bright;  It  bring- eth  nei  ther  care  nor  pain,  But  cheer-eth  like  the  gentle  raiu;  Drink, drink, drink, 

2.  jol  -  ly  rogue  was  he,    For  when   he  saw  man  free-ly  quailed,  He  drugg'd  the  bowl, and  sly  ly  laughed,  Ha,  ha,  ha, 

3.  tune,  our  time  to  laugh;  When  men  re- fuse  to  "go    it  uliud,"And  Bac-chus  can  no  followers  find,  We'll  laugh,  ha,    ha,    ha,    ha,      ha,    ha!  We'll 


i,  drink,  drink,drink,  drink,  dri «  k,  Drink 
ha,     ha,    ha,     ha,     ha !  Ha, 


Ft—* 


~F    F  0' 


0 


--x — S- — |v 


e — 0 — 0 — -0-T-0 — 0 — 0 — 0  — 

— *  *  /  / — • 


— P  P — 


V  >  


86 


DRINK,  DRINK.  Concluded. 
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wa  -  ter, 
ha,  ha, 
laugh,  ha, 


pure 
ha, 
ha. 


ha, 
ha, 
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tor, 
ha! 
ha! 
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Drink,  drink,  dnnk,driuk,c!rink,driuk,drink,drink,drink,drink,driuk,drink,driuk,driuk, 
Then  drink, 
And  drink, 


Drink,  wa 


ter,  pure 
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drink,  drink,  drink,  drink, drink,  drink,  drink,  Drink,  drink, 
ha,     ha,     ha,     ha,     ha,     ha,    ha!      Then,  drink, 
ha,     ha,     ha,     ha,     ha,     ha,    ha!       And  drink, 
  -0-     -0-    -0-  » 
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drink,  drink, 


Drink,drink,drink,drink,driuk,  drink,  Drink,drink,drink,drink,Drink, 
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drink,  drink,  drink,  drink,  drink,  drink,  drink,  drink, drink,  drink,  drink,  Drink,  driuk,driuk,drink,driuk,drink,driuk,drink,  Drink,  wa  -  tor,   pure   and  bright. 
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1.  Blushing  ruse,  I  know  thee  bright, With  fragrance  sweet  es-  hal-iug,   'Mid   all  the  Uow'rs  iu  summers  glow,  Thy  cliarms  are  all  pre- 

2.  Li  -  ly  sweet,  I  know  thee  fair,   As  win  -  ter  snows   iu  fall-iug,    And    all  cou-fess   thee  gar-den-queeu,  As  thee  they  join  in 
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3.  Clust'ring  stars,  how  bright  ye  shine  A  -  mid  the  blue    of  heav-eu,    As  shedding  far    your  golden  light,  Yo  charm  the  shades  of 
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On   Au-na's  lips   so  glow-ing,  And  sweet-er  far    the  balm -y  breath,  Like 
Dis-playsa  white  lesschil-ly;    Ah!  if      I  could  but  make  it  mine,  I'd 
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You  read  of  truth  and  hon-or,    A  light  from  higher  spheres  than  yours,  Shines 
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1.  Yet   1  know    a     bright -cr    rose,  a  bright-er  rose,  On 

2.  But  my  An  -  na's     li  -  ly    hand,  her  li  -  ly  hand,  Dis- 

3.  Iu   my  An  -  na's  star  -  ry  eyes,  her  Btar-ry  eyes,  You 
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zephyrs  there  still  flow-ing;  And  sweeter  far  the  balin-y  breath, 
crave  no  rose  nor     li  -  ly  ;    Ah!  if     I  could  but  make  it  mine, 
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Words  by  W.  J.  Wetmore,  M.  D 


1.  far  the  balmy  breath, the  balmy  breath, Like  zephyrs  there, Like  zephyrs  there, Like  zephyrs  there 

2.  could  but  make  it  mine, but  make  it  mine,  I'd  crave  no  rose,  I'd  crave  no  rose,  I'd  crave  no  rose  n_. 

3.  higher  spheres  than  yours,higher  than  yours,Shines  ever  bright,Shines  ev-er  bright,Shines  ev-er  bright-ly 
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1.  Come,  boys,    and  sound  your  A, 

2.  We'll   sing     of     days    gone  by, 
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Come,  Bas-so,  let's  be  -  gin  ;    While  Jane  shall  join  our  lay, 
Of  joys  for    ev  -  er  flown,     Of   friends  that  ear  -  ly  die, 
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Bass  and  Tenor  light,  Breathe  o'er  the  song  a  -  gain,  When  Tie  -  bles  both  u  -  nite  To  join  the  joy  -  ous 
life    may  dark-ly  seem,       Joy's  ro  -  ses    cease    to   bloom,    Hope's  cheer-ing,    glow  -  ing  beam  Shines  bright-ly  through  the 
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Theu  come,boys,  sound  your  _,  Come,  Bas  -  so,  let's   be  -  gin,  While  Jane  shall  join  our   lay,  And  Fan  and  Kate  chime  iu,  La 
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THE  TRAVELLER. 


Music  by  W.  B.  B. 
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1.  The  sun  shine*  bright,  the 

2.  His  heart  speaks  forth  in 

3.  When  wild  birds  sing  to 
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skies  are  blue, 
joy  -  ful  sound, 
ease  his  pain, 
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The  fields  are  bright 
While  heaven  and  earth 
Can  he       re  -  fuse 
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1.  The  sun  shines  bright, 

2.  His  heart  speak*  forth 

3.  When  w  ild  birds  sing 
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joy  -  ful  sound, 
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The  fields  are  bright 
While  heaven  and  earth 
Can     he     re  -  fuse 
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The  traveller  turns 
The  fare-well  tears 
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from  town  and  tower,  And  treads  with  joy  the  woodland  bower,  And  treads  with  joy  the  wood  -  land  bower.  And  treat.s  with  joy  the  woodland  bower, 
have  ceased  to  flow, While  nature's  charms  around  him  glow,  While  nature's  charms  around  him  glow, While  nature's  chi  rms  around  him  glow, 
of  thanks  they  raise,  He  joius  in    his    Cre   -  a  -  tor's  praise,     He  joins  in  his    Cre  -  a    -    tors's  praise,  He  joins  in    Ins     Cre  -  a-tor's  praise. 
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Words  by  Dr.  0.  W.  Holmes. 
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ANGEL  OF  PEACE. 

KELLER'S  AMERICAN  HYMN. 

Sing  1st  Verse,  f,  2d  Verse,  pp,  3d  Verse,  ff. 
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1.  An^cl  of  Peace,  thoa  hast  wandered  too  long!  Spread  thy  white  wings  to  the  sunshine  of  love !  Come  while  our  voices  arc  blended  in  song,      71y   to  our  ark   like  a  storm-beaten  dove! 
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2.  Brothers  we  meet  on  this  al  -  tar  of  thine,  Mingling  the  gifts  we  have  gathered  for  thee.  Sweet  with  the  or  -  dors  of  myrtle  and  pine,    Breeze  of  the  prairie  and  breath  of  the  sea, 
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3.    An-gels  of  Bethlehem,  an-swer  the  strain !  nark !  a  new  birth-song  is  fill-ing  the  sky !      Loud  as  the  6torm-wiEd  that  tumbles  the  main,  Bid  the  full  breath  of  the  or-gan  re  -  ply, 
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Fly  to  our  ark    on  the  wing*  of  the  dove,     Speed  o'er  the  far  sounding  billows  of  song,  Crown'd  with  thine  olive-leaf  garland  of  love,     An- gel  of  peace,  thou  hast  waited  too  lone 
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Meadow  and  mountain  and  for -est  and   sea!     Sweet  Is  the  fragrance  of  myrtle  and  pine.     Sweeter  the  in- cense  we  of  -  fer  to  thee,      Brothers  once  more  round  this  altar  of  thine ! 
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Let  the  loud  tem-pest  of     voi-ces  re  -  ply.      Roll  its  long  surge  like  the  carlh  shaking  main !  Swell  the  vast  soag  till  it  mounts  to  the  sky  !      An-gels  of  Beth  -  le-hcm,    e  -  cho  the  strain ! 
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1.  The  Au  -  tumn    is    the  time  for  siug  -  ing,     The  Au  -tumn    is    the  time  for  siDg  -  ing,    When  all     the  birds  are 

2.  The  Win  -  ter     is    the  time  for  sing  -  iug,     The  Win  -  ter     is    the  time  for  sing  -  iug,    The   air      is    cold  and 
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3.  The  Sum  -  mer     is    the  time  for  sing  -  iug,     The  Sum  -  mer    is    the  time  for  sing  -  ing,   When  .all 

4.  The  Spring-time  is    the  time  for  sing  -  ing,     The  Spring-time   is    tbe  time  for  sing  -  ing,    'Tis     ua  -  ture'sjoy  -  ous 
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THE  TIME  FOR  SINGING.  Concluded. 
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1.  The    Au-tujiN  is 

2.  The    Win-tek  is 

3.  The    Sum-mer  is 

4.  The  Spring-time  is 
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Au-tumn,  yes,  yes,  that's  the  time  for  sing  -  ing,  sing  -  ing,  sing  -  ing. 
Win-ter,  ves,  yes,  that's  the    time    for    sing  -  ing,    sing- ing,  sing  -  ing. 
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sing       -      -       -  ing, 
Sum-mer.  yes,   yes,  that's  the    time    for    sing  -  ing,    sing  -  ing,  sing  -  ing,  Yes,  the    Sum  -  mer  is 
Spring-time  yes,  yes,  that's  the   time   for   sing -ing,    sing  -  ing,  sing  -  ing,  Yes,  the    Spring-time  is 
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THE  MARINER.  Concluded. 
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green  earth  and  the  sea, 
„shine  when  he's   a  -  way, 
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Allegretto  con  spirito. 


THE  ARAB  STEED. 


Melody  by  G.  A.  Hodson. 
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1.  0       give  me  back  ray  A  -  rab  steed,  A 

2.  0       with  my  A  -  rab  steed    I'll  go,  To 
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His  no-ble  crest  I'll  proudly  wear,  And   gird    his  scarf  around,  But  I 

His  brow  that  oft  the  bat-tie  braves,  With  fade-less  laurels  crowned,     Shall  guide 
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battle  speed,To  save  him  in  the  fight;  And  I  will  to  the  battle  speed,  To  save  him  in  the  fight;  And  I  will  to  the  battle  speed,  To  save  him  in  the  fight. 
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battle  speed, To  save  him  in  the  fight;  And  I  will  to  the  battle  speed, To  save  him  in  the  fight;  And  I  will  to  the  battle  speed,To  save  him  in  the  fight. 
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Come,  fairies,  trip  it  o'er  the  grass,  With  a  ho,  ho,  ho,  lio,  ho!   And  mock  dull  mortals  as  they  pass,  With  a  ho,  ho,  ho,  ho,  ho! 
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Omit  2d  time.    Go  to  Solo. 
P  Largo. 
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P  Allegretto. 
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Then  away,  away/twill  soon  be  day,No  more  our  freaks  pursue, We' 11  meet  at  night  by  Cynthia's  light, And  then  our  sports  renew.  A-way,away,  a- 
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  ho  ho  ho!  We'll  meet  at  night  by  Cynthia's  !igbt,And  then  our  sports  renew.  With  a  ho  ho  ho  ho  ho!  
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ia  and  out  I  dai  -  ly  go....  Sweet  home  in  the  vale,  How  charming  thou  art,  Ev  -  er  dear  ...  to  my  —  fond 
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When  winds  breathe  soft 
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a  -  long  the  si  •  lent  deep,    The  wa  •  ters  curl,  the  bil  -  lows  sleep,  the  bil 
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the  bil  -  lows  sleep,  the  peaceful   billows  sleep 
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A   strong-  er   gale   the  troubled  wave  awakes, 
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o-ccan  shakcs,the  oceau  shakes   the  o  -  cean  shakes  ;More  dreadful    still  wheu  fu-rious  storms  a-  rise, 
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to    the  skies,      On  liquid  rocks  the  tott'ring  vessel's  toss'd,  Unuumbcr'd  surges  lash  the  foaming  coast,. 
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Je  -  ho-vali,God  of  gods !  In  pleasing  accents  speaks  his  sov'reign  will,  And  bids  the  waters,and  the  winds  be  still. 
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him  whose  pow'r  unbounded  rules  the  main, To  him  whose  pow'r  rules       the  main,  To  him  whose  pow'r  unbounded  rules    the  main, rales  the  main, rules  the  main, rules  the  main, rules  the  main. 
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him  whose  pow'r  unbounded  rales  the  main,  To  him  whose  pow'r  now  rules  the  main.To  him  whose  pow'r  unbounded  rules  the  main, rules  the  main, rules  the  main,rules  the  main, rules  ihe  main. 
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him  whose  pow'r  unbounded  rules  the  main.    To  him  whose  pow'r  now  rules  the  main, To  him  whose  pow'r  unbounded  rules  the  main, rules  the  main, rules  the  main.rules  the  main, rules  the  main. 
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PIT,  PAT,  FALLS  THE  BAIN. 


W.  0.  Perkins. 


1.  Pit,         pat,        pit,        pat.      There  falls  the  ruin, 

2.  Pit,  pat,  pit,  pat,  pit,  pat,    pit,  pat,  With  gen  -  tie  sound, 
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Pit,  pat,  pit,  pat,  pit,  pat,  geu  -  tic  winds  are  sigh  -  ing,  Grief  notes 
Pit,  pat,  pit,  pat,  pit,  pat,  brightest  col  -  ors  dead  -  en,  All     a  - 
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AUTUMN. 
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1.  O,       gold-cn  glad  Sep  -tem-ber!  Your  voice  Is  clear  and  sweet, 

2.  Wher-  e'er  up  -  on  the  mountains,  Your  dain-ty  feet  have  pressed, 

3.  You    mould  the  crim-  son    ap  -  pies ;  And    tiut  the  gold-  cn    sheaves ; 
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As  crown'd  with  autumn  splendor,  You  sing  a  -  mid  the  wheat,  O, 
There  glow  the  gorgeous  col  -  ors,   The  tiuts  you  love  the  best;  "YVher- 
You  smile  up -on  the  corn  fields,  And  paint  the  for  -  est  leaves :  You 
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YuTireycsare  soft-est    a-zurc:Your  face  is  pass-ing  fair.    Ami  scar-let  arc  tlic  pop-pies  That  wreathe  your  gold  -  en  hair   O 

The  hills  are  clothed  in   pur  -  pic.  Your   son- try  guard  the  haul,   And  we  your  will  -ing  vas- sals,  How  low     to      kiss  your  hand  ....  O 

The  birch  with  red   is  blush  -  ing,  The    ma -pic  clad  in  gold;  AndcVc-ry  day  new  beau-ties,  Your  mag  -  ic    hands  uu  -  fold   O 
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gold  -  en,    glad    Sep  -  tern  -  ber!  Your  voice  is  clear  and  sweet,  As  crown'd  with    au  -  tuinn  splen-dor,  You    sing  a  -  mid  the  wheat. 
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gold  -  en,    glad    Sep  -  tern  -  ber!  Your  voice  is  clear  and  sweet,  As  crown'd  with     au  -  tuniu  splen-dor,  You    sing  a -mid  the  wheat. 
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splcn  -  dor,   As    crowu'd  with    au  -  tumn   splen  -  dor,    You  sing  a  -  mid  the  wheat. 
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crown'd  with  au -tumn  splen  -  dor,  As  crown'd  witb    au- tumn  splen  -  dor,   As    crown'd  with    au  -  tumn   splen  -  dor,  You  sing  a  -  mid  the  wheat. 
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crown'd  with  au  -  tumu  splen  -  dor,  As  crown'd  with    au- tumu  splen  -  dor,   As    crown'd  with    au  -  tumn   splen  -  dor,    You  sing  a  -  mid  the  wheat. 
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I.   Fly,  fly,  my  gallant  steeds,  gai  -  ly  they  prance  O'er  the  snowy  pathway,  fly  swift  a-long;  Come!  come!  ye  merry  ones,bright  moonbeams  glance, 
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2.  Ring,  ring,  ye    merry    bells,  your  fairy  chime,   Sweet  the  wintry  breezes  bear  it    a-long ;    Joy,   joy,  they  gai-ly    ring,    keeping     the  time, 
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Mirth  and  joyous  music  to  the  hour  be  -  long,Swifter  than  the  flying  of  the  swal  -  low, 
To  the  merry  cadence  of  our  sleighing    song,  Sweeter  than  the  carol  of  the  wild  birds, 
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O'er  the  glist'ning  track  we  glide, While  the  forest  arches 
Is  our  music  full  and  strong,  While  the  mountain  summits 
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ca   -  dence  of  oursleighing  song.Sweeter 
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than  the  flying  of  the  swallow,0'er  the  glist'ning  track  we  glide, 
than  the     carol  of  the  wild  birds.Is  our  mu-sic  full  and  strong. 
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ring,   While  the  for-cst    arches     ring,   In  our  joyous.joyous  moonlight  ride.  Gai  -  ly,  gaily, 

ring,  While  the  mountain  summits  ring,   Withour  joyous.wilh  our  joyous  song.  Moonbeams, moonbeams, 
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While  the  for  est    arches  ring, 
While  the  mountain  summits  ring, 
cres. 
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While  the  for-est    arches  ring.  In  our  joyous.joyous  moonlight  ride. 
While  the  mountain  summits  ring,  With  our  joyous,  with  our  joyous  song. 
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While  the  for-est  arches  ring. 
While  the  mountain  summits  ring. 

jo.  a. 
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While  the  for-est    arches  ring,  In  our  joyous    moonlight  ride 
White  the  mountain  summits  ring, With  our  j  jyous,  joy  -  ous  song.  Moonbeams, moonbeams, 
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swiftly  they  glidejoyous  and  free,  joyous  and  free  Moonbeams  play  o'er  snow-fields  of  white,  In  this  joyous  hour  shall  all  from  care  be  free. 

And  the  merry  bells  resound,  o'er  hill  and  lea. 
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shine  soft  and  clear.Crowning  the  hill,  lighting  the  lea;  Our  glad  hearts  are  careless  of    fear,  In 
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care  be  free, 
hill    and  lea. 
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cres.  e  accel. 


SLEIGHING  GLEE,  goncluded. 

tempo  primo. 
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Up  from  the  valley,down  f rom  the  hill, Borne  on  the  breezes  ev-er  still  our  song  is,VVelcome,winter-time,\velcomc,\vinter-time,yes,welcome,winter-time, 
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our  song  still      is,        Welcome,winter-time,welcome,winter-time,  welcome,winter-time, 


Up  from  the  valley,down  from  the  hill,I3orne  on  the  breezes  our  song  still     is          Wei  -    come,  wel 


-A — \--N-N-HS- 

-i  1  \  -  s  — ■- 

■9 — 9 — 0-0—0- 


come, 


— I  -N  ^  -t\  l 

-F#— 9— f^JA 
-  -|  1  9-9-9— { 

lLv_*  J 

glad       win  -  ter- 


s  S- 

 9— 


1st.    V  2d  tme.  D.C. 


cres.  repeat ,  f)  |  £  £  i  £ "p -js.  +. 

$Z-m  WZZZ'ZZZBZZZi-lZZZZZZZ =:^I^— I===X=9Z=*=ttm--+--tt 

welcome,    winter-time,  yes   Welcome,     mer-ry  bells,  welcome,     merry  bells.our  hearts  join    in  the  hap-py  chime,    chime,  cres. 
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welcome,  winter-time, 


Welcome,    merry  bells,   welcome,    mer-ry  bells,       hearts  join  in 
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the  chime,  chime. 
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Wel 


come, 
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bells, 


hearts 
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the     chime,       chime,  cres. 
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Solo,  Tenor  or  Suprano. 
u      Moderate.  ^  —  92, 


THE  WEE  BIRD. 


Ait.  by  W.  0.  P. 
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A  wee  bird  suns  on  the  IJndcn-hough.  The  Linden-bongo, theLinden-boush,  I  sang  all  day,  and  I'm  singing  now.  And  do  not  yield  to  com  plaining;  Yet 
A  lio  -  ly  an  -  gel  with  eyes  of  blue.  With  eyes  of  blue,  with,  eyes  of  blue.  He  he.ird  the  bird  as  thro' woods  it.  (Jew,  And  souirht  its  nest  by  the  Leather;  Oh, 
The  lit  -  tic  bird  still    is    singing  on,    Is    singing  on,    is    singing  on,  But  when  shall  their  d;iys  of  grief  be  gone,  And  distance  no   longer   scv-er?  The 
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Hoi   Semprc  legato. 
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Hm  Sempre  legato. 
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far  away  is  my  own  sweetheart.  Yet  far  a  -  way 
lit-llc  bird  on  the  Linden-bough!  Oh  lit  -  tie  bird 
lit-tlc  bird  still   is     6iuging   on.  The   lit  -  tie  bird  still 


is   my  own  sweetheart,  Our  Iov-ing   souls  arc    so    far    a  -  part,  And  lone:  must  be    so     re  -  maining. 
on   tiie   Linden-bough, Her  song  is   heard  softly     rising  now,  And  both  your  tones  blend  to  -  gether. 
ii     singing    on,  But  whan  will  thair  days  of  griaf  be  gone,  And  shall  they  be  parted    for  -  ev  -  er  ? 
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THE  THREE  HUNTSMEN. 

FOR  MALE  VOICES. 


C.  Kbetjtzer. 
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Three  huntsmen  once  went  iu-to  a  wood,  To  hunt  a  white  hart  they  knew  to  be  good,  to   hunt  a  white  hart  they  knew  to  be  good.  They  laid  themselves  down  all 
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sdown  all 


Three  huntsmen  once  went  in-to  a  wood, To  hunt  a  white  hart  they  knew  to  be  good,  to  hunt  a  white  hart  they  knew  to  be  good.  They  laid  themselves  down  all 
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un-der  a  tree,  And  a  ver- y  strange  dream  had  these  huntsmen  three,  a  ver  -  y  strauge  dream  had  these  huntsmen  three. 
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un-der  a    trce,And  a    ver- y  strange  dream  had  these  huntsmen  three,  a     ver -y  strange  dream  had  these  huutsmen  three   I    lay  and  dreamt  I  was 
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And    I  tho't  for     cer-tain  the     crca-ture  m  ust  drop,  As    I       lev- cll'd  my     gun     at  his 
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beat-in£  the  bush,  And  out  ran  the  hart,  boys  husch  husch  huscn  husch  husch   husch  huscb      husch  huscb     husch  husch      husch  nusch     huscb  husch  husch  husch 
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THE  THREE  HUNTSMEN.  Concluded. 


Chorus. 
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And    I,    as  lie     ran    to    the  woods  a  -  far,  Blew  chec-r-i  -  ly    in  -  to  my  horn,  tra    ra.    And  as  they  nrere  tit-ting  re  -  hit- ing  their 
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head,  pop,    pop,  pop,  Top,     pop,  pop, 
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pop,  pop,  pop,  pop,  And  as  thev  were  sit-ting  re  -  lat- ing  their 
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husch  husch  husch  husch  husch    husch  husch     husch  husch  husch  husch 
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husch  huseh  hu.seh  husch,  And  as  they  were  sit-  ting  re  -  lat  -  ing  their 
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dream,  The  hart  bounded  past  them,  and  o  -  ver  tlie  stream,  The  hart  bounded  past  them  and    o  -  ver  the  strpam,  And  be  -  fore  the  three  huntsmen  the  game  do  - 
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dream,  The  hart  bounded  past  them, and  o-  ver  the  stream.  The  hart  bounded  past  them  and  o-  ver  th':  stream,  And  bs  -  fore  the  three  huntsmen  the  game  de  ■ 
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•  scried,  It  was  off  to  the  woods  with  a  scath-lcss  hide,  It  was  off  to  the  woods  wi.h  a  scath-lcss 


hide. ...  Husch,  husch,  pop, pop,  tra  ra,  tra,  ra. 
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scried,  It  was  off  to  the  woods  with  . a  scath-less  liide,  It  was  off  to   the  woods  with  a  scath-less 
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NIGHT,  LOVELY  NIGHT. 
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Oh  night. 
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Ji        Oh     night,     love  -  ly     night.     Thou  art 


NIGHT,  LOVELY  NIGHT.  Concluded. 
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^  night,       With    thy      twi  - 


night,       With    thy      twi   -    light  so  soft; 


so      soft;  The  moon's 
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soul  breath  -  ing  air, 

Thy    soul  brcath-ing  air, 
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A  rich  boon 


art  thou, 
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A   rich  boon 


Thy  soul 
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air, 


rich  boon 


art  thou. 
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thou,      Steal  ing  o'er 


art  thou,  A     rich   boon  a 
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us    so      light,      Lovc-ly  night, 
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ho-  ly  night!     A   rich  boon    art  thou,  Oh  night, 
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lovo  -  ly  night. 
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Words  by  Desmond  Ryan. 

With  expression  and  feeling. 
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THE  NUN'S  PRAYER. 


cres. 
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Music  by  Obertlub. 
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1.  Peace,  heart,  no    Ion  -  per   turn  tliee  to 

2.  Bau    ish     all   mem'ries,    lie    hope  thy 
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bright -er  vis  -  ions  thy  dreams  era  -  ploy  ; 
thought  come  on  -  ly    peace  to     be  -  tray  ; 
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For  friends  and 
Hours  once  so 
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turn    thee    to  joy;  Let  bright- er   vis  -  ions 
be    hope   thy  ray  ;  Let  thought  come  on  -  ly 
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1.  Peace,  heart,  no  Ion  -  cr    turn    thee  to 

2.  Ban  -  ish     all  mem'ries,    be     hope  thy 
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joy,  turn  thee  to  joy;  Let  bright -er  vis  -  ions  thy  dreams  era  -  ploy; 
ray,    be    hope  thy  ray;  Let  thought  come  on  -  ly  peace    to      be  -  tray; 
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For  friends  and 
Hours  once  so 
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kin  -  died  cher  -  ish 
bliss  -  lul    cense  to 
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love,  Ah  !  no,  cher  -  ish 
plore,  Ah !  yes,  cease  to 
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But  all  af  -  fee  -  lions  cen  -  tre  a  -  bove, 
Days  that  were  bright- est    come  back  no  more, 
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But    all     af  -  fee  -  tions  cen  -  tre      a  -  bove,  cen  -  tre 
Days  that  were  bright-est,  come  back    no   more,  comeback 
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THE  NUN'S  PRAYER.  Concluded. 

/  With  energy  and  expression. 
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But  nil     af  -  foe  -  tions  ccn  -  trc  a 

Days         that    arc  bright-est,  come  back  no 
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Pleas  •  arcs  ore  fleet- ing,  For-rows  re  -  main,  Laic's  but  a  mo-  meiit, 
ilourn  not    the  feel  -  inga  yonili  and  love  gave,  Ileav'n  will    re  -  ptore  them, 
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more,  Days  that  are  bright-est 
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more,  Days  that  are    bright-  est  come  back   no  more, 
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Pleas  -  ores  are  fleet  -  ing,  sor  -  rows  re  -  main,  Life's  but  a  inn  -  ment, 
Mourn     not    the  feel  -  ings  youth  and    love  gave,  Ileav'n  will    re- store  them 
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lad  -  ing  in  pain.  Peace,  beart,  no  Ion  •  ger  turn  tbec  to  joy; 
be  -  youd  the  grave. 
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fad  -  ing  in  pain  Peace,  heart,  no  Ion  -  ger  turn  thee  to  joy,  turn  thee  to  joy;  Let  bright -er  vis  -  ions  thy  dreams  em-  ploy  ; 
bo  -  youd  the  grave. 
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WERE  I  THE  NIGHTINGALE. 

POCB-PAET  SONG. 
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1.  Wore  I    the  night  -  in  -  gale  winj»*d  for  the  eve 

2.  While  I  tlnnc  ab  -  sencc  weep.  Still     in   my  lone 
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■  Iv  sleep.Thy  voica  I  hear,  Thy  voice  I 

3.  Night  with  remembrance  fraught, FoMeth  my  heart  in  thought. Deep  tho't  on  Ihec,  Deep  tlio't  on  thee,  Then  I 
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fly,  T?ut  since  my  wish  is  vain.  Ilere  in  my 
hear,   When  morning  lights  the  skies. And  my  if 


tell  o'er  how  oft.  Thou  in  thine 
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lone-ly  pain.Still  must  I    sigh   Must  I  sigh. 

hi  -  siontlies.  Thou  art  not  near,   Art  not    near.  La  la 

ac-ccnts  soft.Give  thine  to    me,   Thine  to  inc. 


la    la   la    la    la  la     la  la  la  la  la     la  la    la    la  la 
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Sin?  heigh,     Sing  ho, 
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1.  "Sir 

2.  lie 


Knight,  Sir  Knight,  oil,  whither  n  -  way  With  snow-white  sails  o'er  the  foam  -  ins  spray?" 
went     his  course    by   night       aiul  day,  And  east    his    an  -  ehor  in  Na  -  pics  bay. 
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Si'i ;  hei^'i,  Skig  ho,  Sing  ho,  for  that  land  of 
Sing  heigh,        Sing  ho,  Sing  ho,  for  that  land  o'f 
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4.  Then 


hail  to  thee,  haifto  thee!  La 
came     the  Mar  -  grave,  bold 
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dy  bright.  Mine  shalt  thou  be,  ere  the  inoril  -  lug  light." 
and  brave,  But  lie     was  laid    iu      a  mass  -  sy  grave. 
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Sing  heigh,   Sing  ho, 


flow'rs....  "Too  long  have  I  trod  up  -  on  ice  and  snow,  T  seek  the  bow-crs  where  ro  -  ses  blow." 
llow'rs....   There  wan  -  der'd  a      la  -  dy     up  -  on    the  strand,  ller  fair    hair  bound  with  a    gold -cu  baud. 
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llow'rs....  "Not  so,  my  Sir  Knight,"  the  la  -  dy  said.  "I  am  the  Mar 
flow'rs. •••    And  then    the  fierce  North  -  man  bold  -  ly    cried,  "Now  I    shall  have 
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lands,  house,  aud  bride." 
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Sing 
Sing 


=3 
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Let    tlic  hills    and  vales  re   -    pound,    Ev-'ry  lienrt  with  rap  -  tine      bound!   Our    flag  doth   fly  'neath  Freedom's  skv,  Wake  now  our 
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song!       Oh,  bless  our  na  -  tive      land,      Ev  -  er     free  Co-lura  ••  bia       stand!  And  this  our  mot 
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zdzzzqz: 


V  i 


-a-i- 
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hood,     While     Timo      shall  last. 


Itped,     While     Time     shall       Inst.,       No  saint  shall  e'er  bo 
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No  saint  shall  e'er    be        cast,      To    dim     the  li<rht  that  shines   a  bove    each  Pa 
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deed,    Let  the   hills  and  vales  re  -    sound,     Ev-'ry  heart  with  rap  -  tore  bound  !   Our    flag  doth  fly  'neatli  Freedom's  sky, Wake  now  onr 
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O  0  .  .  -0 .1—0  0—M 


t):-t?-t=tz=q-:  zirzzzzw- 
Sf=L5:p±rp==^i:t:=:^: 

§  ^-«3^=r- z±—fzZ=zzz%z  ::^-rgzj::  -fpz jE±-j=  z?^r^:ifa^-t— Sr  ^zzfczat  & 


song!       Oh,  bless  our  na  -  tivc     land,      Ev  -  er     free    Co-lum  -  hia 
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be   while  we  march  a 
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land,      Ev  -  er     free  Co-lum  -  bia       stand  !  And  this  our  mot 
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long,  Na-tive  kind, dear  home  bo  -  ncath  thy  stars        wo       stand, Our  hearts  for 
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days  of  old,When  first  unrolled,     Flag  of  our  na  -  tion,we  march  'neath  thce.Land  of  home,no,No  land  so  sweet  to    to   thy  wand'rer's  feet, 
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Land  of  home, no  laud  so 
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peace  for  -  ev  -  cr  dwell  on  thy  rockbound  strand  ;And  thy  sons     be    true,  Fair  flag     to      you,    God's  blessing  fall     on  our  own  dear  land. 
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peace  for- ev  -  er  dwell  on  thy  rockbound  strand  ;  And  thy  sous    be    true,  Fair  Hag  to 
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you,  God's  bless:n<r  fall  on  our  own  dear  land. 
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The       hills  and  vales   re  -  sound,     Let  each  heart  with  rap  -  ture    boand  !  Our   flag  doth  fly  'neath  Freedom's  sky,  Wake  now  our 
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hills    and  vales  re  -    sound,     Let  each  heart  with  rap  -  tare 
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bound  !   Our    flag  doth  fly  'neath  Freedom's  sky,  Wake  now  our 
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song!       Oh,  bless  our  na 
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land, 
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song !       Oh,  bless  our  na  -  tive 


land,      Ev  -  er    free  Co-lum  -  bia 
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be  while  we  march  a 
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away,   at  break  of  day,  For  night  is  the  f  air-ies'  hol-i- 
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at  break  of  day,  For  night  ia  the  fairies'    hoi  -  i-  day,   Away,    away,  at  break  of  day,  For  night  is  the  fairies'  hoi  -  i  -  day ; 
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hol  -  i-day,  For  night  is  the  fairies'  hol-i-day. 
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break  of  day,For  night  is  the  fair  -  ies' 
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break  of  day  .For  night  is  the  fairies'  hoi  -  i-day.  For  night  is  the  fairies'    hoi  -  i-day,  For  night  is  the  fairies'    hoi  -  i-  clay,  For  night  is  the  fairies'  hoi-  i-  day. 
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DISTANT  BELLS, 


1.  Dis-tant  bells  are  soft-Iy 
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ly   pealing,   Pealing  o'er  the    a-zuredeep;     Seem  they  like  sweet  voices    stealing.  From  the  shores  of  night  and  sleep;  Distant 
2.  As     I    lis  -  ten    to  their  measures, Like  the  flow  of    ves-per  chimes,     Voic  -  es  which  the  mem'ry  treasures.  Seem  to  float  from  happier  chimes; 
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3.  And  when  6ong  and  mu- sic  round  us,  All  their  pleasing  pow'r  have  thrown,Come  those  voices,  soft  -  ly,  gent-  ly,   To  my  spir-it    all     a  -  lone;  Distant 
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In    the    dis-  tanee  echoing  round;  Dis-tant  bells,how  sweet  they  sound, 
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1.  Come,  gen  -  tie    May  I 
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Come  with  thy  robe    of    flow'rs ; 
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Come  with  thy  sun    and  sky,  thy  clouds  and  show'rs; 
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Come  with  thy  mag  -  ic  wand, 


3=t 


Come,  gen  -  tie    May  1 

±=4 


Quick  from  the  cav  -  erns  of 
1  rV=r 


the  breath-ing      land ; 


-0-0 


■0— 


-0-s-0- 


Come,  gen  -  tie  May_I 


0-^-0 


si 


m 


I — Vk=4- 


4— - 


r~N — N 


HV— I- 


-#-  -#• 


Come  with  thy  robe 

: — N— i — I- 


of  flow'rs ; 
— *ri— I—  r 


Come    with  thy  sun    and  sky,   thy  clouds  and    show'rs ; 

 Nr-I  \ 


T 


i 


Come,    and  bring  forth        un  -  to     the  light  of 


f*-0 


Come  with  thy  mag  -  ic  wand, 


^—0—0—0  


tr- 

Quick  from  the  cav  -  erns  of 
0-0— 0-\— I- 


0  . 


N — |S 


:± 
--!- 


the  breathing  land; 


:t: 


Come    with  thy    green       and  ev  -  er  bright  ar 


V-V — 


-0^—0- 


3 


-H~T 


From  their   im  -  pris'  -  ning 

That  round   thy  foot  -  steps 

*    L          '     Nr-i  =4= 


-» — # — » — »- 


m  -0-  9 


 N 


2  « 


,_j  1  1. 

*  -0"0- 


Si 


day,  From  their  impris'ning,  their  impris'ning    and  mysterious    night,  The  buds  of  ma  -  ny    hues,  the  children  of  thy    light;    The  buds  of  ma 
That  round  thy  footsteps,  round  thy  footsteps 


-0  0- 


— I~ 


-n=r* 


From  their   im  • 

ray,  That  round   thy 


t— 

pris'  -  ning 
foot  -  steps 


4-r- 


11: 1 


-0—0-0 


-r— -IS. 

-•—•4 


4*- 

+7- 


V- 


1 


^; — i — i 


spring  along   the    vale  ;While  glowing  hearts  and  lips    thy    balmy  presence    hail_;   While  glowing  hearts  and 

-0-0—0^-'-n— 


3** 


tatotat 


- » — 


9 — 0~—0  at 


i 


COME,  GENTLE  MAY.  Concluded. 


v 


ores. 


r 


# 


— H  \  Nr  h 

*     0     %  S- 
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hues,       the  chil  -  dren  of    thy  light. 


H-H 


Come,  come,    come,  Come,  gen  -  tie  May, 

1~ — =Pt 


Come  with  thy  robe     of  flow'rs ;        Come     with  thy 


lips 


thy  balm  -  y  pres  -  ence  hail. 


Come,  gen  -  tie  May, 


LESSEE 


Come  with  thy  mag  -  ic  wand, 

; — - — _  1  \r 


Quick     from  the 


V — /— i/- 


0-^-0— 0—0~\ 


V 


-0— 


afc±3* 


✓  ■  .  i 

sun    and  sky,  thy  clouds  and    show'rs;      Come,  gen  -  tie  May! 


jj  j — 0\ — ^  ^Lj_^_:  l 

•        -0-  -0-  -0-  -0-     -0-  if-*  ■•■ 

Come  with  thy  robe    of  flow'rs; 


— I- 

-s— 


Come      with  thy  sun    and  sky,  thy 


clouds 


I      I  I 
and      6how'rs;  Come,  gen  -  tie  May 

 r—i  (— ^— I  1  


Come,  gen  -  tie  May 


Come,  &en  -  tie  May, 


 0-  -0-H-0  0  d       9     0  0-0-  — I-T-*  ~*  *■  *-0-0  0~.~0  •  -  -0  f  — l-T--^ 

breath  -  ing        land;     Come,  gen- tie  May,  Come,  gen-tie  May,  gen  -  tie  May,  Come,  gen-tle  May,  gen -tie  May,  Come,  gen-tle  May,  gen 

=4— j  ^fj^=f^z=t=t^===^^^ 

 Lj  1  1  1  L  M  L  ^  i/— 1  


I  | 

Come,  gen  -  tie  May. 


■  tie  May. 


— t 
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SHEPARD.   L.  M. 


3 


W.  0.  P. 


I.  Sweet  peace  cf  conscience,heavenly  guest,Come,fix  thy  mansion  in  my  breast ;    Dispel  my  doubts,  my  fears  control,And  heal  the  anguish^?  my  soul 


9 


-Hi 


EE 


=|::p: 


-P- 


2.  Come,  smiling  hope,  and  joy  sincere,Come,make  your  constant  dwelling  here  ;  Still  let  your  presence  cheer  my  heart,Nor  sin  compel  you  to  de-part. 


32 


*=j=p!i|=^£=^[::=^ 


^1 

irt. 

1 


ffip  Allegretto  moderate. 


ZION'S  CHANT.   L.  M. 


I   When  we,  our  wearied  limbs  to  rest,  Sat  down  by  proud  Euphrates'  stream,We  wept,with  doleful  tho'ts  oppressed,And  Zi  -  on  was  our  mournful  theme. 


2.  Our  harps  that,when  with  joy  we  sung, Were  wont  their  tuneful  parts  to  bear, With  silent  strings.neglect  -  ed  hung   On  willow  trees  that  withered  there. 


,^z^Siif:22z£=I^:^^ 


Un  poco  allegretto.  s?\  /?\  >s\ 

I.  Show  pit-y,  Lord  !  O  Lord,  forgive ;  Let  a    re  -  pent-ing  reb-el  live;    Are  not  thy  mercies  large  and  free ?  May  not  a    sin-ner  trust  in  thee? 


MORAVIAN  CHANT.   L.  M. 


Ch.  Zeuner. 


4. 


li  ||  ^  1  1 —        — S7\ — j 

^^t~Et^E:zr:=t:E=t=£=J 


tzzt±t=t=t=J:t 


2.  My  crimes  are  great,but  ne'er  surpass  The  power  and  glory   of  thy  grace:  Great  God  !  thy  nature  hath  no  bound.  So  let  thy  pard'ning  love  be  found. 


TWILIGHT.   L  M. 

3=£ 


W.  O.  PERKINS. 


135 


I     I  ♦ 

tnxious  thought3,Revolving    in     the  pen-sive  breast. 

n 


      i 

I.  Still  evening  cotnes,with  gentle  sbades.SweetJiar-bin  -  ger    of    balm  -  y  rest,From  toilsome  hours, and  anxious  thoughts,Revolving    m     the  pen-sive  breast. 

i—cl-a — -« - 


2.  The  hour  is  sweet  when  tumults  cease  ;The  scene  obscure,  in-spires    my  eye,  And  darkness  marks  the  lov'd  retreat, Where  pleasures  live,and  sorrows  die 

I 


-<5>- 


—/a  J  ■_ 


1 


LEGATO 


CRANFORD.   L.  M. 

May  be  sung  as  a  Quartet. 


— I— I— 


1.  A  -  sleep    in  Je  -  sus !  bles  -  sed  sleep !  From  which  none  ever  wake  to    weep ;  A  calm  and  un  -  dis-turbed  repose,  Un-  brok  -en    by  the    last    of  foes 


&  1 


3*1*0 


E2 


— W 1 


"I 


Wit 


2.  A -sleep     in    Je-susI   oh,    for    me  May  such  a  peaceful     ref-uge     be !  Se  -  cure  -  ly  shall  my  ash  -  es  lie,  And  wait  the  summons  from  on  high 


23£ 


z2rgc::g-*- 


22 


1 


11 
11 


ATONEMENT.   L.  M. 


A.  P.  Wyman. 


1.  "Tis   finished  1"  so  the   Sa-viour  cried.And  meekly  bow'd  his  head  and  died  :"'Tia  finished  1"  yes,the  race  ia   run,  The  bat  -tie  fonght,  the  vic-tory  won 
Zm—m—9—a~3^-&\^lr^V-m—a 


i 


I 


-\ — h: 


a 


2. '"Tis  finished  1"  all  the  heav'n  foretold  By    prophet*  in    the  days  of  old ;  And  truths  are  opened   to    our  view  .That  kings  and  prophets  nev-er  knew 

■       ,/     ,      ,  r-*-& 


— i 

-<S>- 


I 


0 


136  Allegretto. 


I.  This  is  the 


LANDSBERG.  C. 

— 


M. 


-efrW^f'n —  — L  c  - 1 — r-1-^-*-^" 


fife 


day 


the  Lord  hath  made ;  He  calls  the  hours  his  own  ; 


Let  heav'n  re  -  joice,  Let  earth  be  glad,  And  praise  surround  the  throne. 


2.  Ho  -  san-na      in     the  highest  strains,The  church  on  earth  can  raise  ;    The  high-est  heav'ns,  in  which  he  reigns.Shall  give  him  nobler  praise. 


-9- 


ps-fi 


WYMAN'S  CHANT.   C.  M, 


E.  Hamilton, 


Lord,  I  approach  the  mercy  -  seat,  Where  thou  dost  an-swer     prayer ; 


m 


zt:— S3— 


EE 


-*-< — h 


-<s> — &- 


A  


There  humbly  fall  before  thy  feet,  For  none  can  per 


i 

ish  there. 


is: 


2.    Thy  promise  is  my  on  -  ly  plea ;  With  this  I    ven  -  ture     nigh : 


a. 


1 


-<S*- 


is: 


,  And 


I 


Thou  callest  burdened  souls  to  thee.  And  such,  O  Lord,  am 


TPitfi  Spirit. 


VELONA.   C.  M. 


I.   Awake,  my  soul !  stretch  every  nerve,And  press  with  vig  -  or  on :     A     heaven-ly  race  de  -  mands  thy  zeal, 


Hzz~ji^ 


2.    'Tis  God's  all  an  -  i  -  mat  -  ing  voice,That  calls  thee  from  on  high  ;  'Tis  his  own  hand  presents    the  prize 


A  bright,  im-mor  -  tal  crown. 


i 


To  thine  as  -  pir 
i  H 


mg  eye. 


^.:s==sc 
=k==tz 


 3L_#_d_#T(i2  1,  1.  L_|  1 — i 


FOLEY.   C.  M. 


W.  O.  Perkins. 


H  1— i--1-— 


I  I 


1.  Source  of  e  -ter  -  nal  joys      divine,     To  thee  my  soul 


as-pires;    0,  could  I   say,"The  Lord  is  mine," 'Tis  all 


137 


2.  Then  shall  my  thankful  pow'rs   rejoice,  And  tri-umph  in     my  God,  Till  heav'n-ly  rap  -  ture  tune  my  voice  To  spread 


my  soul  de-sires. 

i3 


E-: 


thy  praise  abroad. 


Ancient  Lyre. 


HUMMEL.  C.  M. 


1.  A  -wake,  my  soul,  stretch  every  nerve,  And  press  with  vigor   on  ;  A 


~<s>- 


i  i 

heavenly  race   de-mands  thy  zeal, 


r 

A  bright,  im-mor-tal  crown. 


2.  A  cloud  of  wit  -  ness-es   a  -  round  Hold  thee  in  full  sur-vey;  For -get   the  steps   al  -  rea  -  dy 


mm 


:^v|_^_::i^l_(2. 


trod,    And  onward  urge  thy  way. 
V 


1 


SI 


HYDE  PARK.   C.  M. 

(Practice  tunes  of  this  style  with  closed  lips  occasionally.) 

i-T-l— I— t-TH—J  |-n 


W.  0.  P. 


*  — l-JI-Hg  *-t%-^-%J-&-+-9J-&  *— 10-9-*-1&-*-0-<-&  0-J(5>  *-I^-t2_|_I*-g-*-Ctf_d|_-_C_H3.1 

■#■  f         •     •  \  ^f-d-  I  ^  ^J* 


1.  There  is     an  hour   of  hallow'd  peace  Forthose  with  cares  oppress'd,When  sighs  and  sorrowing  tears  shall  cease,  And  all   be  husued  to  rest. 


—4 — i-  -= — — I — i 
— J — m  l  ^  a  -Li — i 


 _^ipfflSi^^iesa 

2.  'Tis   then  the  soul   is  Ireed  from  fears  And  doubts  which  here  annoy;  Then  they  that  oft  had  sown  in  tears  Shall  reap    a  -  gain  in  joy. 


^r^ifai  ==}==}: 
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LEGATO. 


DANVERS.   S.  M. 


LEGATO.  >  I  I  !     1    •      I  I 


— 1-0 — h- 


W.  0.  Perkins. 


3- 


1.  How  gen -tie    God's  coni-mands!  How   kind    his    pre-  cepts    are!   Come,  cast  your  bur-dens 


  -a 


2.  Be-neath  his    watch-  ful 


-I— 
eye, 


on  the  Lord,  And    trust  his  con  -  stant  care. 

3 


0 


His    saints  se  -  cure  -  ly    dwell;  That  hand  which  bears  all   ua  -  ture  up,    Shall  guard  his  chil-dren  well. 


^^^^^g^z^j^.  ^-1-^-^.-0.1^^1^— Ej^^^^^Egzzg±| — f-H 


-<5i- 


3 


i 


SUMMER  STREET.   S.  M. 


-<s>— .-- 


1= 


Let    the  wide     earth  resound    the   deeds,       Let  the  wide  earth  re-sound  the    deeds,  Ce  -  les 


tial  grace  has  done. 


0 — <5>- 


-<& — 


L4— 


=1— -f 


To     the  sal   -    va  -  tion  thou  hast    bro't,  To 


r-C*-*—*- 


the  sal  - 
P2- 


va  -  tion  thou  hast  bro't, 
■G>- 


II 


And  love  and  praise  thy  name. 


4= 


-i — 


-I  


rz^rj— r 


-i©  <5>- 

 r«— | — |  r- 


IB 


WENTWORTH.   S.  M. 


:^=3 


 r 


I.  We    lift    our  hearts   to    thee,  Thou  Day-star  from    on  high;  The  sun 


r 

it  -  self 


=t 
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■43 


but    thy     shade,  Yet  cheers  both  earth  ana  sky. 


m 


-! — l-j- 


2.  How  beau-teous  na  -  ture  now !  How  dark  and  sad      be  -  fore !  With     joy    we  view 


3£ 


the    pleas-  ing 


change, And  na  -  ture's  God     a  -  dore. 


I 


3: 


Allegretto. 


HANOVER.   S.  M. 


3=1 


-4 — I 


W.  O.  P. 


n 


d: 


-5f' 


i 


1 .  While  my  Re  -  deem  -  er's   near,  My  ehep-herd   and    my  guide,  I     bid  fare  -  well   to    anx  -  ious  fear :  My  wants  are  all  supplied. 


SB 


3E 


m 


i 


:3==l=t 


— sa/- 


2.    To    ev  -  er     fra  -  grant  meads,  Where  rich  a-  bund- auce  grows, His  gra  -  cious  hand    in  -  dul  -  gent  leads,  And  guards  my  sweet  re  -  pose, 

-I   .  ,.r  ■  i  . .       P  » 


II 


0 


VESPER.   S.  M. 


W.  0.  Perkins. 


and  gone,  The  eve  -  ning  shades  ap  -  pear ;  Oh!    may  we    all   re  -  mem-ber  well    The  night  of      death  draws  near 


-m- 


1.  The     day  is 


i 

past 


EHE30 


-<9  -  ^ 


2.  Lord    keep     lis       safe    this  night    Se  -  cure    from    all     our  fears,  May    an  -  gels  guard  us    while  wo  sleep,  Till  morn  -  ing    light  ap  -  pears. 


EE 


-<S>- 


i 


333BE3: 


:22_«_:._i»..^_it 
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HERALD.  7s. 


W.  0.  Perkins. 


1. 

__)  | 

|M  i  :  I  S  * 



-0 — 

-<5>  ^  1- 

Hark!  the  her-ald  an  -  gels   sing,  "Glo  -  ry     to    the  new-born  King !  Peace  on  earth,  and  mercy     mild;  God   and  sin-ners  re  -  conciled." 


2. 


9-  -0  0  -r\  -0  ~~0 —  0-  »-<m  <5>- 


mm 


-*r~ I  h 

qzzqr 

6 — #--<5> 


Joy  -  ful,  all  ye    na  -  tions  rise;  Join   the    triumphs  of  the  skies ;  With  th'an-gel  -  ic  hosts  p-oclaim,  "  Christ  is  born  in  Beth  -  le  -  hem." 

— i-pT  £ 


'  V  2  Ar-t'—'—s—-- 


f  2=f: 


:t=t: 


;^gpEE=iE^^j=ga 


11 

III] 

hem." 

§1111 


C.  M.  Chase. 


LITTLETON.  7s. 

gj i to  iWj t .1  Fiji | ^ff^T^j|; 


i.    Ho  -  ly  Spir-it!  Love  Di-vine  !    Let    thy    light  with-in  me  shine  ;  Breathe  thyself  in  -  to 


my  breast :  Earnest  of 


:  ii 


im  -  mor-tal  rest. 


ate*** 


-I — H  -■-          -      -gj  0- 


im 


-14~i- 


:s3 


2.    Let    me  nev  -  er  from  thee,  stray,  Keep  me     in  the  nar  -  row  way :  Keep  me  thine,  for  -  ev  -  er  thine;    Let  thy  love  and  joy  be  mine. 


VESPER  HYMN.  7s. 


W.  0.  Perkins. 


e- 

•H- 
0 


— I- 


Weary,  as    with  clos  -  ing  eye,    On     my  peaceful  bed 


r^qEaEEgEjEEpE^^^aES^EEEai 


I     lie ;    Fa  -  ther,  may  the    an  -  gels  keep  Watch  around  me,  while  I  sleep. 


1  1  1 
1J_L 

:q_j:r:^:j:q_ 

—0- 

-0—-9 

EE=*i 

-0 — *-f^.J-*- 

E^EE^Sfe 

3-P 


2.  Have  I  through  the  day    in  aught.Sinned  in  deed    or  word,or  thought?  Fa  -  ther,  from  thy  ho 


a 


1 


— i- 

Z0l 


ly  throne,  Send    a   sav  -  ing  par  -  don  down. 


^   7    —   —  • 


P- 1- 


*r — v — v> 
9 — * — 9  


\ — S 


FULTON.   8s  &  7s.  Double. 
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r-4- n-^-rJ- 


0 


■+- 


i.  Love  di-vine,  all  love  ex  -  cell  -  ing,    Joy  of  heav'n, to  earth  come  down !    Fix  in    us    thy  hum-ble  dwelling;  All  thy  faithful  mercies  crown 


I 


HE 


-0 — 


HI 


2.  Come,Al-might-y     to   de  -  liv  -    er,    Let  us    all    thy  grace  re  -  ceive ;     Hast-en   thy  re-turn,  and  nev  -  er,  Nev-er  more  thy  temples  leave ! 

 _J  -•-  9 — 0 — 9 — 9  —9 


I 


-a 

— i 


0-*-m—0— 

r  ^ 

- — ^ — i — 



—  N— 


Je  -  bus  !  thou  art    all  com  -  pas-  sion  ,  Pure, unbounded  love  thou     art:     Vis  -  it     us  with   thy  sal  -  va  -  tion ;  En-ter  ev  •  'ry  long-ing  heart. 


^5,-±  


-0- 





42- 


Dwell  in  us,  with   thy  rich  bless  -  ing,Dwell  in  us  with  all     thy    love  ;    We  will  praise  thee  without  ceas  ing;  Serve  thee  as  thy  hosts  a  -  bove. 


A- 


 9~ 


WINFIELD.   8s  &  7s. 


1.  Like    3ms    ea  -  gle,  up  -  ward,  on-ward,  Let  my    soul    in    faith  be    borne;  Calm- ^    gaz  -  ing,  sky  -  ward,  sunward,    Let    my    eye      un  -  shrink-ing  tnm! 


-0- 


T-- 


2.     Oh,  may    I      no    Ion   -   ger,   dream-ing,   I   -  dly  waEte  my    gold- cn    day,    But,  each  precious    hour     re  -   deem-ing,  Up  -  ward,  on  -   ward    press    my  way! 

O-r-^:  &  -T(2  


fl+<g-g-Fj — [-- Fj — ^-Fi-^-f^.-fi — p-fj — i--bs>— ip-g-g-l>— E- 
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I 
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Plaintive. 


BEST  IN  HEAVEN.  6s. 


J.  A.  Gould. 


hv — v — vT — !- 


-0  R 


fc:at 


-^-» — g — <a — & -  rr) — ~b — I 


— V — V — \-i  1 — +*\-\ — I  1- 


A — V 


I.  Should  sorrow  o'er  thy  Irow,  Its  darkened  shadows  fling,  And  hopes.thatcheer  thee  now,  Die      in     theirear-ly  spring ;  Should  pleasure    at  its 


m 


2.    If    ev  -  er  life  shall  seem  To  thee   a   toilsome  way,  And  glad  -  ness  cease  to  beam  Up  -  on     its  clouded    day :  If 


like  the  wearied 


EE 


* 


IEEE 


-s>- 


H  1  1- 

._r-D 


birth,  Fade   like  the    hues  of  even,  Turn  thou   a-way  from  earth;  There'B  rest  for  thee  in  heaven.   Rest. ...  There's  rest  for  thee  in  heaven. 


'~ i-=^«.l~— — i~;;I^Ja  E».cjjj;-J  L^.ij  •:zf=«z-.;j 


PI 


--V-- N— 


±3E 


dove,    O'er   shoreless   o-cean  driven,  Raise  thou  thine  eye  a-bove;  There's  rest  for  thee  in  heaven.   Rest....  There's  reBt  for  thee  in  heaven. 


 0-.  . 


II 


HYMN.   "Now  the  day  is  over."   6s  &  5s. 


J.  Babnbt. 


Ttri  .1  I  I  ^£ 


■0-9 


&  


1=6 


5" 


f  f  F  lj  r  r    r  u 

1.  Now  the  day  is      o   -   ver,    Night  is  draw  -ing     nigh,  Shad-ows    of     the  eve 

2.  Corn-fort  eve-ry     suff  - 'rer    Watching  late    iu      pain,  Those  who  plan  some  e 

|     I     J    I    I    J     li-^M  j  ' 

'  O  jO — O—a          — -rO  =^--V  1- 


-<5»  U0s~-0s-0s-0j-^-1-^-1-^^ 


V  V  V  #? 


-zo- 


ning 
vil 


Steal  a  •  cross  the  sky. 
From  their  sin  re-strain. 


A  -  men. 


-4- 


r  i  *  \ 


0-—O — 9- 

■I  b— rr 


 «*_ 


evening  Steal  a  -  cross 
e  •  vil  From  their  sin 


the  sky. 
re  -  strain 


SUPPLICATION.   6s,  &  4s. 


D.  B.  Towner,   by  permwsion. 
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I.   Fa-ther,  I    go     to  thee !  Fa-ther,  0,  show  to  me  Mer-cy  and  love  ;    Earthly  my  tho'ts  have  been,  0, make  me  pure  within,  Lead  me  a  -  bove 


2.  Deep-ly  be-liev-ing  iu     Thy  love  re-lieving  sin,  Fa-tlier,  I  come  ;    0,  take  thy  err-ing  child,  Driv-en  by  pas-eion  wild,  O,  take  me  home. 


ilia 


HARTLEY  7s,  &  6s. 


1.  Stand   np !  stand  up   for  Je  -  bus,   Ye      sol-diers  of     the   cross ;    Lift     high  hia  roy  -al    ban  -  ner,      It  must  not   suf  -  fer  loss  i 


w£$-0 — Fi  1  j — 9-y3 — #-1- 


tt=t- 


m 


:pz=s=:3=S=fE^3:p=FF 


2.  Stand   up  !  stand  up   lor  Je   -  sus,    The    trum-pet  call    o  -  bey ;     Forth    to  the  migh-ty     con  -  flict, 


a    •  — -  1-+ 


In  this  his    glo  -  rious  day : 


] 


From  vie  -  fry  un  •  to     vie  -  fry      His  ar  -  my  shall  he  lead,      Till      eve-ry    foe  is 


"Ye  that  are  men,  now  serve  him,"     A-gainst  un-numbeied  foes  ;    Your  cour-age  rise  with 
I  I 


:#  «  «  «  {is? 

dac 


van-quished,     And    Christ  is    Lord  in  -  deed. 

H— ■ 


£E3 


-I  ! — 


-# — 


ger,        And  strength  to  strength  op  -  pose. 


MISCELLANEOUS. 


Moderate. 


SAFE  AT  HOME. 


R.  H.  Walkeb. 


-  — *-  1  1  1  •     # — 0*0  1  0  1  J  j  •-H 


i      i        •  r 


Safe  at  home,  be  -  yond  tempta-tion,Freed  from  earthly  stain  and  sin,  Rest  the  blest  of  eve  •  ry  na-tion,  By  the  Master  garnered  in ! 
Eyes  unused  to  scenes  of  gladness  View  the  palms.the  crown.the  throne:Hearts  long  crushed  by  pain  and  sadness,Throb  with  joy,and  joy  a  -  lone. 


tt^rXP—P  p_ «_IP— P  


fetish 


•p— p — p— p — 

= 

— 0 



3.  Lo !  en-com-passed   by  the    glo  -  ry  Of    that    ci  -  ty  bathed  in  light,  Far    ex  -  ceeding  grandest  sto  -  ry,  That  a     seraph  e'er  could  write. 

4.  Home,  e  -  lys  -  ian,    a  bright  vis-ion  Of  thee  sometimes  gleams  at  night;Souls  then  fain  would  leave  their  prison, Homeward  hast'ning  in  their  flight. 


3=S 


a 

■»  

P— P      P  j- 

:-  1 
p 

1 1  * 

Ml 

-P  P 

1  1  1 


From  all  lands,  and  isles,  and  oceans, Come  the  ransomed,once  the  lost,  Oh,  the  tide  of  sweet  e 
Voices    plaintive    from  oft   singing,Strains  that  rise  as    tear-drops  fall,  Ju  -  bi  -  lant  are  loud-ly 


motions,Surging  thro'  that  white-robed  host ! 
ringing,"Thou,oh  Christ,art  all  in     all  1 


Z_i  r  -  I  *  0  l#  0. 

0#-J  P"  -»  1  O  0  •  0  0  i  -j  1  I  j  1  H- 


Walk  the  loved  ones  who  be  -  side  us,  On  life's  pathway  once  did  roam;  Un-seen  dan-gers  may  be  -  tide  us,Thanks  to  God,they're  safe  at  home. 
Sweet  thy  peace,thy  bliss  im  -  mor-tal,Land  where  partings  nev  -  er  come, Lord,  we  long  to  pass  the    por  -  tal,  And  be  with  thee,safe  at  home. 


• 

— • 


=^-lm-0=i  Mm 

-^-fr-r=gjg. 


-p 

3= 


9 


THANKSGIVING  FOR  THE  HARVEST. 

Quartet  &  Chords  ^ 

it 
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i.  We 
?.  H* 
We 


plough  the  fields,  and  scat  -  ter  The  good  seed  on    the  land, 
on  -  ly     is     the    Ma  -  ker,  Of  all    things  near  and  far ; 
thank  Thee,  then,  O    Fa  -  ther,  For  all  things  bright  and  good  ; 


But    it  is 
He  paints  the 
The  seed  time 


J.  P.  A.  SCHULZ. 

I  <JL 

:*— ±Ezj:|::q: 


fed  and 
way-side 
and  the 


wa  -  ter'd 
flow  -  er, 


By  God's  Al  - 
He  lights  the 


10- 

might-y  hand, 
even-ing  star. 


har  •  vest,  Our  life,   our  health,  our  food. 


0 — e-r0-\  !  1 — r\  *  m  •-r-'S'-v 

0—0-  -0-0 — 0 — f—  4- — I  * — | — 6>-\ 


r~ r 


He 
The 
No 


 1     J  J-rz 


sends  the  snow  in  win 
winds  and  waves  o  -  bey 
gift    have    we     to  of 


— : — 0 — 70 — f  m-r—  S  


ter.  The  warmth  to  swell  the  grain,     The  breez-es     and    the  sun  -  shine,  And  soft  re  -  fresh  -  ing  rain. 
Him,  By  Him    the   birds  are  fed,     Much  more  to     us,    His  chil  -  dren,  He  gives    us     dai  -  ly  bread, 
fer    For  all     thy   love    im  -  parts,     But  that  which  thou  de  -  sir   -  est,    Our  hum  -  ble,  thank-ful  hearts ! 

cres.  .       .  . 


r*  ?  0  


r-T-r-4- 


E 


A— A- 


X" 


-0  O-V-V-*—  mi  h~ 


frtc::r^r 


Chords. 


All   good  gifts   a  -  round    us    Are  sent  from  heav'n  a  -  bove,  Then  thank  the  Lord,  O  thank  the  Lord,  for  his     un  -  bound  ed  love. 


#  f- 

^rrr£E^rr=- 


\ — 


m  ir--r-i  — - 

0 —  frit — o 

1  czt:j? — 
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QUARTET.  Chant. 


ETERNAL  FATHER  !  STRONG  TO  SAVE. 

Tempo  moderato. 


J.  P.  WEBSTER. 


-O- 


zt 

-<9 


Eternal  Father!  strong  to  save,  Whose  arm  hath  boon  J  the 
0  Christ !  whose  voice  the  waters  heard,  And  hush 'd  their    rag-  ing 


~0— 
rest 
at 


4 — sfn 


less 
Thy 


1 


wave,  Who  bidst  the  mighty  ocean  deep  Its 
word,      Who  walkest  on  the  foaming  deep,  And 


3.  Most  Holy  Spirit !  who  didst  brood 

4.  0  Trinity  of  Love  and  power  ! 


Up  -  on 


Our 


the 

breth  -  ren 


cha  - 
shield 


08 

in 


dark 
dan 


v- 


-O- 


and 
ger's 
 N 


rude,       And    bid  its  angry  tumults  cease,  And 
hour;     From  rock  and  tempest,  fire  and  foe,      •  Pro - 
 O — I 


V— 


own  ap  -  point  -  ed  lim 
calm    a  -  midst  its  rage 


U 

its 
didst 


'-H  V— 


EPF- 


v  -0— 


9 


Q- 


keep: 
sleep ; 


Oh,  hear  us  when  we  cry  to  Thee 
Oh,   hear    us  when  we     cry         to  Thee 


.  ✓   i  I    V  , 

For  those  in  per  -  ll  on  the 
For  those    in     per   -      il      on  the 


-v 





give,  for  wild  con  -  fu  -  sion,  peace ;  Oh,  hear  us  when  we  cry 
tect  them  wbere-so  •  e'er  they  go:  Thus  ev  -  er  -  more  shall  rise 
-P  0  3  \- 


*^  f- -&  O  B  - 


V— t  

to  Thee 
to  Thee 


-N — V- 


For  those  in 
Glad  hymns  of 
fv  V 


i 


per  -  il  on  the 
praise  from  land  and 


►  y — _<?-«__c — a — p_f_s  9 


D.  B.  T. 


WE  SHALL  SHINE. 
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D.  B.  TOWNER. 


t.  When  this 
2.     In  that 


strife  is 
we  shall 
■&-  -C- 


past, 

see 


-e- 


And 
All 


-H-0-aJ  1  


the  vie  -  to 
the  ran-somed 


ry  is 
and  the 
-d>-  -0- 


-Ah 
-a- 


won ;  When  our 
blest ;       In  that 


— i- 


By  permission 


tri 
pal 


als 
ace, 


all     are  o'er, 
glo  -  rious  thought! 


J 


And  our 
Shall  our 


here  is 
souls  find 


done;  When  our  hearts 
rest;    Then    with  shouts 


i  i 
are  free  from 
of    joy  and 

n 


care, 
praise, 


With  what 
We  will 


joy 
join 


our  lips 
the  hosts 


will 
a 


-a-M — i- 
—or-o- 


-02- 


stng, 
bove, 


] 


nioBis 

-V 


a: 
jr 


1 


As 
In 


we      jour  -  ney    on  our 
the      glad    tri  -  um -pliant 

N.J  £3 


way 
son 


To  the  pal  -  ace  of  our  King. 
Of  our    dear    Ee  -  deem  -  er's  love. 


}    We    shall  shine,We  6hall  shine  as  the    stars,  as  the  stars,And  e 

+  *  *  *  s 


-T  1  1  1  #  0  — ■ 

— 0—0  0 — i— I 


ter  -  nal 


ly    shall       sing ;  shall  sing, We    shall  shine,we  shall  slline,as  the  stars,as  the  stars,  In 

£  J-  s    h    J .  ^  a- 


f 


pal  -  ace  of      our  King, 


of    our  King. 
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ANTHEMS.  • 

SENTENCE.   44  Let  the  words  of  my  mouth." 


W.  O.  Perkins. 


1 — 1  1 

 1  

-„ — 9-o- 

 1  1_. 

r&  

— N- 

zrzzp: 

.9 — 0 


0—9 — 0  2- 

:czr>z±zza! 


s— \ 


-W-±--o — g-±H-i-g. 


-g-g1-- 


Let  the  words  of  my  mouth,  and  the  med-i  -  tations   of  my  heart,  be  ac-cept-a  -  ble,    0  Lord,my  strength  and  my  Ee-deemer.  0 


mm 


SHE 


zjzz 


-* — \ 


« — 0 


T  1 — — I 

 IV-  N   C  1- 


-- N- — ?S 
-*  9 


z|: 


— i- 


 1  0  0  g-Lg  9  1 


9 — 


t-~ 


-*  91 


-0-*-o — 2 


J-  + — i/- 


■9-ff 


9 

tZZZt 


g_„:  :£zzp_|z: 


Let  the  words  of  my  mouth,and  the  med-i  -  tations    of  my  heart,  be  ac-cept-a  -  ble,  0  Lord,my  strength  and  my  Ee-deemer. 


z* 

— i — i- 

-9—9" 

-<5>- 


-e — a- 


0S-0  0- 


y— y- 


o-\-\  (-- 


tfz 


-<?  0- 

-<<5>  0  

-(2  «_ 

=5=3=] 

EEzztz 

izpzr: 


•+*-'-»rr-_-|~ 


tz£:tezq:fzfl 

Lord,   my   strength,  0  Lord,  my  strength,  0  Lord,my  strength  and  my  Re  -  deem  -  er.  0  Lord,my  strength  and  my  Be  -  deem  -  er. 


±5±z:jzz|i 
-3d— g— g- 


i  «Wt->-*— • — 0-f<? — f-f}**— * 


~N— ft 
f — g  ► 


-0-1—O—O- 


zz: 


:st 


zj7^2zz£z2: 

-fi-i— o— 0 — o- 

I — I- 


-j — <-\ — i — *~ps^ — j-zgrzp: 


bz?J 


_Z_i_c:__/ — — £ 

0  Lord,my  strength,     0  Lord.my  strength,0  Lord,my  strength  and  my  Ee  -  deem  -  er.  0  Lord,my  strength  and  my  Ee  -  deem  -  er, 

 9-r&- 


 fizz:/— * — v- 


-^ztzzzszzz 


£3: 

P  d- 
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HYMN,   COME,  ALL  YE  FAITHFUL. 

FOR  CHRISTMAS. 


149 


at 


— I- 


~0 


1.  Come, 

2.  Sing 

3.  Yea, 


all  ye 

hal  -  le 

Lord,  we 

-O-  -O- 


faith 
lu 

greet 
-O- 


ful, 

thee, 
-0- 


-O- 

a  H— 

joy   -    ful  and 
all        ye  choirs 
born      this  hap 

A        _  -0- 


-0- 
-5- 


4-r- 


~m~i —  - 


tri 
of 

py 
-0- 


um  -    phant,  O 

an  -     gel's,  O 

mom  -  ing,  To 
-O  -0- 


come 
sing, 
thee, 
■C- 


ye,       O  come     ye  to 

all       ye  peo    -  pie  of 

O       our  Sa    -  viour,  be 

-e>-  -o- 


wor  -  ship. 
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ANTHEM.   "  Praise  the  Lard.' 


W.  0.  Perkins. 


»  Quartet. 


)-£-o — o — g — o 


-h 


-& — 


Chorus, 

A  \- 


•  -  g-; — o — ^ — a- 


i — o- 


-o- 


:ezv: 


-9 — o 


zlz 


Praise  the  Lord  of  our  sal  -  va  -  tion,  Praise  the  Lord,  Praise  the  Lord  of  our  sal-  va-tion,  Praise  the  Lord. 
*  I    ,  t~ 


Lord  of  our  sal  -  va    -  tion, 


9  .  O    4  9 


9     9  4 


zlz 


Praise  the  Lord, 


Praise  the  Lord  of  our  sal  -  va-tion,  praise  the  Lord;  Praise  the  Lord  of    our  sal- va-tion,  praise  the  Lord,  Praise  ye  the  Lord  of  our  i 


-ozzzazzzw. 


.9sbzz^jz 


-0- '  -o 


va  -  -    tion,  the 


it 


Quartet. 


Chosus. 


izz^Eih 


Lord  of  our  sal-va  -    -  tion.      Praise  the  Lord  of  our  sal- va-tion,  Praise  the    Lord;    Praise  the  Lord  of  our  sal  -  va  -  tion,  Praise  the  Lord. 
— S — — 


-0--—0- 


-o — e — ji — gi — |  -& — &- 


9—m—o—dr 


9 — o — 4~m— t-g    ^  I  g)v— - 


Praise  the  Lord. 


HE 


.y — l 


SEE 


-0 — o 


-i5>  !— 

-I  gr--?c) 


9  ~—9 — © — m- 


Lord  of  our  sal  va  -    -  tion.      Praise  the  Lord  of  our  sal  -  va  -  tion,  Praise  the    Lord;    Praise  the  Lord  of  our  sal  -  va  -  tion,  Praise  the  Lord. 


pi 


-N — h 


-9-n-9- 


zip* 


?-~9 


#-H  !  * 


t=9 


"Praise  the  Lord."  Concluded. 
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Duet. 


H  K 


3Z 


-iS>— 


-o- 


e> — 0— - 


a  -22  


Be         ev  -er    near     to    me,       Lord    of   my  sal  •  va  -  -  tion,       Be         ev  -  er     near    to  me,       Lord  of   my  sal  -  va    -  tion. 


-J — o- 


-0S- 


-(2— 


o- 


i 


H  1- 


-  -  —  I      i  ■H — 


H  H — 


E33 


— I — I — =i — ' 

-t  -f 


— i- 


iz3 


Chorus. 

— «S>  0  0- 
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■<g — gi  ? 


— »- 
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Be     ev  -  er  near  to    me,     Lord    of    my  sal  -  va 

3 


tion,  of  my  *al  -  va 


tion, 


A         4  A        1  * 

A  -  men,  A  -  men,  A  -  men, 


-&  O — O-  -, 


• — 0- 


A  -  men. 


^^E^^^izj=-j==j4j--i    1    ||  j   II 


SEEEEE 


0 — 0-  -0 — 0 — G>- 


f=E=E 


t=fc- 


i  


— - — f — 0-  -0 — 0 — 0 — 0-  -0 — i — 


Be     ev  -  er  near  to    me,    Lord    of    my  sal  -  va 


tion,  of  my  sal  -  va 


tion, 


.(2  


-& — 


A  -  men,  A  -  men,  A  -  men,        A  -  men. 
'  »  I  /TN 

-J. 


0 
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Solo. 


SOLO  AND  CHORUS.   "  My  soul  waiteth  for  the  Lord." 


w.  o.  p. 


Mr  soul 


^zpzjzjzzj: 


-O- 


33 

-O — 9- 


_2_ 


r: 


4—1-1  1/— |  0  M-J 


waiieth   for   the  Lord,.... 

>3jzh  i 


He    is  my  strength  and  shield  ; 


bzzfzz a— *- 

— 8     9  9 


IZZ 


~|- 


mm 


:q=i 
:*zzz:i: 
-0 — e 


For  my  heart         shall  re  -  joice   in  him,  For  my 


pz}" 


:*zzzi 
-« — c 


:*:::z?: 
-a-I — 
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-si- 


s'-. 


3 


22: 


22: 


I — 


heart 


=t 

shall    re  -  joice     in  him,     be  -  cause      I     have  trust -ed 


=1=:;= St=F=f 


in  his 


ho 


ly    name,  his     ho    -  - 


 1- 


 i — £ 


izizzzzzqzzzz: 


*        ♦     ♦  2 


zzt 


8 


name 

r  1 


— i- 


?z::za: 


-r 


1 


11111 


<m1  Chorus. 

-4,-fe— t  \— \— h-t — i  t — |  \ — \— h  -p — I  T-J-  1  1  T--4  h — I  

 0-1  «S  S— 5— H— tf-1-^  P-1-*  *  •  9  9-1-&-*  9—9-L-^—9  9  9 — 9~^-9~—9—9  9 — #— 1 

-~-  9  9  *  i        r        r  r  p  ^  r 

Our   soul    waiteth  for  the      Lord,          He       is     our  strength  and  shield ;  Our  heart  shall  re  -  joice     in  him. 


For  our   heart      shall  re 
I  crescendo. 


J01C& 

r-4- 


in  him,  For  our 


Our   soul    waiteth  for  the  Lord, 


He       is     our  strength  and  shield ; 


ifelzrjzzrariz 


— i-T — i  \- 

— i  1— 


is?: 


Our  heart  shall  re  -  joice     in  him, 

qzzzT^fzqzzzzzz^zzj: 


rz=—zz  qzzzz^zz^izqzz 
i=z3z*zz=«zzz:izzgzjz'zzL 


HE 


Our   soul   waiteth  for  the 

leziiag: 


Lord, 


He       is     our  strength  and  shield ; 


:izzirzizz*zi: 


: «     «    «  « 

—&  

:ztz     22    U    H"=x  3 

Our  heart  shall  re.  -  joice     in  him, 

Jz^zzzjzzzzizzz: i^zz^Lg-.  9  »  ~wi 
::  :zzzz:#zzzizzzizz#zlzLzzzzz&zzzzz: 


My  soul  waiteth  for  the  Lord.  Concluded. 


.0 — g- 


tzt: 


3p 


c— N" 


1-  1- — a — 0  r- 

t*-*^f=c=fz::z*: 

 — 
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heart     shall  re 


joice   in  him,  be  -  cause  we  have  trusted  in  his     ho  -  ly  name,  his    ho  -  ly   name.         Let    thy  mer-cy  be  np 


 g — e — 0 — c-L-a—-a — 0_0_x_^ — e — m — m — a — • — «-x_#  9  9 — a — #_x_ & — ^.x.-^.^  x_ 

Our  heart  ehall  re  -  joice  in  him,  p 


-N-HV— 


— i- 


3=1 


&z  \zztzzzZzz  azzzzszzt  ezzMzzez 


Our  heart  shall  re  -  joice  in  him,  be  -  cause  we  have  trusted   in  his     ho  -  ly  name,  his     ho  -  ly    name.        Let   thy  mer-cy   be  up 


o — a — o—o  


J&ZTZ-, 


Z&ZIZ 


^zj==3=zpz 


N— *— N- 


wzzzt— *—  vzzmzzl 


J2Z 


crescendo  poco  a  poco. 
\ — s — : — \t — 
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-z±lz-:rjeL 


0-.— 0—^—0- 


-  . — . — 0 — 
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K— 


■y — 


 X  a — #_X_^  L_^__JJ 


on    us,     Let  thy  mer-cy  be  up  •  on   us,  ac  -  corJ  -  ing  AS  We    trust   in  thee,  as  we     trust   in   thee.  A -men,    A  -  men. 


 _^    J  9.  0   j-L^-  J,  0^-0^-0—0—0-^-0-^-  «=*^-I_^--^t:-^I=^^-I-^_I-^1_IJ 

mf 


crescendo  poco  a  poco. 


z\-^-^-\zjzzzizztzz 


-H — 0 — 


0  .+-*^-*—*-ZZJtzzXzl-&zzz:ez  :z^zzzz!tzzSzzs2zzz 

 /-X_|  1 — X_|  


ill 


on    us,     Let  thy  mer-cy  be   up  -  on   us,  ac- cord*  ing  as  we    trust  in  thee,  as  we    trust   in   thee.  A -men,    A  -  men. 


^EJbjfcrg*— a: 
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Andanlino  soslenulo. 


EVENING  HYMN.   "Be  near  us.  0  Father.' 


W.  O.  Perkins. 
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Be   near      us,  O 
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Give  rest      to  onr  eye  -  lids  like  dew   on  the  flow'r, 
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That  our     qui  -  et   sleep    may   have  some  -  thing  of  thine. 
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And   grant   when  deep   sleep      o'er  onr  sens  -  es  shall  close,   That  the  heart     may   still  watch,   all  nn  -cloud 
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And   grant   when  deep   sleep      o'er  our  sens 


es  shall  close,   That  the  heart     may   still  watch,   all  un  -cloud  -  ed    and  clear ; 
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Be  near  us,  0  Father,  uonciuded. 
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O  guard  still   thy  chil  -  dren,  and  blese  the  re  -  pose,  That,  stain  -  less   of    sin,    is   un-touchM     by   a   fear.     Be  near      ns,  O 
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O  gaard   still    thy  chil  -  dren,  and  bless  the  re  -  pose,  That,  stain  -  less    of    sin,    is    un-touch'd     by    a  fear. 
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Fa  -  ther,  thro'  night's   si  -  lent  hour  ;   Ira  -  part      to  our    slum  •  bers  thy  calm  -  ness  di  -  vine.   Be  near     ns,  O    Fa  -   ther ! 
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Fa  -  ther,  thro' night's   si  -   lent  hour;    Ira  -  part      to  our     slum-  bers  thy  calm  -  ness  di  -  vine.    Bo  near     ns,   0    Fa  -  ther! 
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solo.  Andante. 


ANTHEM.   "I  will  arise." 


W.  0.  Perkins, 
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I    will  a 


I      will     a  -  rise, 


and    go      to  my  Father,  and  will  say  on  -  to     him : 


Pa-ther, 
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Father,     I  have  einn'd   against    heav'n   and  be  -  fore. 
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I  will  arise."  Continued. 
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go 


to  my   Father,  and  will  say   un  -  to     him  :       Fa  -  ther,  Father,  I  have  sinn'd  a-  gainst  heav'n  and  be  -  fore 
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more      worthy    to   be  call  -ed    thy      son,  to  be   call  -  ed  thy  son. 
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am  no  more 
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I  will  a  -  rise,  and  go     to  my  Father,  and  will 
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I  will  a  -  rise,  and  go     to   my  Father,   and  will 
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I  will  arise.  Concluded. 
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say  un  -  to   him :       Father,  I  have  sinn'd  against  heav'n  and  be  -  fore  thee,  And  am  no  more  worthy,  And  am  no  more  worthy    to  be 
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Bay  nn  -  to   him : 


Father,  I  have  sinn'd   againat  heav'n  and  be  -  fore  thee,  And  am  no  more  worthy,   And  am  no  more  worthy     to  be 
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call  -ed  thy  son,  And  am  no      more      worthy,  And  am  no       more      worthy,  Aud  am  no   more  wor  -thy  to  be  call  -  ed  thy  son. 
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called  thy  son, 
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am  no  more  worthy, 
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am  no  more  worthy, 
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am  no  more  worthy, 
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am  no  more  worthy,  And  am  no    more  wor-  thy  to  be  call  -  cd  thy  son. 
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ANTHEM.   "Blessed  is  the  man  that  walketh. 


W.  0.  Perkins. 
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Blessed,       blessed,     blessed  is  the  man  that  walketh  not,  that  walketh  not  in   the  counsel    of  th'  nn  -god-ly,  nor  etandeth  in  the  way  of 
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Blessed,      blessed,    blessed  is  the  man  that  walketh  not,  that  walketh  not  in  the  counsel   of  th' nn  -  god -ly, 
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sinners,    nor    sitteth    in  the  seat  of  the  scornful,    nor  standeth  in  the  way  of  sinners,     nor    sitteth    in    the  seat  of  the  scorn-ful. 
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nor  etandeth  in  the  way  of  sinners,    nor    sitteth    in    the  seat  of  the  scorn-ful. 
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Recitative. 


Blessed  is  the  man  that  walketh."  Continued. 


Allegretto.  J  =  92. 


crescendo. 
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And  he  shall  be  like  a 
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he  shall  be  like  a  tree, 

i 


a  tree      planted  by  the  riv-ers  of  wa- ter, which  bringeth  forth  its  fruit   in  due 
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season. 
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And 


he  shall  be  like  a  tree,. 


crescendo. 
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he  shall  be  like  a  tree,  shall  be  like  a  tree    that  is    planted  by  the  riv-ers  of   wa-ter,which  bringeth  forth  its  fruit  in  due 
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shall 
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"Blessed  is  the  man  that  walketh."  Concluded. 

a  temjyo. 
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A  little  slower. 
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His  leaf  al  -  so  shall  not   with-er,  and  whatso-ev-er  he  do  -  eth  shall  prosper.  His  leaf  al  •  so  shall  not   with-  er,  and  whatso-ev-er  he  do-  eth  shall 
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Blessed,     blessed,     blessed   be  the    man  who    walk  -  eth  not  in  the  coan  -  cils       of  th'an  -  god  -  ly, 
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Blessed,     blessed,     blessed   be  the    man  who    walk  -  eth  not  in  the  coun  -  cils      of  th'un  -  god  -  ly. 
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men. 
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mDuet.  Tranquility. 
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HYMN.   "Bock  of  Ages." 
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1.  Rock  of    A  -  ges !  cleft  for  me,  Let  me  hide  my-self  in  thee  ;   Let  the  wa-ter  and  the  hlood,From  thy  side,  a  healing  flood, From  thy  side  a  healing 

2.  Should  my  tears  for-ev  -er  flow,Should  my  zeal  no  languor  know,This  for  sin  could  not  a-tone;Thou  must  save,and  thou  alone,Thou  must  pave, and  thou  a» 
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3.  While  I  drawthis  fleetingbreath,When  mine  eyelids  close  in  death,When  I  rise  to  worlds  unknown,  And  behold  thee  on  thy  throne,  And  behold  theeon  thy 
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flood, 
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throne, 


1.    Be   of  sin    the  perfect  cure ;    Save  me,  Lord !  and  keep  me  pure,and  keep  me  pure,  Save  me,Lord  and  keep  me  pure. 
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2.   In   my  hand  no  price  I  bring;      Simply   to    thy  cross  I  cling,  thy  cross  I  cling,  Simply  to  thy  cross  I  cling 
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ges !  cleft  for  me !        Let  me  hide  myself    in  thee,  myself   in  thee,   Let  me  hide  my-self  in  thee 
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1.  Be    of   sin    the  perfect  cure, 

2.  In    my  hand  no  price  I  bring ; 

3.  Rock  of  a  -  ges,  cleft  for  me, 
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Save  me,  Lord  1  and  keep  me  pure, 
Simply  to     thy  cross  I  cling, 
Let  me  hide  myself    in  thee, 
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Lord,  and  keep  me  pure, 
to    thy  cross  I  cling, 
hide    myself    in  thee, 
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Solo. 


SENTENCE.   "The  Sacrifices  of  God." 
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W.  0.  Perkins. 

3:l 


163 


m 


The  sacrifices  of  God  are  a 
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Lord, 
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For   he        is   gracious,   is  gracious   and  mer-ci  -  ful,     Slow    to   an  -ger,  and  of     great  kindness,  and  of  great  kindness.  A  -  men. 
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is  gracious,   is  gracious 
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to   an  -  ger,  and  of     great  kindness,  and  of  great  kindness.  A 
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BONUM  EST.   "  It  is  a  Good  Thing. 

ffif  Allegro  moderate.  J  =  92. 
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W.  0.  Perkins. 
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It    is      a     good  thing     to  give  thanks  nn  -  to    the  Lord,  And   to  sing  prais-es    un  -  to       thy  name, 
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It     is       a      good   thing      to  give  thanks  un  -  to    the  Lord,  And  to  sing  prais-es    nn  -  to 
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thy  name, 
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O      most  High  -  est! 
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Solo  or  Unison  Chorus. 
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Glad  thro' thy  works,  and  I     will  re-joice   in    the  works  of  thy  hands.    I      will  re-joice,       I     will  re-joiee    in  the  works  of  thy  hands. 
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I      will  re-joice,       I     will  re-joice    in  the  works  of  thy  hands. 
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It  is  a  Good  Thing.*'  Concluded. 


Tempo  primo. 
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Glo  -  ry,         glo  -    ry,        glo  -  ry    be    to  the    Fa  -  ther,     and      to    the   Son,  and  to    the  Ho  -  ly  Ghost : 
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Glo  -  ry, 


glo  -  ry, 


glo  -  ry    be    to  the   Fa  -    ther,     and      to    the  Son,  and  to    the  Ho  -   ly    Ghost :  As    it    wa*  in    the  be- 
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As    it  was    in   the  be  -  gin  -  ning,  is    now  and  cv  -  er  shall  be, 


world      with  -  out  end. 
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ANTHEM.    "  One  Thing  have  I  Desired. 


W.  0.  Perkins.  167 
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One  thing  have  I     de  -  sir'd  of    the  Lord;  that  will    I    seek    af- ter:  that  I    may  dwell  in  the  house  of   the  Lord,  all  the  days    of    my  life. 
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One  Thing  have  I  Desired.*'  Continued. 
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ANTHEM.   "Bow  Down  Thine  Ear." 
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JUBILATE  DEO.    "0  be  joyful  in  the  Lord.' 
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HYMN  ANTHEM.   "Come,  ye  that  love  the  Lord.' 


Andantino  cantabile. 
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HYMN  CHANT.   "Oh  what  is  life?" 
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I  see  thy  pitying,  perfect-fashioned  form  Suffering  in 
Perish  ambition  !  be  each  hope,  each  thought,  Henceforth  di 
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1.  Almightv  One!  I  bend  in  dust  before  thee;  Even  so  veiled 

2.  Tbou  Pow'r  sublime !  whose  throne  is  firmly  seated  On  stars  and 
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Emerson's  Vocal  Method.  By  L.  O.  Emerson.  A  prac- 
tical system  for  the  cultivation  of  the  voice,  thoroughly  compact,  and 
containing  a  complete  course  of  vocal  instruction.  It  has  been  very 
favorably  received,  and  is  a  great  success.    Price  $1.50. 

BaSSini's  NeW  Method.  By  Carlo  Bassini.  A  complete 
course  of  instruction  in  vocalization,  for  soprano  and  mezzo-soprano 
voices.    Price  $3.00. 

Bassini's  Method  for  Tenor  Voice.    By  carlo 

Bassini.  It  contains  all  the  essential  features  of  the  above  method, 
adapted  to  the  tenor  voice.    Price  $».00. 

BaSSini's  Art  Of  Singing.  By  Carlo  Bassini.  An  excellent 
system  of  voice  culture,  extensively  used  by  teachers,  and  highly 
commended.    Price  $3.00  complete;  $2.50  abridged. 

Chorus  Choir  Instruction  Book.  By  A.N.Johnson. 

An  instruction  book  for  training  choruses,  choirs  and  sinking  classes. 
It  is  a  complete  guide  for  teachers,  and  can  be  used  as  a  text  book  for 
classes  of  all  degrees  of  advancement.    Price  $1.38. 

Concone's  Lessons  in  Vocalization.  Condensed 

from  Ooncone's  50  lessons,  Op.  9;  25  lessons,  Op.  10;  and  lessons  for 
two  female  voices,  Op.  13.    Price  40  cents. 

Garda'S  School  Of  Singing.  By  Manuel  Garcia.  Anew 
treatise  on  the  art  of  singing,  with  exercises  and  examples  for  the 
cultivation  of  the  voice,  by  one  of  the  most  celebrated  teachers  of 
Europe.    New  edition.    Price  $5.00. 


Osgood's  Art  Of  Singing.  By  George  L.  Osgood.  An 
excellent  method  for  vocal  culture,  based  upon  the  traditions  of 
celebrated  Italian  masters  and  schools.  Its  treatment  of  the  subject  is 
very  full  and  comprehensive,  and  is  the  result  of  many  years  of  personal 
observation  and  experience  in  the  best  music  schools  of  Europe. 
Price  $4.00. 

Seiler's  Exercises  for  Training  the  Voice. 

By  Mdme.  E.  Seller.  An  excellent  collection  of  exercises,  of  grmt 
value  for  practice  in  the  cultivation  of  the  voice.  For  female  voices, 
$1.25;  for  male  voices,  $1.25;  for  male  and  female  voices,  $2.00. 

Sieber's  Art  Of  Singing.  By  Prof.  Ferd.  Sieber.  Trans- 
lated by  A.  W.  Dohn,  for  English  readers.  A  compact  treatise  on  the 
art  of  singing,  which  contains,  in  a  condensed  form,  much  practical 
information  as  to  tho  structure  of  the  vocal  organs,  and  how  to  use 
them  to  the  best  advantage.    Price  50  cents. 

School  for  the  Voice.  By  William  Ludden.  A  popular 
"school."  highly  commended,  and  adapted  to  the  wants  of  American 
voices.    Price  $3.50. 

The  Voice  as  a  Musical  Instrument.  By  Charles 

II.  Stanley  Davis,  MB  A  medical  essay  on  the  proper  training  and 
use  of  the  voice.    Price  40  cts. 

Panseron's  A   B  C  of   Music.      By  A.  Panseron. 

Admirably  adapted  to  schools  and  classes.  Based  upon  the  Italian 
system  of  vocal  culture.    Price  $1.00  (abridged). 


Any  book  mentioned  above  mailed,  post-free,  for  retail  price. 
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Theoretical  I  Technical  Music  Books. 


'   ^  BOOKS  ON  MUSICAL  THEORY.** 

ALBRECHTBERGER'S  HARMONY  $4.00 

BAKER'S  THEORETICAL  and  PRACTICAL  HARMONY   2.00 

BERLIOZ'S  INSTRUMENTATION  Cloth  4.00 

CHERUB'NI'S  COUNTERPOINT  and  FUGUE   2.50 

JOHNSON'S  HARMONY.    By  A.  N.  Johnson   1.25 

JOHNSON'S  NEW  METHOD  OF  HARMONY   1.00 

JOHNSON'S  NEW  METHOD  OF  THOROUGH  BASS   1.00 

OLIVER'S  THOROUGH  BASS  67 

RICHTER'S  COUNTERPOINT.    Translated  by  Franklin  Taylor   2.00 

RICHTER'S  MANUAL  OF  HARMONY.  Translated  by  J.  C.  D.  Parker  2.00 
RICHTER'S  TREATISE  ON  FUGUE.  Translated  by  Arthur  W.  Foote.  2.00 

SARONI'S  THEORY  OF  HARMONY   1.25 

SOUTHARD'S  THOROUGH  BASS  and  HARMONY  50 

WEBER'S  MUSICAL  COMPOSITION  2  vols,  each  3.00 

WOHLFAHRT'S  MANUAL  OF  MODULATION  50 


■*  TEXT  BOOKS  and  MANUALS.*- 

BOSTON  ACADEMY'S  MANUAL.    By  Dr.  Lowell  Mason  $1.00 

CALCOTT'S  MUSICAL  GRAMMAR   1.00 

HOOD'S  MUSICAL  MANUAL  40 

HOW  SHALL  I  TEACH?  By  Dr.  Lowell  Mason  38 

Any  book  will  be  mailed, 


MARX'S  GENERAL  MUSICAL  INSTRUCTIONS  $2.50 

MATERIA  MUSICA.    By  J.  C.  Engelbrecht  75 

MUSICAL  SCALE.    By  Horace  P.  Biddle  Cloth  1.50 

OLIVER'S  TEXT  BOOK  67 

OUTLINE  OF  MUSICAL  FORM.    By  W.  S.  B.  Mathews  60 

PESTALOZZIAN  MUSIC  TEACHER.    By  Mason  and  Seward   2.0e 

PHRASING,  as  applied  to  Piano  Playing.    By  A.  W.  Marchant  40 

PIANO  TEACHER.    Translated  by  John  S.  Dwight  38 

TUNER'S  GUIDE.    For  the  Piano-forte,  Organ  and  Melodeon  60 


DICTIONARIES,  PRIMERS  and  CATECHISMS.*- 

STAINER  and  BARRETT'S  DICTIONARY  OF  MUSICAL  TERMS   4.00 

BUCK'S  DICTIONARY  OF  MUSICAL  TERMS  $  .45 

FIVE  THOUSAND  MUSICAL  TERMS    By  J.  S.  Adams  75 

LUDDEN'S  PRONOUNCING  DICTIONARY  OF  MUSICAL  TERMS....  1.25 

LENHART'S  ELEMENTS  OF  MUSIC  50 

MUSIC  EXPLAINED  TO  THE  WORLD.    By  F.  J.  Fetis   1.5) 

CLARKE'S  MUSICAL  CATECHISM   .38 

PETERS'  BURROWES'  PIANO  PRIMER   .50 

PETERS'  ELEMENTS  OF  THOROUGH  BASS  50 

PETERS'  BURROWES'  THOR.  BASS  PRIMER  and  COMPANION  75 

PIANO-FORTE  PRIMER.    By  E.  Pauer   1.00 

PUPIL'S  FIRST  PRIMER.    By  F.  H.  Brown  50 

post-paid,  for  retail  price. 
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SUPERIOR  INSTRUCTION  BOOKS  FOR  REED  ORGANS. 


CLARKE'S  NEW  METHOD  FOR  REED  ORGAN.    By  W.  H.  Clarke. 

This  new  method  e»sily  takes  the  lead,  by  reason  of  its  progressive  arrangement, 
comprehensive  system  of  instruction,  and  simple  and  concise  explanations,  with 
carefully  graded  pieces  chosen  from  the  works  of  most  popular  authors.  It  has 
attained  great  popularity,  us  sales  exceeding  100,000  copies.  Price  $2.50. 

THE  EMERSON  METHOD  FOR  REED  ORGAN.    By  L  O.  Emerson 

A  system  of  instruction  which  fully  meets  the  requirements  of  pupils  and  forms 
a  complete  course  of  study.  It  contains  the  Elements  of  Notation,  easy  and  pro- 
gressive lessons,  graded  exercises,  a  treatise  on  Harmony,  and  a  large  number  of 
musical  recreations,  selected  and  original,  of  great  value  as  a  means  of  technical 
advancement,  or  as  a  collection  of  excellent  Reed  Organ  music.    Price  $2.50. 

KINKEL'S  NEW  METHOD  FOR  REED  ORGAN.    By  Charles  Kinkel. 

A  very  popular,  very  thorough  and  very  progressive  instruction  book.  The  music 
is  carefully  fingered  and  graded,  is  thoroughly  melodious  and  forms  a  large  and 
varied  collection  of  good  Reed  Organ  music.  Price  $2.50. 

GETZE'S  SCHOOL  FOR  THE  PARLOR  ORGAN.    By  J.  A.  Getze 

This  school  has  been  well  patronized,  as  attested  by  a  sale  of  150,000  copies.  It 
contains  a  full  course  of  instructive  exercises,  lessons  and  studies,  combined  with  a 
fine  collection  of  favorite  organ  melodies  for  recreation.   Price  $2.50. 

CLARKE'S  IMPROVED  SCHOOL  FOR  PARLOR  ORGAN.  By  Hugh  A.  Clarke. 
An  excellent  graded  system  that  is  practical  in  its  treatment  and  progres- 
sive in  its  arrangement.   It  is,  in  every  respect,  a  first-class  instruction  book,  and 
has  a  number  of  choice  pieces  of  Reed  Organ  music.   Price  $2.50. 

CLARKE'S  HARMONIC  SCHOOL  FOR  THE  ORGAN.    By  W.  H.  Clarke. 
The  "Harmonic  School*' Inculcates  the  principles  of  harmony  in  connection  with 
an  advanced  nnd  progressive  system  of  manual  practice,  and  forms  a  practical 
guide  to  the  art  of  composing  in  the  true  organ  style.  Price  $3.00. 

CAftHART'S  REED  ORGAN  INSTRUCTOR.    By  T.  E.  Gurney. 

A  very  progressive  method,  which  has  over  200  popular  studies,  besides  a  good 
collection  of  Reed  Organ  music  of  the  highest  quality.  Price  $1.50. 


JOHNSON'S  PARLOR  ORGAN  INSTRUCTION  BOOK.    By  A.N.Johnson. 
An  instruction  book  which  teaches  the  playing  of  both  church  music  and  lightel 
instrumental  pieces,  with  good  elementary  courses,  examples  for  practice,  an  admir- 
able selection  of  recreative  pieces  and  a  treatise  on  the  elements  of  Thorough  Bass. 
Price  $1.50. 

NATIONAL  SCHOOL  FOR  REED  ORGAN.    By  W.  F.  Sudds. 

A  very  popular  "school,"  where  the  system  of  Notation  is  simple  and  attractive, 
and  the  exercises  carefully  graded  for  the  rapid  advancement  of  the  beginner. 
There  are  a  variety  of  studies  in  score  playing,  and  numerous  selections  of  popular 
and  legitimate  organ  music.    Price  $1.50. 

ROOT'S  SCHOOL  FOR  THE  CABINET  ORGAN.    By  G.  F.  Root. 

A.popular  work  which  has  had  a  sale  of  over  100,000  copies.  It  is  a  very  thorough 
instruction  book,  with  progressive  exercises  and  studies,  and  a  large  collection  of 
recreative  pieces  for  the  parlor  and  choir.   Price  $2.50. 

CLARKE'S  REED  ORGAN  COMPANION.    By  W.  H.  Clarke. 

A  companion  to  "Clarke's  New  Method,"  with  a  large  number  of  popular  recrea- 
tions, arranged  and  adapted  for  reed  instruments.   Price  $2.00. 

MACK'S  DOLLAR  ANALYTICAL  METHOD  FOR  THE  CABINET  ORGAN. 
CLARKE'S  DOLLAR  INSTRUCTOR  FOR  THE  ORGAN.    By  W.  H.  Clarke. 
BELLAK'S  METHOD  FOR  THE  ORGAN.    By  J.  Bellak.  $1.00. 
WINNER'S  NEW  SCHOOL  FOR  CABINET  ORGAN.  Sep  Winner.    75  cts. 
The  above  are  easy  books  for  beginners,  with  short  and  attractive  courses  of 
study,  and  a  nice  collection  of  popular  melodies  for  practice  and  recreation. 

THE  ORGAN  AT  HOME   )   D.      ,  ,   ")  £?a/,ds  *o'22 

CLARKE'S  REED  ORGAN  MELODIES  \   Pr,ce  of  each  book'  j  £'°th  .u  "° 

'  (  Full  gilt  3.00 

These  books  contain  the  choicest  pieces  of  popular  music,  arranged  and  adapted 

"for  Iteed  Organs.  Each  book  contains  about  200  pages,  filled  with  marches,  waltzes, 

polkas,  reveries,  transcriptions,  melodies,  etc.,  in  great  variety,  and  carefully 

selected  from  the  works  of  the  best  authors  and  composers. 


Any  of  the  above  books  will  be  mailed,  post-free,  for  the  retail  price. 


published  by  OLIVER  DITS0N  &  COMPANY,  bos™,  mAS8. 
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842  Broadway  New  York.  HKALY,  Cnlcajjo.  (4g)  \228  Chestnut  St..  Philadelphia, 


INSTRUMENTAL  INSTRUCTION  BOOKS. 


The  following  books  are  among  the  best  of  the  very  large  number  of  instruction  books  published  by  Ditson  &  Co.    The  smaller  and  cheaper  books 
contain  good  introductory  courses  to  the  larger  and  higher  priced  ones,  which  are  thoroughly  first-class  methods. 

Any  book  mailed,  post-free,  for  retail  price. 


FOR  THE  PIANO-FORTE. 

Richardson'*  Slew  Method  83.25 

31.  E.  Conservatory  Method   3.25 

Peter*'  Eclectic  Piano  School   3.25 

Egbert  and  Stark's  Piano  School.  Parts  1  and  2, each  $3;  Pt.  3,  $4;  Pt.  4,  6.00 

niton  and  Hoadley's  System  for  Drrinaen   3.25 

Groba't  X«w  and  Progressive  Method   2.50 

Large  and  complete  methods. 

Bellak's  Analytical  Method  Paper  75  cts.;  Boards  1.00 

Sydney  Smith's  Piano  Metuod     1.50 

Clarke's  (W.  IX.)  Dollar  Instructor   1.00 

Winner'*  Sew  School  for  the  Piano  75 

For  beginners  and  amateurs. 

Mason's  System  of  Technical  Exercises   2.50 

An  excellent  companion  io  any  instruction  book. 

FOR  PIPE,  REED  or  CABINET  ORGAN. 

Clarke's  (W.  II.)  Harmonic  Schocl  for  the  Organ  $3.00 

Clarke's  ( W.  IX.)  I¥ew  Method  for  Beefl  Organ   2.50 

Clarke's  (IX.  A.)  Improved  School  for  Parlor  Organ   2.50 

Emerson  (The)  Wew  Method  for  Meed  Organ   2.50 

(Setze's  School  for  Parlor  Organ   2.50 

Kinkel's  ICew  Method  for  Beed  Organ  2.50 

Boot's  School  for  Cabinet     rgan   2.50 

Johnson's  (A.  J¥.)  Parlor  Organ  Instruction  Book   1.50 

First-class  methods,  w''h  thorough  systems  of  instruction. 


Bellak's  Method  for  the  Organ  Paper  75  cts.;  boards,  $1.0* 

Clarke's  (W.  XX )  Reed  Organ  Companion   2.00 

Johnson's  Parlor  Organ  Instruction  Book.  (Abridged)   1.00 

Hack's  Dollar  Analytical  Method  for  Cabinet  Organ   1.00 

Stainer's  Organ  Primer     1.00 

Winner's  New  School  for  Melodeon  75 

Elementary  instruction  books  for  beginners. 

FOR  THE  VIOLIN. 

David's  Violin  School  Part  1,  boards,  $2.50;  Part  2,  paper,  #3.00 

Mill's  Practical  Violin  Method...    2.60 

Ustemann's  Method  of  Violin  Playing   3.00 

Wichsl's  Young  Violinist,  (English,  German  and  Freiicb  text)  2.25 

Eessenden's  Modern  School  for  Violin   2.50 

Clarke's  Dollar  Instrnctor  for  Violin   1.00 

Winner's  Hew  School  for  the  Violin  75 

FOR  THE  VIOLONCELLO. 

Eries  and  Suck's  Violoncello  Instrnctor  $3.25 

Bomber. Violoncello  School   3.00 

Winner  s  Easy  System  for  the  Violoncello  75 

FOR  THE  CORNET. 

Arbuckle's  Cornet  Instructor  92.50 

Eaton's  Hew  Method  for  Corbet   1.80 

Winner's  .lew  School  for  Cornet  TI 
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